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AKITOSHI-TABACkIN'S FREE BIG BAND JAZZ HITS THE PLAZA 
By John Geier 

The Toshiko Akiyoshi-Lew Taback

in Big Band will give a free 

concert at Brush Creek on the 

Country Club Plaza, Sunday, 

September 5, at 7: 00 PM. It 

will be the band's first appear

ance in Kansas City since its 

triumphant performance at the 

1978 Women I s Jazz Festi val. 

City Parks 

"Music in 

wi 11 bring 

money 

free charge. 

in 
could sound the 
pianist Bud Powell. He found 
the description stunningly ac
cura te. Before long he would be 
joining her for piano duets at 
the Harlem Club. Hawes fondly 
remembered those duets for the 
rest of his life. 

Hampton Hawes first met Toshiko 
Akiyoshi in 1952, while he was 
in the service and stationed in 
Japan. A year later another 
American pianist, Oscar Peter
son, heard her while touring 
Japan with Jazz At The Philhar-

monlC. 
his 
who 
after. 

He immediately 
to Norman 

shortly there-

stirred much 
among jazz lovers in 

was soon to do the 
AInerica. Her piano art

was described by Leonard 
as "firey, powerfullv 

play 
exercises. 
cal impact. I'm very careful 
not to go into a contemporar'( 
music direction, where the sound 
gets complicated. That can and 
has been, done by serious musi
cians t, contemporary musicians, 
and it' s nothing new. There are 
unlimited possibil.ities, and 
it's ea.sy to go in that, direc
ticin~, But, I like staying in 
wl'lat I think jazz is ,SUpposed 
to ,be." 

articula ted and exceptionally 
fluent." Nat Hentoff wrote, 
"Her attack is hard and slash
ingly swinging. Her work surges 
and sometimes bursts with 
emotion. " While Bud Powell 
stands out as her main influence, 
Toshiko's other favorites in
clude Oscar Peterson and John 
Lewis. Today, with her husband 

Lew Tabackin, she leads an or
chestra which many critics con
sider to be the most exciting 
and original in existence. As 
composer and arranger, Akiyoshi 
makes the orchestra her instru
ment, as did Ellington before 
her. Akiyoshi enjoys experi
menting and giving her work an 
oriental flavor. 

Tabackin is a virtuoso of the 
tenor saxophone and flute. His 
experiences include having 

,played with Maynard Ferguson, 
Cab Calloway, Urbie Green, and 
the Thad Jones-Mel Lewis Orches
tra. Tabackin played with the 
NBC Orchestra led by Doc Sever
insen for a number of years, 
first in New York and later in 
Los Angeles, before leaving it 
in 1976. 

Akiyoshi and Tabackin formed 
their big band in 1972. Since 
its beginning the band' s empha
sis has been the original compo-

sitions and arrangements of Aki
yoshi. Featured soloists have 
included trumpeters Steven Huff
stetter and Bobby Shew, reedmen 
Gary Foster and Dick Spencer, 
trombonists Jimmy Knepper and 
Bill Reichenbach, and of course 
the leaders themselves. The 

the :voters in the 
the band draws 

very reactions ,from 
audiences and critics al ike. 

RECOMMENDED RECORDINGS BY TOSHI
KO AKIYOSHI: 

SUMMER 
JAM '82 

The hard edged, youthful rock 
and pop sounds of REO Speedwagon 
will be charging the air at 
Summerjam '82. It will commence 
at 3 PM on Sunday, August 15 at 
Arrowhec:td Stadium. Special 
guests include Ted Nugent, Rain
bow, John Cougar and, the most 
recent addition to the bill, 
707. 

For tickets, stop by Caper's 
Corner or Kief' s in Lawrence, 
call Dial-A-Tick at 753-6617. 
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Letters 

LetterS?6!i 
THE PITCH encourages readers to 
send us letters. Mail to: 
KC PITCH 
4128 Broadway 
KCMO 64111 

Dear KC PITCH: 

I have been receiving your paper since 
PITCH No.1. It has been an unfailing 
source of both amusement and informed 
criticism. The breadth of your coverage 
is extraordinary I 

I am particularly interested in your 
"jazz" reviews and reports of KC jazz 
events. You may want to tha t such 

are regularly here in 
do a Tuesday evening jazz show 

for the station in Northwestern 
Pennsylvania--WQLN-FM) . 

PITCH are sent with love, 
sister, Bobby Goodman. 
like to get on your 

Thanks. Rob Hoff, Erie, PA 

De ar Rob, 

Your enthusiasm is appreciated and we hope 
our coverage of the Toshiko 

Tabackin band by John Geier, 
in Lawrence, Kansas, another 

affiliate. 

If I were as flat as this sheet of paper 
and belong to a boy, I would probably be 
made into a paper airplane. Then I would 
probably be flyin around outside and hit 
a tree or a fence, if I flew inside I 
would hit a wall. 
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If I do everything, Iwould get a tear or 
something in me. 

Anonymous, Kansas Ci ty, MO 

Dear Sirs; 

I would appreciate seeing my attempt at 
poetry in your paper. 

The constant change of constance 
The mod of antique 
The meaning lost in a storm of 

synthetic culture 
The want of theology 
The need of logic 

But tradition wins out 
How blind 

Thank you, Ken Snell 

Dear Ken, 

transitional 
In 

the warning 

Dear PITCH, 

Where is Musso Comic? 

Jules, Kansas City, MO 

Dear Jules, 

Musso Comix, time the 

ances at the Bijou Theatre. 

Typist t s Note: Rozie and I are going 
off to see the world and we would like 
to thanc all the lovely peeple we have 
come in contactwith here in the 
wunderful world of THE KC PITCH. 

Available On A&M Records & Tapes 

PAYOLAS willie phoenix 

OINGO BOINGO S QUE E Z E 
Nothing To Fear SlWt1.s Jronl II I'ilnU",*," 

!Io9 .. ~ ...... t~ f ..... 111 n "",h"l'n~~I' 

• eJIJ· 
~-t,. 
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ASK LEROI 

Attention everyone! Take 
notice! I'm no longer writing 
my short reviews. The powers 
that be at the KC PITCH feel 
that you readers might prefer to 
ask me questions about what's 
happening in the ever changing 
world of music. So in my less 
than infinite knowledge I will 
try and answer any reasonable 
questions that any of you ask. 
All you have to do is write to: 

LeRoi 
C/O KC PITCH 
4128 Broadway 
K. C" Mo 64111 

In this column I will focus on 
some of the crucial music that 
is out (and maybe some things 
that are better off in the 
toiletl. I'll also be looking 
at new music soon to be released. 
But remember that the main em
phasis of this column is to 
answer any questions you have, 
so keep those cards and letters 
coming, kids. 

First I'd like· to mention some 
records currently on the market. 
Paul Brady's Hard Station on 21 
Records is very tantalizing, 
wi th a nice rock format and wi th 
Jackson Browne-like lyric con
tent. The much requested EP by 
Romeo Void--Never Say Never on 
415 Records is finally being 
re-distributed by CBS (38178). 
Fantasy Records has a hot moving 
new record by Taxxi called 
States of Emergency (Fantasy 
9617), with a catchy little tune 
called "Girl (New York City)" 
that should get some radio 
action soon. Although there are 
a couple of good cuts overall, I 
was let down by Pete Townshend's 
All the Best Cowboys Have 
Chinese Eyes (Atco 38-149) es
pecially after the masterful 
Empty Glass of last year. Talk 
about deja vu, Crosby, Stills 
and Nash's Daylight Again 
(Atlantic 19360) is like every 
other Crosby, Stills and Nash 
record I've ever heard. 
poignant, up to date 
you should check out Warren 
Zevon's The Envoy (Asylum 60159) 
or Steve Forbert' s Steve Forbert 
(CBS 37434). For straight ahead 
rock I find Cheap Trick's 
One (CBS 38021) to be one 
better records I have long over
looked. It's hard and driving 
and nonstop. Gary Brooker's 
(Procol Harum) Lead Me To The 
Water is definitely on track for 
a comeback. If you're looking 
for the new wave sounds of the 
past don't look to Joe Jackson's 
Night and Day (A&M 4906) or 
Elvis Costello's Imperial Bed
room (CBS 38157), as they have 
forsaken the new wave front for 
a more secure cocktail lounge 
sound featuring keyboards and 
pertinent lyrics. Both parties 
go so far as to print lyrics so 
we'll have a better understand
ing of what these angry young 
men have to say. My favorite 
song this month comes from the 
Monroes debut album (Alfa 15015) 
and is called "What Do All the 
People Know" and I think it's 
hot shit but I guess KY102 

because they dropped it 
week, but what do 

Believe~t 
best 

of month the solo 
from Led Zep' s Robert 

Plant called Pictures at Eleven 
(Swan Son 8512). It has all the 
power and grit of early Led Zep 
records and just enough new 
twists to make it fresh for the 
eighties. It's a very pleasant 
surprise. 

Releases to look for in August 
are: *Bad Company's Rough Dia
monds *Rock and Roll Women by 
Cheetah, which is said to be 
like an all girl ACtDC *A sound
track called Zapped which fea
tures two cuts by Topeka's Plain 
Jane *Steve Winwood' sTalking 
Back to the Night *T-Bon:e
Burnette's Trap Door *An album 
by Vanity 6, an all female group 
backed by the very fruitful 
Prince *A hot new release from 
Paul Carrack called Suburban 
Voodoo *A record that the 
record company says is a cross 
between Hendrix, Free and the 
Psychedelic Furs. That's pretty 
hard hype to live up to, and it 
doesn't , although it's not all 
that bad. 

The first thing I would like to 
answer this month is the letter 
from Steve Amos: 

Attention: Leroi 
I'm having trouble with 

your July "review" of the new 
Cher album. It hardly seems 
professional to axe the record 
without even listening to it, 
simply because of the artist! 
cover. If you are that biased 
wouldn't it have been better to 
not even "review" the disc? 
It's hard to respect the other 
reviews when I see something 
like this. For instance; is the 
new Roxy Music Avalon really 
"The Best of theB~~ch," or do 
you just like the cover art? 
Give us a break, Leroi. If you 
are going to be a record review
er, then review the records-
don I t just pass personal judge
ment. 

Steve Amos, Kansas City, Kansas 

right. I felt so 

gui 1 ty I'm no longer 
reviews se. I did 
and to the Cher 
and sucks worse than I could 
have ever imagined. Also, much 
to your pleasure I'm sure, I 
promise never to write about a 
Cher record again. 

Since 1'm writing this column 
for the first time, I obviously 
don't have a lot of distinct 
questions to answer, so I 
thought I'd answer a question 
than many people have asked: 
Why do some bands sound so much 
better live than they do on a 
record, i.e. the Nighthawks? In 
my humble opinion there are two 
reasons. One is a lack of 
studio experience and the other 
is that many bands function at a 
higher level when the crowd is 
recepti ve and the band can feed 
off of their energy. Other than 
that, it's probably something to 
do with bio-rhythms or the stars 
or something. 

Next issue I hope to have more 
questions to answer. Of course, 
that depends on you, the reader 
to send in those questions. 
Till then ..• 

Remember, music is a sound 
business. 

Leroi and 
Foa 1'5 Face 
Yak •• Up 

The following talk between the 
effervescent LeRoi and Fool's 
Face took place on Saturday J 

May L 1982 in the office of 
a nameless record magnate. 

How many songs do you guys know? 
We don't know. Occasionally 
we'll find in the bottom of a 
cardboard box an old song list 
from two and a half years before 
and there's a dozen songs on 
this list and can't remember any 
of them. Originals. We play 
them for about a year and God, 
we can't play them anymore. We 
take a pride in learning as many 

as we can. 

else 
There are no and about ten 
years ago there was the subcul
ture (Lavender Hill Mob) then. 
We were in awe of all these guys 
and everybody wanted to get a 
guitar. 

In Springfield there's a sense 
of cooperation, not of competi
tion. I remember when we went 
to Houston, the bands are all 
real shitty to each other, the 
musicians are all real turds, 
they won't let you use the drum 
riser, and this and that and the 
other, it's all just real shit
ty, consequently people shift 
around. They don't play togeth

In Springfield, 
everybody kinda 

sticks together, kinda clannish. 

One person wanted to start a 
lodge. (laughter) 

You don't think that'd limit you 
any? 
Well, if it would we wouldn't 
sign it. 

Truth now, are you guys mak·ing 
any money? 
We make some money but we pile 
it back into the organization. 

I thought so, beeause you guys 
are a Zways eoming up with new 
equipment. When you have an 
opening do you pay them, 
or does ha Z Z pay them? 
We usually split it with the 
club depending on the arrange
ment. Depending on if it's a 
band the club owner wants to 
hear or a band that you want the 
club owner to hear. We paid the 
Misstakes when they came in. 

before 
you do a Gary 
.. I'm Glad AllOver." But we 
dropped it last"night. 

I think you shou Zd have done it. 
I wau Zd have opened with i"fr; ~"Y'4.*i."'-~. 
(laughter) Bands ask for me to 
interview them but you didn't so 
tha t ' s why I'm interviewing you. 
The best thing about what we do 
is all the friends we get to 
know. 

You K.C., St. Louis, 
bia, are some other 
you pZay? 
Joplin, MO and we just played a 
couple of college towns in 
Illinois. 

Are trying to reaeh a broader 

Yeah, we're heading towards 
Chicago. 

we're 
and down 
night. 

me 
I wish I 

I know you guys 
a night do you 

go sZeep? 
••.... IHOP .. It changes from 
night to night. I just get 
really . We party some-
times,~ that much really. 
You can't do it every night or 
you wouldn't have any energy for 
the next day. 

time job 
you tend to be real idealistic, 
every night is so important and 
you try to make the most out of 
it. But anything you do all the 
time ... tha t's one thing about 
us, none of us has a winning wit 



FOOL'S FACE 
onstage. 

Yeah, but I think you make up 
for it in energy though. I 
don't understand, you put out as 
muah energy as the peopZe dana
ing but they on Zy go for three 
or foUl' songs and you aan go a Z Z 
night. It's pretty amazing. Is 
it adrena Un from playing? 
It's coffee. 

Yeah, you woked p:roet'ty tVi-:roed 
up la st night. 
A lot of good sleep, that's the 

you played somewhe:roe bigge:ro 
Parody Ha Z Z, do you think 
wouZd d1'aw m01'e 01' is that 

part of the mystique; aause you 
aan paak them in. Do you get 
more energy tVhen it's paaked in? 
Yeah, but before you can get a 
mainstream draw you need radio 
airplay, it has to be more than 
people who know what sort of en
tertainment they want to see 
where. 

Did you Uke working with the 
produaer of your Zast record, 
Pat Shikany? I know the1'e tVas 
a vast imp1'ovement of the seaond 
a lbum over the first. 
Yeah, the only! problem is he 
gets so busy, and since he is 
giving us a deal, we have to 
work around his schedule so 
that's kinda frustrating. When 
we have time off sometimes he 
doesn't and then when he does, 
we don't. That's why it takes 
us so long. We don't punch a 
time clock when we come out of 
the studio and hand him a check 
for the amount of time we spent 
in there, so we have to go out 
and play. 

Have you ever thought of trying 
to set up a bigge:ro tou:ro? I know 
B Zue Riddim Band just did one 
heZ luva~ 'n extensive tour of the 
east and they played in a lot of 
plaaes no one had ever heard of 
them but yet after ta lking to 
them it went tVeZz. I wonder if 
you guys ever 'fee Z like you 
tVou Zd t:roy tha t beaause it he Zped 
stimulate their reaord saZes? 
We will eventually try it. 
Mostly we're looking at stuff 
like Chicago where we could get 
distribution and we could 
actually do something. You can 
go around the country and play 
places and make ends meet and 
see a lot of the countryside and 
all that but it's not for us 
right now. We' ve had ads in 
Trouser Press and NY Rocker and 
after the next alb~out 
we • 11 be looking at do ing that 
(touring) until then they could 
just chew us up and spit us out. 

Let's faat it, the Midwest is 
pretty tight and I think in big
ger aities where there's a 
bigger musia saene, they might 
be more reaeptive to you, be
aause of your fresh sound. 
We might get a wild hair and 
take a stab at it. Go to other 
places and play and maybe lose 
some money but you can only af-
ford to do it so many places. 
There I s only 52 weeks in a year. 

When do you think you' H have a 
new reaord? You have been ta lk-
ing about it. , 
~st Apri.l j!~l's Day WaS the 
release date. APRIL FOOL'S HA! 
HA! Well last time we talked 
about it for five months before 
it came out, every week it was 
to come out the next week ••. 

Do you think you' ZZ staY' in 
springfield? 
We'd like to migrate. 

Do you think it wou ld help your 
aareers? 
As a career move, probably, if 
we could all keep it together. 
Anytime you're part of a group 
there's always the possibility 
that someone may get killed or 
something--the whole deal hinges 
on the other individuals in the 
group and so if we could do it 
and remain heal thy and well and 
not end up with anyone over
dosing on heroin or anything. 
Unlike most groups--nobody in 
the band is expendable. There's 
no replacement parts for Fool's 
Face. The reason I I d like to go 
someplace else is because of the 
more diverse sensora 1 stimuli. 
I'd like to be able to go see a 
musical or an art show or some
thing that was worth a fuck. 

I had a girl ask me last night 
about L5. You wanna exp lain it 
to her? , 
There's a point in space between 
the earth and the moon where the 
gravitational pull equals out. 
That' s where we want to build 
the first space station in our 
lifetimes and that point is La 
Grange point 5. There • s an 
L5 society in every major uni
versi ty in the country. The 
purpose of the space shuttle is 
to get to where they can trans
port things out to that point. 

Do you a ZZ have permanent gir l 
friends? 
Right--one in every city. 

I've notiaed at your shows the 
best looking girls. Do you have 
a favorite plaae to play? 
I • d say the top places would be 
the Blue Note in Columbia and 
Parody Hall in Kansas City. 

Kansas City's 

New Home of Rock 'n Roll 

Far less talk 

and more variety 

make 106.5 KCI 

Be.'" 
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TONY BENNETT: my life and art 
"Good music, in the tradition 

of GeY'shwin, is bac k" afteY' 

yeaY's of domina tion by Y'ock 

r1usicians-, Tony Bennett. 

At Kansas City's StaY'light 

Tony Bennett 

thY'ough a voice 

Y'eminiscent 

of tOY'ch singeY's 

Holiday. 

PI' oduc ed a 

in fact 88 loP's to 

OveY' the thi'r'ty yeaY's of 

he has wOY'ked with 

Duke Ellington, Count 

Les BY'own. Tony sang 

westeY'n 

smash hit--"Cold, 

1962, his 

boosted, to interna-

Z heights when he recorded 

HeaY't In San 

His eurrent projeets 

a movie based 

lirA of Duke Ellington 

wi I l star Rod Steiger and 

Doug las FaiY'banks, Jr. 

HouY's before his conc~rt at 

Star light, Tony spoke with PITCH 

editors Jay Mandevi lIe and 

Dwight Frizze lZ. 

DWIGHT: What was it like work
ing with Count Basie? 

TONY: I've been very lucky in 
getting to sing with all the 
greats like Duke Ellington, 
Woody Herman, Stan Kenton and 
Les Brown. After the war I 
hooked up wi th them and we 
played a lot of dates together, 
but the one guy I played with 
more than anyone else is Count 
Basie. He's the boss. It's 
such a high form of creative art 
because of the spirit of happi
ness in his music. The whole 

whole' essence of art is to 

uplift the human spirit," 

essence of art is to uplift the 
human spirit. Basie's very suc
cessful with his piano playing 
and conducting. When I hi t the 
stage with him I just melt. 

Talk about humorous situations, 
if Basie was whi:t:e he'd be as 
famous for comedy as W.C. Fields. 
He's really, really funny. He's 

Tony ~ennett on Count Basie, Judy Garland, the Beatles-era, Duke Ell ington, and his love for painting 
in an' exclusive interview with the PITCH, (photo courtesy of KJLA-FM) 

understated--he'll say just one 
line and crack up the whole 

DWIGHT: Can you recount a 
story? 

TONY: One time Judy Garland and 
I were visiting Basie in Wash
ington, D. C. when he was per
forming at a prom. Judy said, 
"I don't care where he's play
ing, I want to see Count Basie." 
So we were sitting down with all 
these kids in white jackets and 
gowns. The name of the prom was 
on a tremendous sign ten times 
as big as the band: A MAN AND A 
WOMAN. Finally the school 
leader came up to the Count, who 
was sitting next to us after one 
of his sets and asked Basie if 
he could play "A Man and a 
Woman. " The Count said, "What's 
that?" 

Another time, at the Academy of 
Music in Philadelphia, Basie had 
just finished a tremendous con
cert where he got five standing 
ovatioI!s. We went out to the 
parking lot and this guy came up
to him, gave him a ticket and 
said, "Will you get my car?" He 

thought the Count was the park
ing attendant. Basie, without 
batting an eyelash, said, "Look, 
I've been parking cars all day 
long. You're gonna have to get 
your own car." 

JAY: It sounds like it would be 
difficult to fluster Basie or 
make him angry. 

TONY: I've never seen him angry. 
In fact, in all these years I've 
never seen him make a mistake on 
the stage. 

JAY: Well, there's a lot of 
people who feel that way about 
you, too, Tony. 

TONY: Well thank you. It's so 
great to be able to play next to 
the Count because he's taught me 
so much about what my deportment 
should be on stage. He's just 
great. He's in the. tradition of 
Billie Holiday and Joe Williams. 

JAY: Do you think that things 
are moving towards a greater re
cognition of these musicians? 

TONY: Oh yes. I would say 

"1 n ten or fifteen years, 

they'll be building statues 

to Louie Armstrong allover 

America ," 

within the next ten or fifteen 
years, they'll be building 
statues to Louie Armstrong all 
over America. They're great 
people and they contributed so 
much, and I don't just mean 
black people. I mean black, 
white and yellow. 

JAY : What' sgoing on with your 
latest recording? 

TONY: Well, I'm just waiting 
for proper distribution. I have 
about five companies that want 
me to record. Tha t ~ very nice 
of them, but I have to make sure 
that the distribution is right. 
Now I'm kind of waiting. I've 
been recording for 23 years and 
made many recordings. It's 
given me a tremendous perspec
tive. I can look towards what 
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I'm going to do next. 

JAY: Dwight admires your jazz 
recordings, but I like your 60's 
pop songs, like the ones from 
Songs For The Jet Set. 

TONY: A lot of that was fun. 
I've been with the greatest 
musicians and orchestrators like 
$ngland's David Rose and Percy 
Faith. So many beautiful musi
cians have played for me. It's 
a treat to be around that much 
music. It makes life quite a 
musical adventure. 

JAY: Yeah, and you get paid 
too, right? 

TONY: Exactly, you got the 
idea. 

JAY: In the early sixties, at 
the time of the British invasion 
in music, many entertainers 
reacted with everything from 
bewilderment to anger. Later, 
when the Beatles put out §.9:b.. 
Pepper, the music seemed to move 
into the studio and many special 
electronic techniques were used. 
In retrospect, do you see any
thing exciting or important to 
come out of the shakeup in music 
that occurred at that time? 

TONY: Well, what I like is the 
accent on freedom. There's room 
for everybody. Years ago, when 
I started out, you really had to 
prove yourself--you had about 
eight years of breaking in and 
learning your craft before you 
could even go on stage. Today, 
everybody's allowed to do it and 
then it's up to them to deliver. 
Everything is being accepted. 
\'Jhat I came to resent during the 
Beatles era was that it became 

"What I came to resent during 
the Beatles era was that it 
became very closed minded. 

The youth became closed to 

any other kind of music." 

very close-minded. The youth 
hecame closed to any other kind 
of music. I thought that was 
terribly incorrec't. But now the 
young adul ts want a whole spec
trum of music--like when you 
said you like the pop side of me 
and Dwight likes the jazz side. 
There's all different tastes now 
that are being accepted. I 
think that's the way it should 
be. 

JAY: Do you like to mix styles 
in your sets? 

TONY: Yeah. I '11 try anything 
if it has a kind of form to it. 
I like to feel free. I like to 
kid around with free form. Any-

"Anything that really touches me 

gives me what they call 'Hawaii 

chicken skin'. As soon as I get 

those goose bumps. I say we got 

something here." 

thing that really touches me 
gives me what they call "Hawaii 
chicken skin." As soon as I get 
those goose bumps, I say we got 
something here. 

DWI GHT : What's going on with 
your painting and how does that 
rela te to your singing? 

TONY: ~ Well, you know it's all 
line, form and color. It's 
really the same kind of thing 
and I love doing it. I' va been 
painting as long as I've been 
singing and now I'm just really 
knocked out. I never tried to 
push my paintings. I only did 
it because of the drive I've 
had. All of a sUdden Johnny 
Carson showed my paintings one 
night, allover America, and it 
was very effective. It started 
a whole kick for me. I started 
selling paintings and since 1964 
I've been doing the traveling 
book. I've painted everywhere 
that I've been. I'm going to 
try and do one of Kansas City, 
too. I love music and 
painting--one is the art of 
hearing and one is the art of 
seeing. It was Duke Ellington 
who told me to do two things, 
not just one. It was a great 
lesson to me because I started 
to discipline myself after that 
and I started painting. It's a 
grea t joy to me because I'm in 
the full creative process at all 
times. 
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NOW AVAILABLE AT: 

4 PENft'YNE ~ 
SPECIALISTS IN RECORDED MUSIC 

OPEN 7 DAYS A WEEK 

4128 Broadway 
581·1580 

2831 N.E.Vivion Rd. 
452·1324 

PROTOFLICK 
By Laura Smith 

On one end of the spectrum Hi t
Ier was saluting himself into 
the Chancellorship of Germany, 
leaving a wake of death piled in 
his trail. Facing him from the 
opposition was a community of 
artists and intellectuals dedi
cated to pacifism and interna
tionalism. Artists John Heart
field, his brother Wieland Herz
felde, and George Grosz, were 
outspoken members of this com
muni ty. Together they published 
several periodicals and became 
an everyday expression of con
tempt for authority. 

The City Movie Center will show 
John Heartfield: Photomontagist 
by Helmut Herbst along wi th ,., 
A Good Example, Brecht's cannily:at
cooperative testimony before the ~ 
House Un-American Committee re
created by Bertrand Suzier on 
August 12-15. 

Stairway Recording 
StudiO 

TEAC 8 TRACK 
$15/hr - tape additional 

*QUALITY DEMO WORK 

*COMMERC I AL PRODUCTI ON 

FOR SINGLES OR ALBUM 

For ,info and studio time call 421-1180. 

NOW FOR THE PRICE OF 
A GREAT RECORDING TAPE 

YOU GET A PHENOMENAL ONE. 
If you're familiar with Maxell UO-XL tapes, you 
probably find it hard to believe that any tape could 
give you higher performance. 

But now Maxell has gone one step farther to de
liver exceptional high fidelity. And it's called XL-So 

XL-S recording tape is so phenomenal, it 
moved Audio Video Magazine to say, "Those who 
thought it was impossible to improve on Maxell's 
UO-XL II were mistaken. The 1981 tape of the 
year award goes to Maxell XL II-S." 

And since hearing is believing, we invite you 
to compare our two best tapes at no extra charge. 

Because now you can pick up a MAXELL TEST 
PACK and get a UO-XL II COO cassette and our 
slightly more expensive XL II-S 90 cassette for 
the cost of two UD-XL II tapes. 

After you hear the difference, you'll seri
ously consider switching from a great tape to a 
phenomenal one. 

maxelt 
IT'S WORTH IT. 



John Cage said the music was 
"like W~gner ••. always moving 
towards an end, but the end 
never comes." And Rome-based 
composer Alvin Curran, who co
founded Musica Electronica Viva, 
considered Branca's music "un
healthy," "dangerous" and 
"fascist." Some people held 
their hands over their ears. At 
least one spectator danced spas
tically just below stage front. 

Broadcast last June 21. Cliff 
Baldwin, Marie Bond and John 
Scanlan arrived from New York 
in time to join the pyromanic 
sounds of the band's "World 
is a "Monkey" show Saturday 
afternoon. 

The Decoding SOCiety 
"Ready ..• Play." With those 
words, Ronald Shannon Jackson 
and the Decoding Society slammed 
into a fierce, polyrhythmic, 
excursion with two electric 
basses, saxophones, trumpet, 
electric gui tar, jazz banj 0 and 
leader R. S. Jackson on drums. 
Jackson's funked-out music was 

of 

"N THE W,4TEeFe"NT: 
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Charlie Morrow entitled TOOT 'N' BLINK. 

By Rev. Dwight Frizzell 

presence at the numerous con
certs was that of a spiritual 
grandfather to many of the fest
ival participants, who spanned 
new music fields from jazz and 
rock to electronics and environ
mental installations. 

Most of the New Music America 
concerts were held at a spacious 
auditorium on the Navy Pier on 
Lake Michigan, although the 
first evening's performance was 
given by the Chicago Symphony at 
Orchestra Hall, across from the 
Art Institute, in downtown 
Chicago. That concert included 
a work based on 40 drawings by 
Thoreau composed by John Cage, a 
serialist-jazz piece featuring 
bari-sax and flute by Muhal 
Richard Abrams and the premiere 
of a setting of Hebrew songs of 
praise by Steve Reich. 

Ruth Anderson's "Centering" 

the observer. 

Thi s dance, Ruth Anderson's 
" performed by Judith 

Ragir, would have made the 
evening unforgettable. But with 
the responses of the four ob
servers made audible, the sub
tleties of each movement were 
enhanced and the audience's fo
cus of awareness was guided by 
the sounds of the observer's 
thought:s. Participant Pauline 
Oliveros' phrase, "sound as in
telligence," summed up the 
experience. 

Branca' s "Resul tant Mass" 
Glenn Branca was perhaps the 
most controversial performer at 
this year's New Music fest. His 
ten-gui tar electric orchestra 
banged out chords and loud noise 
to a constant, rock-like beat. 
The piece was entitled "Indeter
minate ActiVity of Resultant 
Mass" and was performed by some 
players were, admittedly, 
new to instruments. 
Branca's theatrical presence was 
somewhere between existential 
disgust and power-crazed rock 
stardom. He jumped up and down, 
gri tted his teeth like a Kami
kaze and gave hand signals for 
chord changes. The players 
loosened their strings as they 
performed so that the piece end
ed in a microtonal mesh. Later, 

streets 
th'" performances at the Navy 
Pier to experience a full gamut 
of music and performance art in
cluding Joseph Celli's brash and 
complex oboe textures, Steve 
Hunt's jazzy pieces for vibe"s 
and guitar, Charlie Morrow's 
dream monologue chants, and the 
Chicago-based ensemble KAPTURE, 
who performed a humorous 
theatrical version of Hoagy Car
michael's "Stardust." 

New sounds on original instru
ments were explored by the Fuchs 
family from Germany and the im
provisational MARCEL DuChamp 
Memorial Players, who stroked 
solid aluminum rods with tex
tured gloves to produce pure 
bell-like overtones . 

Out of the week's activities at 
CrossCurrents, the performances 
of the Dancing Cigarettes, a 
large new wave dance band from 
Bloomington, Indiana and Kansas 
Ci ty' s BCR (Black Crack Review), 
were selected for broadcast on 
Na tional Public Radio along with 
the concerts at the Navy Pier 
BCR performed "In Praise of 
the Midland Sun" composed for a 
small group that featured elec
tronics and woodwinds in honor 
of Charlie Morrow's work on the' 
International Solstice Radio 

Zane Mas
great. Calvin 
an impressive 

sax movers of 
such as John Col

Coleman. Mel
bass player with the 

outrageous group DeFunkt and 
co-conspirator in the James 
,;;]hite experience in New York, 
sucked the audience into a. 
bass-thump swamp of sounds. 
music simultaneously struck the 
body's solar plexis and an ec
static intellect. 

New Music America '82 trans
formed part of Chicago into an 
international community of com
posers and musicians from di
verse realms, all talking, per
forming and listening to one 
another. The city of Chicago 
was qUlck to sponsor this event 
of great cultural and reverb
atory significance. Each con
cert was a sell-out as thousands 
of people from every walk of 
life heard avant garde music by 
composers too numerous to men
tion here. 

that America 
festivals, 

different cities. His 
and alertness seemed to 

the energy of such a suc
festival, epitomized by 

remark: "If experience is a 
form of paralysis, as Satie 
said, then the avant garde is a 
form of flexibility." 

THE KINETICS ARE PROUV TO ANNOUNCE EXCLUSIVE REPRESENTATION 

BY GREAT PLAINS ASSOCIATES IN l.AWRENCE, KANSAS. GREAT PLAINS 

IS EXPANDING THE KINETICS AREA INTO MINNESOTA, WISCONSIN AND 

I LLINOIS ALONG WITH COORVINATING DATES IN THE ESTABLISHED 

FOUR STATE REGION. BE SURE TO CATCH THE KINETICS IN ACTION 

AT PARODY HALL AUGUST 13 AND 14!! 

Presented by: GBEAT PLAINS ASSaC1ATES IKC ./Post Office Box 634/Lawrence, Kansas 66044/Telephone 913-841-4444 
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AHMAD JAMAL-GARY BURTON/In Con
cert Personal Choice 51004 
$7.98 list 

Here's one that really comes 
from left field. This album 
teams two established artists 
from opposite poles in the jazz 
world. Ahmad Jamal has been a 
leading jazz club pianist since 
the early 50' s, scor ing his 
first recording success with the 
1958 "live" recording from Chi
cago's Pershing Lounge. Ahmad 
is a master at changing direc
tions, styles, tempos and tex
tures throughout a single compo
sition. Incidentally, he's one 
of Miles Davis' favorite pian
ists. Gary Burton came on to 
the jazz scene in the early 
60' s, the first serious competi
tion for Milt Jackson on the 
vibes. Gary is a phenomenal 
player when utilizing four mal
lets. He worked with George 
Shearing and Stan Getz before 
launching his career as a band
leader. 

The album in hand was recorded 
live at the 1981 Midem Music In
dustry Convention in Cannes, 
France. The Jamal trio consists 
of Ahmad, piano; Sabu Adeyola, 
bass and Payton Cross ley, drums. 
They open side one with a ver
sion of Luis Bonfa' swell-known 
"Morning of the Carnival," which 
is over ten minutes long. Typi
cal of Ahmad's style, this track 
is full of stylistic and tempo 
changes. For the second track, 
"One" by Sigud Abdullah, the 
trio is joined by vibist Burton 
and the group proceeds to get 
the crowd all worked up through 
their powerful percussive ap
proach. 
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I must 
of two pianos 

a quartet could 

Side two opens with another Gary 
Burton piece written by Richard 
Evans, "Bogata." The second 
track features the Jamal trio, 
this time in a performance of 
Chick Corea's line, "Tones for 
Joan's Bones." The album closes 
wi th Gary coming back on stage 
to join the trio in, "Autumn 
Leaves." For me, this is the 
highlight. 

GARY LeFEBVRE QUARTET 
Discovery DS-849 

Who, you say, is Gary LeFebvre? 
Well, it's a familiar and not so 
pretty story. He's a brilliant 
musician who, at one time, prac
ticed on his horn as much as 
eight hours a day for four years. 
Moving from Ohio to San Francis
co in the early sixties, Gary 
found himself playing with the 
great ones, like Terry Gibbs, 
Shorty Rogers, Red Norvo, Chet 
Baker, The Lighthouse All Stars, 
Harry James, Louis Bellson and 
many more. Everything was great 
until the bottom fell out and 
Gary found himself addicted to 
drugs and alcohol. Now , with 
this album, Gary appears to make 
the statement, "1'm in good 
heal th and back on the scene." 

The album has a guartet setting 
al though, through over-dubbing, 
Gary is heard on more than one 
horn on four of the six tracks. 
The quartet line-up includes: 
Kei Akagi, piano; Leroy Vinnegar, 
bass; and Frank Butler, drums. 
Side one begins with "Autumn 
Shades," based on the chord 
changes to the standard, "Autumn 

be a little much. But 
this unique group 
headed by the West 
coast scene's charter 
drummer, Shelly Manne, 
handles it very well. 
This second volume was. 
recorded in September 
of 1980. The quartet 
personnel is: Shelly, 
drums; Chuck Domanico, .............. --------.. ______ .. ______ ~ 
bass and Alan Broadbent and Bill 
Mays, pianos. As jazz fans know, 
both these young keyboard art
ists are excellent players and 
composers. Broadbent is remem
bered for his excellent arrange
ments for the Woody Herman band 
during his stint in the Herd's 
rhythm section. 

Side one contains two long 
tracks that give both pianists 
ample opportunities to shine as 
soloists and as accompanists for 
each other. The first track is 
Dave Brubeck's finest composi
tion, "In Your Own Sweet Way." 
The other track is the Howard 
Dietz/Arthur Schwartz standard, 
"Alone Together." This track is 
notable for the provocative un
accompanied duet a t the opening 
by the two pianists. Then it 
swings into high gear when Shel
ly and Chuck join them. 

On side two, the opener is a 
Bill Mays descriptive ballad 
called, "Midnight Song for 
Thalia." Next comes a jazz 
classic by trombonist J. J. 
Johnson, "Lament." For a closer, 
the quartet romps through Benny 
Gol son's "Along Came Betty." 
Bill Mays states that this read
ing is a direct lift from Gol
son's original arrangement for a 
1960' s Jazz Messenger group, of 
which Golson was a member. 

There is excellent work from all 
the quartet members, and Alan 
and Bill do a magnificent job of 
complimenting each other. It's 
worth getting and putting on 
your jazz record shelf next to 
some other very distinguished 
two piano jazz recordings, in
cluding Basie/Peterson, Suttonl 
McAhann, Hawes/Solal and Shear
ing/McPartland. 

~--II ~~ --- ------ ---
Leaves. " Gary plays tenor on 
this opener and then switches to 
soprano sax on the second and 
third cuts. We hear the Leonard 
Bernstein/Betty Comden/Adolph 
Green beauty, "Some Other Time" 
(from the show On the Town) and 
"Footprints," Wayne Shorter's 
contemporary jazz number. 

S ide two opens with Gary's sec-
0nd line, "Walkin' the Sunrise." 
Gary plays tenor sax on this one 
as well as on the next track, 
Chick Corea's "Windows." For 
the album closer, Gary plays 
both soprano and tenor saxes on 
a swinging version of the Miles 
Davis classic, "Milestones." 

Al"l in all, it's an auspicious 
debut album for a very good 
player. There are some fine 
tributes to Gary in the liner 
notes from Phil Woods, Frank 
Butler and Shelly Manne. They 
all say the same thing--that 
Gary is a wonderful player who 
is long overdue for recognition. 
I hope this album proves to be a 
second beginning for a coura
geous and outstanding jazz 
artist. 

WOODY HERMAN PRESENTS FOUR 
OTHERS Concord CJ 180 

1 grew up during the famous 
Woody Herman "Four Brothers" 
era. I loved that unique saxo
phone sound, three tenors and a 
bari, from the beginning. This 
new release features four tenors 

By Dick Wright 
and no bari, thus recreating the 
smallWest coast group of the 
mid-1940's for whom Gene Roland 
wrote and after whom Woody mod
eled his band. For this record
ing, Woody picked four outstand
ing tenor players who, atone 
time or another, were part of a 
"Herman Heard." The tenors are: 
Al Cohn, Sal Nistico, Bill Perk
ins and Flip Phillips--each a 
remarkable soloist in his own 
right. They are backed by a 
superb rhythm section of: John 
Bunch, piano; George Duvi vier, 
bass; and Don Lamond, drums (he 
kicked the herd during the "Four 
Brothers" period). The tenors 
utilize that great sound through 
eight tracks. 

Side one contains Johnny Man
del's "Not Really the Blues," Al 
Cohn's "Woody's Lament," Tiny 
Kahn's "Tiny's Blues" and "I 
Wanna Go Home," also by Cohn. 
All four tenors solo on tracks 
one, three and four. Cohn and 
Perkins solo on track number two. 
Side two fea tures four more 
great tracks: Nistico' s "Loose 
Abberations," Jimmy Giuffre's 
"Four Others," which was origi
nally written in'the early 50' s 
as a "Four Brothers" sequel for 
trombones instead of saxes, the 
Wal ter Gross standard "Tenderly" 
(Woody gets into the act on this 
one with his Johnny Hodges in
spired alto) and Al Cohn's "The 
Goof and I," one of the first 
numbers recorded by the "Four 
Brothers" herd, in 1947. The 
four tenors solo on all four of 
the tracks. 

cape{S Corner 
Records 

THE BEST RECORD 
STORE IN THE FREE 
WORLD I 

Open 
4620 MISSION 
KC ,Kan.66103 

10-10 Mon-Sat 
12-10 Sun-Holidays 

365 d8jyS a year 
722-4620 

ask' about our Wed. 
Mastercard Discount Card Visa 

The ideal 
cassette 

for portables. Whether you're jOgging with your Walkman, 

r:~!t~~~cf:s~icJeo~~:~o:=:-
you deserve the best sound reproduction you 
can get. TDK AD makes your music 
come alive with clear, crisp, brilliant sound. 
Its Super Precision Mechanism and high 
~:~i:ntif:J::Jiable, TDK backs it 
Warranty. 
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august concert 
c a len d a r 
1. • ELVI S COSTELLO .••...••.•••.••••..•.••••....•.. STARLI GHT 15 •. HERITAGE HALL JAZZ BAND .•..•.•......•..••.•••• BRUSH CREEK 

LES McCANN •..•.••..•.•••..•..•......•.•..••.•• SUNNYS I DE PARK 

2 •• BLONDIE .•..••••....•..•.••...•.•••••••.•.....• STARLIGHT 

3 •. GRATEFUL DEAD .•.•.•.••.•..•.•••••••.......•••. STARLI GHT 

5 .• ANDY WILLIAMS w/KC Philharmonic •••.••••.••..•• STARLIGHT 

5 .• STRAY CATS w/Fools Face ....................... UPTOWN 
ANDRAE CROUCH w/B. J. Thomas •.•••••••••.•.••••• STARLI GHT 
ROYAL SCANLON ................................. FOOLKILLER 

7 •. VAN HALEN •..••••••••..••.•••••...••••••••••..• KEMPER 
JOHN DAV I DSON ••...•.••••••••...••.•••.••...••. STARL I GHT 
ROYAL SCANLON ................................. FOOLKI LLER 

8 .• J~~~KME~~~~' ~/~gay BM~~g~a i ri . OPry' ............ BRUSH CREEK 
OZARK MOUNTAIN DAREDEVILS 
PURE PRAI RIE LEAGUE 
THE DIRT BAND 
ELVIN BISHOP 
NEW RIDERS OF THE PURPLE SAGE. .•.••.••••••.••• STARLIGHT 

10-15 •• Where's Charley? (Robert Morse/Edie Adams) .STARLIGHT 

13 •• MARSHALL CRENSHAW ............................. UPTOWN 
JULIA FLOWERS & MACIA MILLER ••••..•••.•.••..•• FOOLKILLER 

14 •• GREGORY ISAACS .••••.•••••..•.......••••.•.•.•• UPTOWN 
JULIA FLOWERS & MACIA MILLER ••.•.••....•.••••• FOOLKILLER 

17 .. RICK SPRINGFIELD .............................. STARLIGHT 

18 .. JAMES TAYLOR w/Karla Bonoff •.••...•.•..•••.••• STARLIGHT 

19 .. AL JARREAU •.•••.••...••••.•••..••••••••••.••.• STARLI GHT 

20 .. BOBBY GOLDSBORO w/KC Phllharmonic •••••..••••.. STARLI GHT 

21. . GLEN CAMPBELL w/KC Ph il ha rmon i c .••.••.•••..•.• STARLI GHT 

22 .• DOOBIE BROTHERS FAREWELL TOUR ••••••••..••••.•• STARLIGHT 
GUALALAJARA MEXICAN FOLKLORIC COMPANy •..•..••. PENN VALLEY 

23 .. RICK I E LEE JONES .............................. STARLI GHT 

24 •• DOLLY PARTON w/Edd i e Rabb it ..••.•.••••.••••••• KEMPER 

24-29 .• The Best Little Whorehouse in Texas 
(Barbara Eden) •••••••. STARLIGHT 

25 •• CROSBY, STI LLS AND NASH ....................... KEMPER 

27-28 •. A Short Play About a Long Arguement •.•.•••. FOOLKILLER 

29 .. BETTY CARTER •...•.••••.•..•..••.••••.••••...•• PENN VALLEY 

30 .• KENNY LOGGINS •.•..••.••••..•.•••..•..•..••.••• STARLIGHT 

31 .. BLACK UHURU ..•••••••••••••••..•••.•••...••••.• UPTOWN 
AI R SUPPLY •.•.•.••.••••.•••....•..••••....••.• STARLI GHT 

FOOLKI LLER-931-5794 

UPTOWN-755-3371 

STARLIGHT -471-4232 

KEMPER -421-8000 

LYRI C-471-7344 

MIDLAND-421-7500 

MUS I C I N THE PARKS 
K.C. PARKS & RECREATION-444-3113 

SWOPE PARK 

BRUSH CREEK ON THE PLAZA 

SUNNYSIDE PARK 

PENN VALLEy PARK 

PABODY BALL CALIIDAB 

~ We Th Fr Sa ~ 
Next month: Ace 4 5 61 7 John 

The Rave, Moreland Zorro and 

Band The Blue 

Ba~l~ Footballs 
R n' B R n' B I 

Arhool~ 
11 12 131 14 

John Tony Kelley Hunt 8/~~ Bayley Brown and The 

Sure bets for AUGUST: 
Reggae Kine,ics Band R n' H 

Zorro 18 19 20
1 

21 Ton~ The Marquees Caribe 

& The R n'R Reggae Brown 
Blue 

25 26 27 28 
To be Bel Airs Reggae 
announced 

Foot.all. H n' B Band I 2 3 4 

8/6,7 Fot Face 

8/~Z R n' R I 



pitch club listings 
ALAMEDA PLAZA--Wornall Road at 
Ward Parkway 756-1500 
Rooftop Lounge: 
Mon-Fri: Pete * Eye * Trio 

BEST WESTERN SUMMIT INN--
625 N Murray 525-1400 
1-22 (except Sundays): 
Emerald Ci ty 

MATT DILLON' S--301 E Santa Fe 
764-5352 
1: Cedar Ridge 
3 -8: Cedar Ridge 
10-15: Child'; ;?!y 

MEDLIN'S COLONIAL INN--5100 Blue 
Ridge Blvd 737-1150 
5-7,12-14: Bob Reeder 

* * * 
BILL CANADAY'S REST. & LOUNGE-- MIKE MURPHY'S PIZZA PADDLE--
214 W 85th 363-0900 414 W 103rd 942-9186 

Don Thomas & ~e~rr Morgan Trio MUSIC BOX--4;0; ;roost 

BILLIE'S LOUNGE--2507 E 39th 753-9414 
924-7583 
Fri-Sun: King Alex & the 
Untouchables 

BLAYNEY'S--415 Westport 
561-3747 

BLUE HILLS REST. --6015 Troost 
361-6616 
Black Angus Bar: 
Fri,Sat: K.C. * B!n~ 
BOGART'S BAR & GRILL--Antioch 
Shopping Ctr Annex 455-1900 
Mon: Audition Night 
3-7: Jigsaw 
10-14: Plain Jane 
17-21: Savana 
24-28: Bonita Shortline 

CROWN CENTER HOTEL--Main & 
Pershing 474-4400 
Signboard Bar: 01eta Adams 
Top of the Crown: Russ Long Trio 
and Broadway ,!,O~i?ht 

COSTELLO'S GREENHOUSE--
1414 W 85th 333-5470 
Tues, Thur ,Fri ,Sat: Brent Streeper 
Mon: Julie Turner 
Sat afternoon;: * p;te Eye Trio 

CITY LIGHT--7425 Broadway 
444-6969 
Wed-Sat: Tim Whitmer & Quartet 
Mon: Ken Beck 
Tues: Ray Lin~s;y * 

CLUB MATADOR--2860 Raytown Road 
924-6486 
Wed-Sat: Backwoods Country 

DiCARLO'S--9102 E 35th 

the 

FLAMINGO LOUNGE--8642 E 63rd 
353 -9 66 7 
11-21: Harbor 
4 , 7 , 25 - 2 8: TO~ * 

GARFUNKLE'S--535 Westport 
561-686 

& GRILL-

Ram Band 

JAZZ HA1JS-·-926lo 
Lawrence, Ks 
11: Juke Jumpers 

McGee 

13: Low Al ti tude Cooking 
15: Used Parts 
23: Tony Brown Band 
27,28: Rich Hill/Ida McBeth 
Sept 3,4: Kat: * * 
MAGGIE JONES--63rd & Troost 
333-7335 
Tues-Sat: Marlene Weseman 

NASHVILLE REPLAY--
7230 W 75th 722-9735 
2: Department of Sand 
3 -7: Rocky Road 
9: Department of Sand 
10,11: K.C. Webb 
12-14: Laosha 
16, 17: Company Car 
18-21: River Rock 
23: Aure's T.C. 
24,25: Fields 

* * * 
ONE BLOCK WEST--2415 S 50th 
262-9221 
12-14: Donnie & the Rock 
17-21: J.T.N. 

0'S--917 W 44th 
531-9800 

PARODY HALL-811 W 39th 
531-5031 

PHILLIPS HOUSE HOTEL--I06 W 12th YAADBOID' S BAR--250 Richards Rd 
221-7000 421-5587 
Mon-Fri early: Chris Cross 
Mon-Thu late: Donald Dixon 

* 
THE POINT--91 7 W 44th 
531-9800 

ROADWAY INN NORTH--1211 Armour 
471-3451 

RADISSON-MUEHLEBACH HOTEL--12th 
& Baltimore 471-1400 
Tues-Sat: Mik; ~i~g Jazz Trio 

STANFORD AND SON--504 Westport 
756-1450 
Wed-Sun: come~y * * 
STAGE DOOR--3702 Broadway 
753-9876 
Tues: Dance Craze 
4,5: Steve, Bob, Dave 
6,7: Juke Jumpers 
11-14: Tunes 

Fri evening: Jazz Jam featuring 
the Ed Billin?s * T~io 
YESTERDAY'S LOUNGE--89th & 
Troost 444-1040 

••••••••••••••••••••••• 
! RIVERROCK PLAYS FOR VETS • i Charlie Daniels and Riverrock 

SNI-BLUE LOUNGE--8717 
356-0350 

i played at a Q-104 charity event, 
Sni-A-Bar _ 

Thurs-Sat: Th; ;c:mps 

SUNDOWN LOUNGE--1l703 E 23rd 
254-8765 
\-Jed-Sat: T.K.O. 

* * * 
WESTPORT ONE--Westport & 
Southwest Trfwy 931-1448 
Mon-Sat: popp~n * F~esh 

! which took place at the Wa1-Mart 

! store in Blue Springs. The 

! proceeds from Charlie Daniels LP 

! sales and Zarda BBQ sales were 

! dona ted to the Vietnam Veterans • i of America. 

••••••••••••••••••••••• 
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WAGON OF DUB 
DEREK SPENCE/I See A Blackman 
£Ex backed wi th **~ TRINITY/Some 
Don't Have No Bread and Butter 
Cha Cha 47 (12" single) $6.98 

Supposedly the Roots Radics have 
checked out of recording for 
Greensleeves and ace producer 
Henry "Junjo" Lawes because of 
a royalties dispute. The Radics 
feel they've done a lot to help 
break many new artists by play
ing on their records and allow
ing the use of the Radics' name 
to help sell those records. 
They want a bigger slice of the 
pie, and the word is they will 
only record for those producers 
and labels they feel are, or 
have been giving them a fair 
shake. Which brings us to the 
interesting track we have here. 

Produced by the Radics' Bingy 
Bunny's brother Blacka Morwell, 
newcomer Derek Spence has a sure 
fire hit with, "I See A Blackman 
Cry. " Achingly intense and sin
cere, Spence shares hi s version 
of the overwhelming poverty and 
dejection experienced by so many 
blacks. " ••. I see a blackman .. 
in a g~rbage can •. I don't know 
why ... 

Backed with one of the Radic s ' 
dreadest rhythms ever, this 
haunting track will linger in 
your head long after the music 
is over. 

***!:i 
FATMAN RID 1M SECTION/Wagon of 
Dub Top Ranking 3242 

Fa tman is progressing. They 
back all artists on the Top 
Ranking label. All their solo 
efforts have been medium to 
heavy-weight dub selections. 
This is a dub to last year I s 
Mr. Brown's "BMW" (Bad Man 
Wagon) that had its moments. 
Similar in quality to this 
year's Tribulation Dub, Wagon 
of Dub has a hard beat with the 
usual emphasis on drum and bass. 
The sound is sparse and tight. 
A good selection of well cbn-

ived rockers. "Touters" usual 
keyboard eccentricities are also 
in remission so as not to be 
distracting. A good 
dubber. 

FREDDIE McGREGOR/Big Ship 
Thompson Sound 002 

As a remarkably gifted singer 
and songwri ter, Freddie McGregor 
again demonstrates a knack for 
combining consummate vocals wi th 
iry roots rhythms. 

Produced by Linval Thompson and 
backed by the Radics, Big Ship 
takes an up approach and commun
icates a joyful noise. Though 
the lyrics are simple, the mes
sage is clear and the rhythms 
enticing. 

For 1,- Freddie is one artist who 
can do no wrong. Anything by 
him, including this set, is 
worth listening to. Ask for it. 

SUGAR MINOTT/Dance Hall Showcase 
Black Roots 10" $5.98 list 

Four tracks performed vocal/dub
wise on this 10"-LP enable you 
reggae listeners to check out 
the latest and greatest sounds 
from the inimitable Mr. Minott 
at an exceptionally affordable 
price. 

Outside of Roots Radics, the 
Black Roots players have the 
most conscious-raising rhythms 
around. Totally in tune with 
Sugar's singing, dis ya band 
have an i tal sound second to 

RANKING JOE/Disco Skate 
Copasetic 003 
RANKING JOE/DJ Rebel 
Jamrock 5034 
RANKING JOE/Showcase 
Tads 4981 
YELLOWMAN/Hot ter Reggae 
Jamrock 5035 

Crank em out guys. Crank em out. 
Quality? Forget it. Quantity? 
Go for it. These two D. J • IS 

seem to be in a clash over who 
can babble the most bullshi t and 
get it, "vinylized." It's close, 
but it looks like Yellowman 
(with six albums out in as many 
months) may be the winner. 
Wha t 's needed is a new Super DJ 
to topple these two and come up 
with something unique. This 

f is wear~ng kind of thin. 

--Wi ZU Irie 

Patman Ridim & 
Wayne Jarrett 

***!:i 
WAYNE JARRETT/Chip In 
Greensleeves 28 

far from boring and should help 
Jarrett make some headway in the 
roots-lovers market place. 
Heavy rhythms lash out from the 
Radics as Scientist does his 

On this, his third LP, Jarrett best to balance and enhance the 
develops a more solid sound than goings-on. The vocals are good 
on previous albums, and gives but, as with many of the Green-
way to a spacier dub mix as sleeves releases, it I S really 
well. Including last year's hit the Radics who steal the show 
"saturday Night Jamboree," ~ and make this set worth checking 
In features ten tunes that are out. 

;r.-....-,:.:-.~~. 

TOMMY McCLENNAN 
HENRY TOWNSEND~Mule 
Nighthawk 2017.98 list 

Today we often think of blues 
legends as mythic figures from 
other times. It may be a sur
prise to once again hear from 
Henry Townsend. This St. Louis 
native started recording in 1929. 
A guitarist-turned pianist, he 
made many historic recordings 
with Walter Davis, Roosevelt 
Sykes, and others. His latest 
effort features mostly his piano 
work, but the three cuts with 
him playing guitar are my favor
ites. An especially good song 
is "Talkin' Guitar Blues." 

During the thirties and forties, 
St. Louis had a strong regional 
blues scene. It was remunera
ti ve enough for Townsend to sup
port himself entirely from play
ing music until the 1950 'So 

This is St. Louis-based Night
hawk Records' first contemporary 
blues recording. Most of their 
previous work has been reissue 
collections. 

JELLY ROLL KINGS/Rock in ' the 
Juke Joint Down Earwig 4901 
$7.98 list 

The title of this album is apt. 
This is dance music--not 
wiggling-your-ass-any-way-you
feel dancing, but serious stay
in-time, stay-in-step backwoods 
black stomping. An unusual trio 
of organ, gui tar and drums fo
cuses most of its energy on 
rhythm, although guitarist John 
Jackson plays plenty of thin 
blues leadlines. The Jelly Roll 
Kings' star, Frank Frost, han
dles keyboards and harp. Frost 
made a highly sought collectors' 
album for Sun Studios in 1962, 
which Charly Records rereleased. 
The present set shows that Frost 
and company still have what it 
takes. 

SCRAPPER BLACKWELL/The Virtuoso 
Guitar of Scrapper Blackwell 
Yazoo 1019 

Scrapper Blackwell played acous
tic single-string guitar along 
wi th pianist Leroy Carr. This 
1930 I S era urban bluesman shows 
a very advanced technique. 
Blackwell likes long, stretched 
out, complex lines, with unusual 
chord fillers. Not only is his 
music valuable as history, it's 
still a f~rtile harvest awaiting 
modern guitarists. Listen and 

BUDDY BOY HAWKINS/Buddy Boy 
Hawkins and His Buddies 
Yazoo 1010 

I am fast learning how wide
spread the "southeast rag time 
blues style" of Blind Boy Fuller 
and Reverend Gary Davis was. 
They might have influenced Ar
kansas guitarist Buddy Boy Hal:/k
ins. Hawkins cut several bril
liant sides from 1927 to 1929. 
He then disappeared and little 
else is known about him. His 
rags feature elaborate and unor
thodox chord progressions and a 
masterful picking style. He ap
parently had listened to classi
cal guitarists, incorporating 
some of their progressions into 
his work. Some of his strums 
sound very flamenco. It all 
makes for some interesting 
listening. 

The story goes that Lester Mel
rose, the blues record producer, 
went south to find Tommy McClen
nan. The blacks on McClennan' s 
plantation were distrustful of 
this northern white man. In 
fact, they ran him out of town. 
"Run me, Hell! If they would've 
caught me they'd have killed 
me!" Melrose said later. So he 
sent Big Bill Broonzy to fetch 
McClennan for him. As might be 
expected, McClennan has a rough, 
emotion-laden style. His guitar 
work is fairly simple, but he 
does get into some fine complex 
rhythmic strums. "Cross Cut Saw 
Bl.ues" predates Albert Collins 
by thirty years. This is a good 
album with raw, primi ti ve and 
complex blues. 

HOUND DOG TAYLOR/Genuine House 
Rocking Music Alligator 4727 

Hound Dog's music shows that the 
sum is greater than the parts. 
The parts here are limited--two 
guitars and a drum, fairly sim
ple licks and sometimes repeti
tive arrangements. But the en
thusiasm the House Rockers bring 
into their sound makes these in
gredients into something entire
ly superior. They play their 
hard-but-happy sound so exuber
antly that you can't help but 
jump up and down to it. (It 
doesn't seem to matter that 
Hound Dog plays a Variant on a 
solo done just a few songs ago.) 
It sounds good, and Hound Dog's 
diggin' the hell out of playin' 
it. I recommend it. 

--John Redmond 



KePI 

SAUL'S COUNTRY 
By Sau I Tucker 

DEADLY EARNEST AND THE HONKY
TONK HEROES/The Modern Sound of 
Wheeler WRC 82 Catalpa 

This is the most exciting thing 
I've heard. I can't believe 
they haven't recorded before, or 
if they did--where is the music? 
Here we have shades of Dan Hicks 
and his Hot Licks and even As-

a t the Wheel. But this 

Speaking of Don Williams, he and 
Garth Fundis also produced this 
album and play on it. Don plays 
guitar and sings harmony vocals. 
Other musicians include Danny 
Flowers, guitar and vocals; Biff 
Watson, keyboards and vocals; 
Dave Pomeroy, bass and vocals; 

, drums. Coun try 
cCWittrc~~ 

this excellent band that writes 
original music. 

ROY ACUFF/Back in the Country 
Elektra EI-60012 

Roy Acuff's new album is fanta
bulous. One listen took me back 
out to the old country home I 
used to live in. The visions 
his songs inspire and the re
markable fiddle playin' are full 
of such feeling. The icing on 
the cake is that this album also 
has such great musicians as 
Hargus "Pig" Robbins, Charles 
Collins, Weldon Myrick, Charlie 
McCoy, the Smoky Mountain Boys 
and many others. 

CHARLY McLAIN/Too Good to Hurry 
Epic FE 38064 

The title of this one fits very 
well. It's too good to hurry 
through. Charly will have a 
big success with this album. 
Hargus "Pig" Robbins, Bobby 
Thompson, Charlie McCoy and 
other excellent long-standing 
musicians tingle your heart
strings. Pure enjoyment. 

I think Ricky outdoes 
here. It's no wonder, 
ing who appears on this 
Musicians such as Peter Rowan, 
Jerry Douglas, Bobby Hicks, 
Robert Skaggs, Dorothy Skaggs; 

'~~::roe- 1I.Ilen-,<~Buck White and a 
truly great unknown banjo player 
Marc Pruett, all contribute to 
another success for Ricky Skaggs 
and it's well deserved. 

EARL SCRUGGS AND TOM T. HALL/ 
The Story Teller and the Banjo 
Man Columbia FC 37953 

If you could match up anyone 
with Earl Scruggs, Tom T. Hall 
would be the one. As the title 
hints this is a story in song. 
I have all of Earl Scruggs al
bums and this is one I couldn't 
miss. Of course there' s only a 
few musicians who bear mention. 
Like Byron Berline, Jerry Doug-
las, Rosanne Cash, Rodney Crow
ell and others. 
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By EJ 

Signing autographs at is Kim 

McAuliffe, Gil Weston and Denise Dufort of GIRLSCHOOL. Band 

member Kelly Johnson is wandering about the store. 

First 
station, 
interviewed 
(a.k.a. Paul 
stop: the 
even English bands 
occasionally. ) 

The Pitch I s own head 

Bourne, Smitty and Records. 
also to Kelly, Denise, 

and Gil. Let's do it again 
when you're in town--I love 

Then we traveled to PennyLane those English accents. 

TAXXI 

TAXXI --Col in Payne, Jeffrey Nead, David Cumming have much to 

declare on States of Emer.9fD£Y. The British trio's 

provocati ve, finely crafted pop songs are performed wi th the 

guts and emotional power of the rock tradition. If you wont 

to experience the driving force of Rock & RolL take a ride 

wi th TAXXI. 
on 

e 
Fantasy 

RECORDS and TAPES 



GIRLSCHOOL/Screaming Blue Murder 
Bronze (import) 

You'll never see these chicks on 
American Bandstand. Guitarists 
Kelly Johnson and Kim McAuliffe 
borrow heavily from the ACIDC 
and Motorhead hard knocks school 
of frantic guitar energy, while 
the vocals have the defiant "bad 
girls" sound of the Runaways. 
The title cut, a Stones' cover, 
"Live With Me," and "Don't Call 
It Love," are Girlschool at 
their most manic. The aggres
sive twin guitars, a Motorhead
like earthquake of bass (Gil 
Weston replaces Enid Williams) , 
the drums (Denise Dufort) and 
venomous vocals make Screaming 
Blue Murder another piece of me
tallic rock candy. This, their 
third album, is not as good as 
Hi t and Run. They need more 
diversity if they're going to 
survive as a force to be reckon
ed with in heavy metal. 

APRIL WINE/Power Play 
Capitol 12218 

B 

Power Play (make that Powder 
Puff) from these Canadian pop
rockers is a disappointing fol
low up to the powerful Nature of 
the Beast album. April Wine has 
seemingly abandoned their muscu
lar hard rock sound in favor of 
the less ballsy pop approach 
evident in the decent hit 
"Enough Is Enough" and the hi
larious "If You See Kay." The 
few hard rockin' tunes are shal
low compared to the many fero
cious songs on their last three 
albums. 

C+ 

JUDAS PRIEST/Screaming For Ven
geance CBS 38160 

Judas Priest has one of the most 
expansive sounds in heavy metal. 
Resonant, explosive drums, clear 
bass lines, the laser light 
gui tar solos, and grisly banshee 
vocals, give Priest a high-tech 
sound unique to rock. This 
album is nothing new for Priest
it's pretty similar to last 
year's Point of Entry, although 
maybe just a shade more intense 
(but not so much as British 
Steel--now that was INTENSE) • 
screaming For Vengeance is not 
one of the most thought-
provoking metal albums around 
but as always, Priest delivers 
the goods. 

A-

ROBERT PLANT/Pictures At Eleven 
Swan Song 8512 

This album represents another 
episode of the Robert Plant 
story, in which Robert tries to 
make a Led Zeppelin album with
out the rest of the band. Lis
tening to this record blind, 
only ardent Jimmy Page fans 
could possibly tell it's not Led 
Zep. But Pictures At Eleven 
lacks a consistent flow--it just 
rambles on aimlessly without 
going anywhere. Maybe over 
time, this album will grow on 
me. It just doesn't rock. 
"Pledge Pin" is the only song I 
can distinguish. Somebody 
should tell Robert Plant you 
don't make a Led Zep album wi th
out Jimmy Page. 

B-

TED NUGENT/Nugent 
Atlantic 19365 

Man, it hurts to have to write 
this, but even the most loyal 
Nugent fans (myself included) 
realize that the Nuge' s albums 
have been getting steadily worse 
for some time now. Even the re
turn of Derek St. Holmes and the 
addition of Carmine Appice can't 
help Nugent out on this his 
first album for a new label At
lantic. Compared to the great
ness he once commanded on stage 
and on records, this album is 
embarrassingly silly. 

EDDIE MONEY/No Control 
CBS 37960 

On his fourth album Eddie Money 
is back to the rock'n'roll he 
was known for on his debut LP. 
Money wipes the floor with 
poseur J. Cougar. It's a de
cent, dramatic and Springsteen
like hard-working-guy-in-the-
urban-j ungle-trying-to-survi ve 
kind of album. 

NAZARETH/2XS 
A&M 4901 

B 

Except for Hair of the Dog, I 
really haven't paid much atten
tion to Nazareth. Dan McCaffer
ty's scratchy, hoarse and nearly 
non-existent voice is the main 
reason. The band really cooked 
some years ago but on 2XS 
they're back to sounding-like 
vintage Nazareth. "Back to the 
Trenches," and "Boys in the 
Band" are a couple of the better 
rockers, while "Love Leads to 
Madness" and "Dream On" are ex
amples of some of the soft stuff. 

n Tn~ KC-PI 
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COBKY'S COBDB 
Every now and then a reviewer 
dreams about an album he'd love 
to wri te about, the one that 
never happened. For me, the 
album is : Elvis Presley follows 
the cue of Chuck Berry and Jerry 
Lee Lewis by going to London to 
record with the British rockers 
of the early seyenties. Another 

album I dreamed about I knew 
would eventually come out. What 
I didn't know was that it would 
be almost another eight years 
before I would finally hold/be
hold it. At long last the much 
talked about live radio broad
cast by Gram Parsons on March 13, 
1973 is now on record. The re-
cording date between his 
solo debut MS 
2123), and 

Grall) 
Parsol)5 

by Corky Carrel 

might be asking yourself why 
is all so important. The 

reason is that Parsons turned 
out to be a pioneer. He began 
what is now referred to as coun
try rock. His commercial impact 
was slim, but his contribution 
to music will live on long after 
his death. 

Merle Haggard's "California 
Cottonfields" opens side two. 
This song would make Merle 

Out 

smile. Also on side two is the 
Parsons-McGuinn collaboration 
"Drug Store Truck Driving Man." 
EmmyLou Harris takes the lead 
vocal on a gospel tune called 
"Coun try Baptiz ing." Closing out 
the set is a rousing version of 
the classic "Six Days On the 
Road. " The next time you see 
the film Gimme Shelter you can 
catch a quick glimpse of Parsons 
singing this song as the crowd 
files in. 

This album was originally a live 
radio broadcast for New York's 
WLIR-FM. The station deserves a 
big hand for their foresight. 

MAJESTY'S VOICE Rick Chafen 

None of these musicians have 
ever sounded better on their in
struments, in their singing, or 
because of recording quality. 

E::=========::;:;;;;;;;;I ~~~~:~; t~~~, H:~~i~g~:l~fc~~~~lY 
Sinclair and his cousin Dave 
Sinclair, is uniformly strong. 
Some of the songs are popish, CARAVAN/Back To Front 

Kingdom Kvs 5011 (Import) ;::===::::;:====--=1 :~;e a~~ta~~a;~~d~~~~l To :~o~t 
I almost mentioned this group 
last month, but, as it happens, 
I'm glad I didn' t--for then I 
hadn't heard this refreshing re- t~~====~lliiii 
cording. 

Caravan was formed in 1968 as a 
quartet and released their first ......... ------1 

album in 1969-1970 (Caravan). 
The sa,me quartet stayed together 
long enough to record ,two fur
ther albums: If I Could Do It 
AllOver Again, I'd Do It All 
~, and The Land of Grey 
and Pink, which many have long 
considered the definitive 
Caravan album. 

Then, the personnel changes 
began. People came in and out 
of the band for seven more al
bums over eight or nine years. 
Only drummer Richard Coughlan 
and guitarist/vocalist pye Has
tings remained in the group. 

I didn't know until I first held 
this new album in my hands who 
comprised the current Caravan, 
but it turns out to be the ori
ginal quartet, together again 
for the first time in 10 years. 
I'm a tremendous fan of Richard 
Sinclair, and al though I enjoyed 
his recent work with National 
Heal th and on the last Alan 
Gowen album, the fact tha t he 
was back in Caravan is very 
exciting. 

:..-----11 

would take my entire supply. 

HER MAJESTY'S VOICE: PREVIEW 

If you thing it's frustrating 
not to be able to hear this type 
of music on the radio or on MTV, 
we have a new plan tha t may pro-;
vide, an alternative outlet. 

So, everybody who remembers and 
misses all those years of Sunday 
excursions into the musical 
worlds of Her Majesty's Voice 
should stop by and: 

~ enjoy some fabulous new 
recordings 

~ sign up for or update our 
mailing list 

~ pick up or order your 
favorite imports 

~ sign petitions to support 
reestablishment of our 
radio show 

GRAM PARSONS DISCOGRAPHY 

GRAM PARSONS & THE SHILOS-Th. 
Early Years (Sierra-Briar) 

GRAM PARSONS (Shilo) This is the 
International Submarine Band 
Album wi th a new package. 

BYRDS-Sweetheart of the Rodeo 
Contains his masterpiece "Hick
ory Wind." 

FLYING BURRITO BROS. -Gilded 
Palace of Sin (A&M 3122) 

FLYING 
Deluxe 

GRAMS 

BROS .-Burrito 
4258) 

Heart break in , 
Presley's 

GRAM PARSONS-Grievous Angel 
This the title 
track the best 
songs ever. 

GRAM HARRIS and 
BROS. -Sleep-

less Nights 3190) Various 
outtakes, some real strong 
material. 

GRAM PARSONS AND THE FALLEN 
ANGEL-Live 1973 (Sierra) 

GRAM PARSONS (Warners Bros. Im
port WB K57008) This recent re
lease contains var ious tracks 
from the two Reprise solo albums 
with EmmyLou. A good starting 
point for new fans. Liner notes 
by Elvis Costello. 

I hope I didn't bore you wi th 
these testimonials. It seems 
that even after death fame has 
eluded Parsons. So I have to do 
my part to spread the word. Now 
you do yours. Gi ve a listen. 

BIG 
AU&UST 

SALE 
AT 

. ALL 

TAPES 
PRERECORDED & BLANK 

45's 
IMPORT 

RECORDS 
OPEN 7 DAYS A WEEK 

SPECIALISTS IN RECORDED MUSIC 

WESTPORT 
4128 Broadway 

Kansas Ctiy. Missouri 64111 
(816) 561·1580 

NORTH 
2631 N. E. Vivian Rd. 

Kansas City North, Mo. 64119 
(8161452·1324 
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THE TOP FIVE SELLERS ARE: 
ROCK THERAPY--1607 Westport Rd. 

1) FEAR/The Record (Slash) 
2) THE ASSOCIATES/Sulk 

(Warner Brothers-Import) 
3) RIP, RIG AND PANIC/I Am Cold 

(Virgin-Import) 
4) THE HUMAN LEAGUE/League Un

limited Orchestra 
(Virgin-Import) 

5) FLIPPER/Generic Flipper 
( Subterranean) 

"People who are looking for 
something different" --tha t' show 
Dave Howard-, manager of Rock 
Therapy, describes his clientele. 
"Our customers are interested in 
hearing what's new in music," he 
explains, "so we don't handle 
the Top 40 like other stores. 
Instead, we offer the music not 
heard on the radio." Howard has 
been running a bigger store at 
the new loca tion for over a 
month now. Imports and small 
American labels make up the ma
jori ty of his new and used 
singles and albums. Also avail
able is a healthy selection of 
vintage rockabilly discs. 

MARK'S DISCOUNT RECORDS--ll026 
E. 23rd St. 

1) SURVIVOR/Eye of the Tiger 
(Columbia) 

2) ASIA/Asia (Geffen) 
3) JOHN COUGAR/American Fool 

(Polygram) 
4) REO SPEEDWAGON/Good Trouble 

(Columbia) 
5) VAN HALEN/Diver Down (Warner 

Brothers) 

After nine years as a regular 
record store, last April Mark's 
Discount Records became the 
first drive through record store 
in America. The decision to cut 
back overhead and halt shoplift
ing seems to be paying off. A 
story in Billboard and a free 
plug on MTV didn't hurt. Libby 
Davidson is the only full time 
employee. From her window she 
sells records and hands out 
copies of On Your Mark's, the 
store's montly newsletter that 
lists the store's top 50 sel
lers and sales. "In the next 
month or two we hope to have a 
mail order service for our out 
of town customers," Davidson 
said. "Many of them will be 
college students who are away at 
school who buy their records 
from us but can't get here." 

MUSICLAND--The Landing, 1252 E. 
Meyer Blvd. 

1) THE GAP BAND/Gap Band IV 
(Polygram) 

2) RICK JAMES/Throwin' Down 
(Gordy) 

3) 0 'JAYS/My Favorite Person 
(Columbia) 

4) RAY PARKER JR. /The Other 
Woman (Arista) 

5) THE REDDINGS/Steamin' Hot 
(Columbia) 

Musicland manager Greg Stewart 
has just switched managerial 
spots with Kay Vorhies, who's 
now running the show a t the 
Seville Square store. Greg 
likes the change of pace and of 
musical tastes at The Landing. 
"The only rock album in our top 
20 is J. Geils' Freeze Frame," 
Stewart said. 

~tt1ir 

RECORD BEAT! 
What are the best-selling re
cords around town? The answer 
to that question and more awaits 
you in this month's installment 
of RECORD BEAT. 

PEACHES--7420 Metcalf 

1) FLEETWOOD MAC/Mirage (Warner 
Brothers) 

2) ASIA/Asia (Geffen) 
3) REO SPEEDWAGON/Good Trouble 

(Columbia) 
4) ROLLING STONES/Still Life 

(Atlantic) 
5) CROSBY, STILLS AND NASH/Day

light Again (Atlantic) 

Peaches' night manager Paul Cur
tis reports that Hooked on Clas
sics by Lewis Clark has sparked 
some business. An import pic
ture disc of The Rolling Stones' 
Still Life LP has also piqued 
customer interest. Supergroup 
Asia popped by the store the day 
before its July 4 concert at 
Starlight Theatre. The Peaches 
gang is now promoting the Mar
shall Crenshaw album, featuring 
a 38 minute video of Crenshaw in 
concert. 

CAMELOT MUSIC--Bannister Mall, 
5600 E. Bannister Rd. 

1) SURVIVOR/Rocky III Soundtrack 
(Capitol) 

2) FLEETWOOD MAC/Mirage (Warner 
Brothers) 

'3) ASIA/Asia (Geffen) 
4) SURVIVOR/Eye of the Tiger 

(Columbia) 
5) LOVERBOY/Get Lucky (Columbia) 

"We're seeing a lot of action 
with products on MTV (cable's 
Music Television station)," 
Camelot's Graham Houston said. 
"It's done wonders fro the New 
Wave and so-called fringe art
ists like Marshall Crenshaw, 
Dave Edmunds and Squeeze." 
Houston describes movie sound
track sales as "phenomenal," 
with Rocky III, ~ and Star 
Trek II leading the way. Also, 
home vl.deo games are picking up 
in sales. This year Camelot ex
pects 15 per cent of its total 
retail sales to be generated in 
this area. 

PENNYLANE--4l28 Broadway 

1) FLEETWOOD MAC/Mirage (Warner 
Brothers) 

2) ELVIS COSTELLO/Imperial Bed
room (Columbia) 

3) ROXY MUSIC/Avalon (Warner 
Brothers) 

4) CROSBY, STILLS AND NASH/Day
light Again (Atlantic) 

5) ROLLING STONES/Still Life 
(Atlantic) 

Built For Speed, the latest 
Stray Cats LP, and True Demo
cracy by Steel Pulse, are a 
couple fastbreakers at the 
PennyLane store in "beautiful 
midtown Westport." Be there 
when reggae artist Gregory 
Isaacs pays a visit on Saturday, 
August 14. 

CAPERS CORNER--4620 Mission Rd. 

1) FLEETWOOD MAC/Mirage 
(Warner Brothers) 

2) ELVIS COSTELLO/Imperial Bed
room (Columbia) 

3) CROSBY, STILLS AND NASH/Day
light Again (Atlantic) 

4} PETE TOWNSHEND/Chinese Eyes 
(Atlantic) 

5) ROXY MUSIC/Avalon (Warner 
Brothers) 

C'orky a e 0 apers says the 
new Gary U. S. Bonds album, On 
the Line, is creeping up the 
popularity index in his store 
and Marshall Crenshaw's self-
titled debut effort "is an album 
to watch." Corky mentions that 
the selection of records by es
tablished artists is deep right 
now. "Maybe it's the summertime 
mood of nostalgia, but a lot of 
1960 's stuff is going out the 
door. If anybody is looking for 
old music, now would be the time 
to come in." 

CLASSICAL WESTPORT--4l30 Penn
sylvania 

1) PACHELBEL/Canon in D 
(L' Oiseau Lyre) 

2) VARIOUS ARTISTS/The Tango 
Project (Nonesuch) 

3) CAMBRIDGE BUSKERS/Not Live 
From New York (Deutsche 
Grammophon) 

4) HARNONCOURT/The Prague 
Symphony (Telefunken) 

5} RAYMOND LEPPARD/Alla Barocca 
(CBS Masterworks) 

Closed for four weeks due to 
remodeling, Classical Westport 
has officially reopened and is 
anxious to meet your classical 
music needs. 

That's all the vinyl excitement 
for this month. 

Clockwise from upper left ... 

Cathy Cunmings-
ClaSSical Westport 

Corky Carrel--
. Caper's Corner 

Paul Curtis & Usa Wright-
Peaches 

Dave Howard--
Rock Therapy 



A mother-of-two/children' s
clothes-designer/Christian told 
me that E.T. was great, that it 
had a message: Everyone should 
be kind to each other, even if 
they look different from you. 
She said it as though this was 
news to her. Even my friend Mr. 
Esoteric, a former film critic 
whose taste in film is about as 
far from "populist" as imagin
able, liked E.T. I decided to 
see for myse~ I arrived at 
the theater 25 minutes early, 
which I thought sufficient since 
the film had been out several 
weeks. But the theater was 
vomi ting forth hordes of would-
be ~ customers who, like me, 
were disappointed to find it 
sold out. 

Even Clint Eastwood has now 
traded in his horse and guns for 
a space age fighter with heat-
seeking missiles. But I remem
ber when it all started. Fear
ing that my rebellious streak 
would prevent me from appreciat
ing George Lucas' Star Wars, I 
saw it on re-release after the 
hysteria had died down somewhat. 
To my surprise, I enjoyed what 
'turned out to be a lightweight 
but entertaining film. I ap-
proached Steven berg's 

in a simil utious 

my film teacher told the class 
he would not see Jaws on prinCi
ple, because it wasan exploita
tion film. So I didn't see Jaws 
until one dull afternoon in -
Seville Square where it was 
showing in re-release. It was 
a well-made film, with excellent 
characterization, pacing, acting 
and visuals. The mega-successful 
Wars and Jaws bought Lucas and 
Spielberg their freedom, but 
geniuses they're not and the 
resul ts since then have been 
less than inspiring. 

The Empire Strikes Back, which 
Lucas wrote and produced, had 
few eye-openers and plenty of 
pseudo-profundi ties. Unlike 

DON'T MISS-
Manhattan (1979) Fine Arts, 
July 23-24 and Stardust Memories 
(l980) Fine Arts, July 28-29. 
Two of Woody Allen's best films. 
Manhattan features Mariel 
Hemingway in a moving perfor
mance as Allen's teenaged lover. 
Stardust Memories was panned by 
many critics, but I think it's 
his most creative film to date. 
Top notch black and white photo
graphy by Gord6n Willis. 
Beautifully edited. 

IF YOU'RE WRECKED-
Trash (l970) Fine Arts, July 30-
31. Interesting X-Rated Andy 
Warhol film about a junkie. 
Ephraim Katz sums up Warhol's 
style as "a reflection of the 
semihallucinatory world of char
acters who often superimpose 
assumed identities of famous 
Hollywood personalities on top 
of their own." 
Plan 9 From Outer Space (1956) 
and Robot Monster (1953) Fine 
Arts, August 20. The worst most 
unintentionally amusing fil~s I 
have eVer seen. Robot Monster 
features a guy in a gorilla suit 
wi th a di vin helmet on his head 

MILK & COOKIES 
With Chums From Outer Space 

'" and other Whit 
e, male, upper -middle I 

c ass fantasies 

By Donna Trussell 
Star Wars, Empire took itself 
very seriously. Lucas, no long
er merely a bright young man 
wi th a good imagination was now 
a cinema guru, bestowing pro
verbs of good and evil on his 
awaiting masses. Spielberg, 
meanwhile, reached into a simi
lar Bag of Truths and gave us 
Close Encounters of the Third 
Kind, which featured a lot of 
spiri tual pining away by Richard 
Dreyfuss and kissable Melinda 
Dillon, the "good" braless, 
artistic woman as opposed to the 
"bad" bra-wearing, suburban, 
materialistic wife. (No shades 
of grey to worry about here.) 
And what stepped out of the 
flying saucer could just as ................................... 

5 LL. IS "AN EXPLORATION INTO MY ! 
5 SUBURBAN ROOTS," IT I S ALSO 5 · . : /lABOUT THE TOTAL HUMAN CONDI- 5 · . : TI ON. " Steven Spielberg, : 
: Film Comment : · . ................................... 

easily have been Shirley Temple 
with green paint or Gary Coleman 
with antennas. The message was 
clear enough--we shouldn't be 
prejudiced against creatures 
from because they 

buttons and 
have lots of neat gizmos to play 
with. To Spielberg, the myster
ies of the universe are no more 
complex or problematic than the 
act of sitting down with the 
aliens and having milk and 
cookies together. 

Then came the great Lucas/Spiel
berg collaboration on Raiders of 
the Lost Ark. Watching it, I 
laughed twice. Most of the film 
gave me a headache. Even Spiel
berg himself admitted in Film 
Comment that "the film's like 
popcorn, it doesn't fill you 
up ••.. It's a rather superficial 
story of heroics and deeds and 
grea t last-minute saves .... I 
love making films that are 

and Plan 9 has one of the most 
incoherent scientific "explana
tion" sequences on celluloid. 

DON'T BOTHER-
The Innocent (1979) Fine Arts, 
August 11-12. Visconti's last 
film. Some people think it's a 
masterpiece, but I found it 

stimulus-response, stimulus-
response. " As for myself, I 
don't really enjoy being mani
pula ted like a Pavlovian dog. 

The new, Spielberg-produced 
Poltergeist is a good example of 
a Hollywood ego run amuck. This 
reputedly mediocre horror film 
(a typical comment goes some
thing like, "It does scare you, 
but that's about all it does.") 
was "officially" directed by 
Tobe Hooper (Texas Chainsaw 
Massacre, The Fun House). How
ever, Spielberg did nothing to 
discourage rumors that he, not 
Hooper, was the "real" director 
of the film. During an inter
view with Film Comment, the in
terviewer asserted that there 
had "been a lot of talk" that 
Spielberg was "on the set of 
Poltergeist just about all the 
time and pretty much controlled 
every aspect of the film." 
Spielberg answered, "Well, I 
don't know if it's better to 
just let speculation reign ... I 
was the David Selznick of this 
movie. I won't go further on a 
limb. I'll just say that I 
functioned in a very strong 
way. " Nowhere in the interview 
does Spielberg give any credit 
to Hooper, or even mention his 
name. On National Public Radio, 
an interviewer asked who really 
directed poltergeist. Spielberg 
cryptically answered that if 
Tobe Hooper is given credit as 

EX 
THE EXTRA-TERRESTRIAL 

tedious. Lots of women sitting 
around naked as fully clothed Wr;) 
men discuss existential angst in ~1.tJ 
lavish settings. Go but prepare 
yourself for a chorus of bored 
sighS. 

CORRECTION: 

In the last issue, The Band 
Wagon and Forty-Sec~et 
were listed under the heading 
"Don't Miss" and Prince of the 
City and Kind Hearts and Coro
nets were l~sted under "If You're 
Wrecked." The headings should 
have been reversed. (Believe 
me, Prince of the City is diffi
cult enough to tollow.) Also 
the Fine Arts series showing 

and The Golden Age of 
not the Family f-1ati

rather 

director, then he's the director. 
These insinuations eventually 
backfired. Reports of a spat 
between Spielberg and Hooper 
were given credence with the 
publication of a full-page ad in 
Variety--a reproduction of a 
letter from Spielberg to Hooper 
praising the latter's director
ial efforts. But Spielberg made 
the crow he had to eat go down 
a little easier by blaming the 
press, which "midunderstood," 
instead of himself, for encour
aging the press to misunder
stand. In addition, Variety 
reported that an arbitrator 
ordered MGM to pay Hooper 
$15,000 for giving Spielberg a 
bigger credit in the Poltergeist 
trailers. 

As for ~, I finally did get 
in to see this sci-fi version of 
Lassie Come Home. I found my
self amused and even, to my dis
gust, moved. Apart from the 
overbearing musical score, the 
redundan t plot si tua tions and 
visual effects straight out of 
Close Encounters, the insulting 
fact that the women in the film 
are present only to react to 
what the men and boys do, and 
some overly-long mushy scenes 
suggesti ve of how a Harlequin 
Romance might read if written by 
a pre~pubescent boy, it's a nice 
little film. But then I cried 
during Touched By Love too, so 
wha t do I know? 

ORIGINAL MOTION 
PICTURE SOUNDTRACK 

RECORDS 
& 

TAPES 



SMITTY'S ...... 1O DANCE 
MR. CLARK •• 

GOOD BEAT AND 
GIVE IT A 96, IT'S GOT A 

EASY TO DANCE TO." 

1. IT'S ALRIGHT LP Gino Soccio 

2. PASSION/CALLING ALL BOYS 12" Flirts 

3. BACK TRACK 12" Cerrone 

4. RIGHT ON TARGET/PUSHING TOO HARD 12" Paul Parker 

5. SOONER OR LATER 12" Larry Graham 

6. I LIKE PLASTIC 12" Marsha Raven 

7. DON'T YOU WANT ME 12" Human League 

8. DO WHAT YOU HANNA DO 12" Cage 

g. DIS-CHARGE LP Boystown Gang 

"GOOD TROUBLE' 
10 new songs from 

-~ REO SPEEDWAGON. 

CBS RECORDS 
4804 

The new album featuring the single, 
-Keep The Fire Burnin:" 
On Epic Records and Topes. 

KC PITCH 

DONNA SUMMER FLEETWOOD MAC 
Mirage 

Donna Summer 
Includes Love Is In Control 

(Finger On The Trigger)/Protection 
State Of Independence/Woman In Me 

ROXY MUSIC 
Avalon 

GLENN FREY 
No Fun Aloud 

ROBERT PLANT 
"Pictures At Eleven" 

From Warner- Elektra -Atlantic Records & Cassettes 
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4128 BROADWAY 

KANSAS CITY J MO 64111 
Laughing rabbits are hopping KC BLUES SOCIETY 1982 Member-
this way. Watch for more details ships available. $5 yearly--
next issue. Signed, Bo & the recei ve discounts on blues shows 
PuPPY records & you get montf11y news-
Relax to beautiful Renaissance & letters. Send check or M.O.to 
Baroque music--every weekday KC BLUES SOCIETY, PO Box 10418, 
evening, Music by Candlelight KCMO, 64111 (Tues. iam sessions) 
with Cordelia Brown 5: 30 pm-' Would like to tape song from 
7:00 pm KANU-FM 92 50's Fallout Shelter, for teen-
An~mal House Grooming now open. age death song collection. Call 
Professional dog care for your eves 353-7376 , Linda 
pet. Poodle puppies too! ' SCREW-MT. LENSES: Zooms, wide--
520 23rd, Lawrence 749-5110 angle, telephoto; reasonable. 
Fantast~c Fly~ng Toy more fun Call 371-3283 between 4 :00 and 
than a frisbee. Send $1.00 & 6:30 am or 5:30 pm & midnight. 
stamp Queen City Multi-Media 4243 Charlotte 1st floor duplex 
HSJ ~06 Spfd, MO 65801 one bedroom, unfurnished large 
Sa'~lors need love too........... living room, dining room, shower 
Commercial & Portrait photo- responsible adults. 931-2399 

~:::;....Lgr.a.plly-·-verlnon Leat, Music lessons guitar banjo mando 

c~ja~1;r;1~7~5~3~_4~6~2~9f--!:!.!!.tE:a:.!b~1~~~!:.:!.5w.....-~p~r~0-=t~ea~c~h::e~r~~~'i: b~~~g~~~: 15 yrs 
For .an invigorating hot oil 753-3161 
massage, call Al in Lawrence Jump and bop with the Juke!!!!!! 
843-7942 Days. Evenings. Week- Jumpers from Ft Worth, TX,!!!!!! 
ends. Very reasonable rate. Aug 6 & 7. Stage DOOr Bar 3702 
For Sale: Marantz 1102 Integrat- Broadway. Great Texas Jump Music 
ed amp, Yamaha YP 701 Turntable, Lonely? Can't find the right 
Stax SR3 Electrostatic head- person or friends? Let us help 
phones. Immaculate condition. you Postal Pals, Box 6345, 
Reasonably priced. Call Kevin KC, Ks 66106 
561-9848 Days, 444-8501 Eve/ Concert and studio outtake music 
Wkends. For trade only-cassette. Send 
Guitarist, electric, acoustic your list for mine G Strang, 
seeks full time band, Rock or 9 NE 61st, KCMO 64118 
acoustic A la Grisman. 4016 Forest large house formerly 
Kirk 741-8027 boarding home. Ideal for share--
Stereo, Sears, 2 speakers with a-home or rooming, boarding 
turntable like new $40 453-4585 several bedrooms, 5 baths, 
Ask for Dorri responsible, employed adults 
Tired of looking boring? Change 931-2399 
your hairstyle with Sharon at Good old upright piano for sale-
381-0045 I'm in the Sun Pub 1928 Gulbransen-Dickenson (53" 
Bldg at 1435 & Metcalf strings, converted player piano) 
Bassist, 25, experienced, good Lawrence 749-4209 $850 Strong, 
equipment looking for no frills rich, 'full tone. 
rock/blues band north of river. This ~s a letter to myself--
587-1015 after 5 pm. I'm doing fine without~ody 
Rajesh Harchwani BK-2108/l1A else. This is the day I make 
Ulhasnagar - 421005, Bombay, lovers & friends of strangers. 
India Tel. 18 This day belongs to me. 

lXl®w U l1~~\lw~Gl 1l® 11®\Y~ 
WTHE BOMBW 

The Ground Zero Club is sponsor
ing a picnic on August 1st at 
high noon at "ground zero," the 
park at 44th and Gillham. The 
celebration is entitled "An Un
civilized Defense Drill (to be 
prepared for the unthinkabl e, we 
need to practice)." Their post
ers encourage people to bring 
food, beve rage s, game s, mus ic al 
instruments, and "anything you 
need to have a good time." 

This is the second year a 
ga ther ing 0 f peop 1 e conce rned 
with "tap dancing mushroom 
clouds" and the threat of 

nuc lear devastation has been 
sponsored by the Ground Zero 
Club (GZC). Last year a group 
was denied a park permit by the 
city for peaceful protest 
against nuclear war. GZC, in a 
quick-witted strategy, instead 
called for a "celebration" in 
which a group of people asked 
that the bomb be dropped on them 
at ground zero. This was allow
ed by the city government. 

This year' s picnic is being or
ganized in a similar spirit. 
For further information on the 
picnic or Ground Zero Club, 
call 816-753-5370. 

PITCH 
BACK 

At Pennsylvania Avenue and Nichols Road on the Plaza, we asked: 

"Where do YOU gO to hear music in Kansas Ci ty?" 

"This summer I've been to the 
Starlight Theatre, Plaza III, 
Lone Star and Harry Starker' s. 
I saw Elton John and Chicago at 
Starlight. Elton was real good. 
I'm from St. Louis, and Star
light reminds me of the Munici
pal Opera there in Forrest Park." 

Andrea Golder, intern
Bernstein/Rein Advertising 

Dave Ballince, cab driver 

"I go home from work and listen 
to the London Symphony Orches
tra. I' ve been listening to 
their records since I was 16, 
and I'm 27 now. When I was a 
school bus driver I used to 
listen to it on the bus. Those 
kids thought I was crazy. But 
I'd like to think I influenced 
some of them to like that style 
of music." 

"Concerts in the park at Brush 
Creek, the Uptown Theatre a!)d 
sometimes Blayney's and Westport 
One. I recently saw Bonnie 
Raitt at Starlight. I also saw 
her a year ago at the Uptown. 
I 'm looking forward to seeing , 
the Doobie Brothers with my 
daughters and their friends this 
month a t Starlight." 

'':erry Thompson, proprietor
Quilt Country 

Sandy Lee, entertainer 

Al Surratt, photographer 

"I go to the Point and The 
Strawberry Patch to hear a vari
ety of folk and pop music. But 
I'd like to see more originality 
shown by the lounge acts in 
town. They don't necessarily 
have to play their own composi
tions, just create a different 
approach. There are a million 
things you can do with a Beatles 
song ... 

"I spend a lot of time at Parody 
Hall, catching a lot of reggae 
by groups like the Blue Riddim 
Band and Caribe. I've seen Rich 
Hill and Ida McBeth at. Harlings 
at 43rd and Main." 

PITCH-men Bob McConnell and Brian McTavish will be roving the 
streets again next month--handing out copies of the KC PITCH, 
giving away records and asking you to Pitch-Back. ----
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