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. That's what Kansas City audi
ences can see July 2nd through 
July 15th when the Bijou will 
show Atomic Cafe, a feature-
length film about American atom
ic propaganda of the 1940 's and 
1950 'so It was created from 
newsreels, television and radio 
shows, cartoons, government and 
military training films and 

II such as "Atom Bomb 

Baby" and "Atomic Love." 
film documents fifteen years of 
efforts by the U. S. government 
and the media to pacify the pub
lic about the dangers of nuclear 
war. 

American soldiers in the Ne
vada desert watch an Atomic bomb 
test and then go in closer for a 
bet ter look af ter hear ing a 
chaplain describe the blast as 
"one of the most beautiful 
sights ever seen by man." A con
cerned father proudly displays 
the lead-lined snowsuit that 
will protect his children. A 
real estate agent hawks a bomb 
shel ter saying, "This room is 
designed wi th an atomic war in 
mind." Basements are converted 
to f ortif ica tions, complete wi th 
periscopes, where life can go on 
just like before. A doctor diag
noses Mr. Average Man as having 
"nuclearosis," meaning too much 
unwarranted worry about nuclear 
war. A civil defense drill is 
sponsored by a shopping-center 
owner because "shopping centers 
are an expression of the free 
world. " 

Atomic Cafe also includes some 
never-be fore-released footage of 
an Air Force interview with the 
pilot of the atomic bomber Enola 
Gay, which destroyed Hiroshima. 

"I was accused of being insane, 
of being a drunkard, of being 
everything that you might ima
gine a derelict to be," the pi
lot says, "as a result of guilty 
conscience for doing this." 

Filmmakers Jayne Loader, Kevin 
Rafferty and Pierce Rafferty 
worked for five years on the 
project, which began as a com
prehensive history of American 
propaganda but ended up focusing 
on the bomb. In These Times 
quotes Pierce Rafferty as say
ing, "We exhausted the Library 
of Congress, the National Ar
chives, and dozens of military 
archives. The ratio of what we 
viewed to what we ended up using 
was maybe 10,000 to one." 

The filmmakers believe the 
historical material in Atomic 
Cafe has relevance today. Jayne 
Loader says, "Some of the poli
ticians who were active in pro
moting the nuclear arms race in 
the 1950' s are still making pol
icy in Washington today." 

She may have a point. Accord
ing to New York Times' Vincent 
Canby, Esquire wr iter Ed Zucker
man recently reported that the 
U.S. postal service had plans to 
issue emergency change-of
address cards in case of an all-
out nuclear attack. 

--Donna Pl'UB 
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Gershwin, Motown, Richard 
Rodgers, Claude Debussy and 
dancers in art deco blacks and 
whites and romantic tutus will 
meet and mesmerize an outdoor 
audience at a series of free 
performances by the Westport. 
Ballet at the Prospect, 4109 
Pennsylvania, Sunday evenings at 
8: 30 on June 27, July 11, July 
25 and August 8. Although admis
sion is free, seating is re
served. Call 816-531-4330 be
tween 9am and lpm two weeks pri
or to each performance. 

"Manhattan Concerto," which is 
to be one of the featured pieces 
at the Prospect performances, is 
full of people rushing around, 
diagonal movements and dancers 
springing off one another to the 
jazz overtones of Gershwin's 
"Piano Concerto in Fit (choreo
graphed by Elizabeth Hard, West
port Ballet Director) • 

item on the Westport 



presents: 

The K.C. Blues Band 

and their new album 
entitled "Too many Drivers" 
contains new releases: 

• Pretty Lady 
· 40 on 20 off Blues 
· K C Inner City Blues 

Kansas City's finest 
rythym & blues sound 

~ .•.. ~ 

Send $ 7.ooplus.SOpostage and handUng 
You should recieve your album within 2 weeks • 

maillfOl'II 0.11 to: 

.11 
Summit Productions, Ltd. 

9900 Santa Fe Drive 
Overland Park. KS 66212 

(913)648·0217 
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Having always consider.ed it disgusting how 
the PITCH influences our young people to 
saturate themselves with abominable mind 
altering music filled with love, sex and 
pinko peace messages, I now find it even 
more detestable that you have slithered to 
the bottom of the pit of yellow journalism 
with that deplorable article on "Radiation 
Hazards. " 

Radiation has never harmed anyone who be
lieved in the Christian-Judaean Ethic. 
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NICKS 
NUkeS)O YJUI fl'i I 

~~~~rge} Haia 
Sta te Department 
Washington, DC 2000) 

(Mr. Haig: Thanks for your incite. As you 
can see we have used a number of your con
cepts to create our cover, whereon no one 
is being harmed by something so trivial as 
an atomic bomb. The joke's on you ... HA ... 
HA ... and us.) 

~ United States 

~ ~~~~:r~t of 

Dear OUB: 

Thank you very much for sending me the 
newspaper article. (PITCH No. 14) I would 
appreciate it if you send me the preceding 
article and other articles as they are 
published. I find you column to be quite 
interesting and appreciate you thought-

I am just about to finish the typescript 
for a USDA Technical Bulletin that will 
deal with the identification of legumes 
seeds and fruits. The first volume will 
deal with the subfamily Mimosoideae." This 
subfamily contains such familiar seeds as 
Entada, the sea heart and Enterlobium, 
the ~ar pod. These should remind you of 
your work in Palm Beach and perhaps bring 
back additional memories. 

Hope you have good spring and that you 
will continue to send me your interesting 
column. 

Sincerely. 
GIARLES~. GUNN. Botanist 
Plant Taxonomy Laboratory 

'oo.iEl.l) of (ov('~~ -!{)V 
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~ bar Busch $31.99 
Budweiser $37.99 

Nick's Specials 

Simi Chenin Blanc 1997S0mI 

Ten High 9.991.7sliter 
Kentucky Tavern 9.991.75liter 
Pabst Beer 1.89 120Z bottles 

&pi< cans 
Old Milwaukee 3.2912pk 

reg-lite 

Andeker 2.29 120Z bottles 

Grolsh 3.69 120Z bottles 

l WI$l.i ,otJ\E-'30P'! ov, 
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Well folks, it's dance month at the 
PITCH and the whole staff is shaking their 
collective bootys around here. Not being 
one to be out of step I have decided to 
delve into the newest, hottest fad that's 
sweeping the nation--jazzer, disco, c1as
sico, funker, rocko, aerober--CISE. 

Yes folks it's dancing, getting fit, 
feeling good, tummy tightening, thigh 
thinning, cardiovascular conditioning fun 
for the whole family. For the kids there's 
Mickey Mousercise, for Mom there's Jane 
Fondac~se and for Dad there's my favorTtt
-and the topic of this month's reviews-
Lustercise. I'm sure if you're part of the 
new h~p generation you've surely noticed 
the tantalizing positions on some of these 

!~~~b!~m~a~~e t~;b~~~d a~~d I ~~t h:~e g~~d re- J 
covers. 

~ Full Staff-find a hot tub or take a 

J:a Half Mast_f~~~d a s~~~~~; cover or your 
favorite Playboy. 

No Show-forget i t--go ahead and do 
the exercises. 

JANE FONDA/Jane Fonda's Workout Record J:a 
CBS 38054 $12.98 list 

Well Jane is one of the hotter stars in 
the movie world but she has certainly left 
a lot to be desired with this cover. 

FRANK WAGNER/Jazz Dancing P 
Gateway 7607 

There's a lot of clothing, but this is 
a good one for couples. Contains instruc
tions for both men and women. Might be fun 
to experiment with. r 
BARBIE ALLEN/Dance--Excercise 
RCA AFLi 4283 

Another good one for the couples. Al
though you can't catch Barbie and her hus
band Ed on TV in K. C. any longer (cancel
led) you can catch them on the cover of 
this record with a couple of good pictures 
of Barbie in exciting positions. 

RICHARD SIMMON/Reach 
Electra 60122 $10.98 list 

Here's one for the female and gay per
suasion. Although there aren' t ~a lot of 
good shots you can still use your 
imagination. R:l 
DEBBIE/Aerobic Fever I 
Kimbo 2055 

Debbie gets a full staff for her wonder-' 
fu1 smile and busty personality. (Wink!) 

it;~E li~~NSEN/presents Aerobic Dancing I 
Make it through all these exercises and 

it's certain to leave you limp. 

~~~I 5~~~PPARD MISSETT/Jazzercise { 

Judi, it may be a wild and wooly work
out but it ain't shit for cover pictures. 

AEROBIC DANCE HITS Vol. I R:J 
Casablanca 7263 I . 

This record wins BEST OF 'rliE BUNCH. Not 
only is the cover erotic as hell, the 
16-page booklet is enough to make a dead 
man rise if you.know what I mean. 

************* 
Well folks that's all the covers I could 

stand. I only have so much self control. 
I'm so excited, look for my own aerobic 
exercise in this very issue of the PITCH. 
Remember the definition of aerobic accord
ing to Websters--1iving or active only in 
the presence of oxygen. 

I try to be aerobic everyday. 



MTV:MU5IC 

Y8U'll~EVER 
~o~~~~i3;~fn~~r, LOOK I~ MUSIC ~~i~~:;E.~~~:s 
The Rolling Stones, LI best of all, you'll hear 
The Who, and a whole SAME WI them through your own 
lot more. See the music THE Ispeakers with our special 
you love to hear. On MTV: stereo hookup. ,If you don't 
MUSIC TELEVISION'" in ,have cable yet, get on it. 
stereo, 24 hours a day. Call your local cable system 

You'll see video records of your AGAIN. for MTV: MUSIC TELEVISION in stereo. 

CALL: 
231-3361 

or 

231-3345 
For Your Stereo 

Connection, Todayl Serving Kan.". City, North Kans". City, MI •• lon HI"., Westuood, We.twood 
HI"., M""on Woods, Liberty, A.,ondale and RI.,e .... de. 



How did you get started in the 
music business? 
I've been singing all my life 
and at one point decided to do 
it as a career. I took my natu
ral talent and applied it to get 
a job in a nightclub. It was 
quite a few years ago, more 
years than I'd even care to talk 
about. But it was just going in
to a nightclub and asking for a 
job. It was from that experience 
that I realized I had a lot to 
learn. 

Where are you from? 
Los Angeles, Watts. 

Was the first club you worked a 
gay club? 
Oh, no, that's been a recent oc
currence. It's been something 
that happened here (USA); I'd 
never really had contact with 
that part of society till I came 
back to the States last year. 

say came back to 
I presume you were 

lived -there for about 

seven years. It was a very edu
cational experience. I went to 
Europe originally as a back-up 
singer for Joe Cocker. 

When I talked to your 
promoter here for the aonaert. 
he mentioned one of the reasons 
to bring you here in June is to 
help promote Gay Pride Week. 
Right, in Europe my audience was 
mixed so I didn't really notice 
it. It wasn't until I came back 
to the States that it opened up 
my eyes and educated me more 
about the gay society. 

I heard that you made a grand 
entranae at The Troaadero in San 
Franaisao. 
My hit at that time was "Up On 
The Roof" and the reaction of 
the crowd was mind-blowing. I 
made my entrance through a 60ft. 
high skylight in a big puff of 
smoke, I was singing as I came 
down and the minute the guys saw 
my foot come down the ladder the 
place went into an uproar, it 
was outrageous. At that moment I 
was transplanted to some other 
place, it was like a dream. It 

~ PEtRtYNE ~ 
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UPTOWN THEATRE 

viola wills 

en 
was the most exhilarating moment 
of my life and I really haven't 
experienced anything quite like 
it since. It was my first real 
experience with an American gay 
audience. I had experienced, the 
European gays but it's such a 
mixed thing where there are a 
lot of gays and straights in the 
same clubs. I just saw a lot of 
happy people and it didn't real
ly register about the gay aspect. 
I don't care about wha t they 
prefer to do at home, I like 
people. I don't think it's ne
cessary to qualify it. Why they 
have to put a category on them 
bugs me. They do the same thing 
wi th music--they try to put me 
in the category of disco. I play 
music, I can sing arias, clas
sics, ballads and they tell me, 
"Hey, you're a disco person", I 
resent classifying my music as 
disco, because there is so much 
more to ME as a person. To put a 
person in a category is not fair. 
It's not a true portrait of a 
person. 

How do you p'iak the songs that 
you do? 
I had been doing my own songs, 
however when I was approached to 
do these songs, they were cute 
and I liked them. My version is 
what made the difference when we 
did a lot of covers. 

Are you going to put any of your 
original songs on reaord? 
It's very hard right now but yes 
that is one of my desires. I've 
got such a track record at cov
ering now, it's difficult. They 
(the record companies) don't of
ten want to take a chance, it's 
just that they know I can do a 
cover and it'll sell. It's busi
ness to them. A lot of record 
companies didn't know that I did 
my own songs. When I came back 
to America, for all they knew I 
had just started singing. They 
had heard my cover songs. The 
record companies now are very 
surprised that I doooriginals. I 
am a very serious songwriter, a 
very prolific songwriter. In my 
basement I have stacks and stacks 
of tapes hopefully to do a rec
ord here in the States. 

On "stormy Weather" I notiaed 
that you did the arranging. 
That was my baby! In fact, the 
version out now hasn't really 
been finished, we have an ex
tended version a medley we hope 
to put out. The song is "Rainy 
Days & Sunshine Dreams," it ex
tends out of "Stormy Weather" 
and it's more of a portrait-
type song, part of which I wrote 
myself--it explains more of 
where my head is. 

Is this positive that you'ZZ be 
;re.aording it? 
I've had such a positive reac
·tion from "Stormy Weather" that 
I don't think I'll have a hard 
time getting the pressed. 
From reports I've sales 
for it here in Kansas 
great. 
We mentioned earlier that my au
diences seem to be gay but with 
"Stormy Weather" my exposure to 
gays and straights is increasing. 
In new places such as Kansas Cit 
we hope to br ing the two 
together. People tha t come to my 
concerts and hear some of my 
older stuff ("Gonna Get Along 
Without You Now," "If You. Could 
Read My Mind") say they've been 
playing my records but didn't 
know it was me. 

Do you have a specifia goal in 
your aareer? 
Not a long range one, I want to 
find a really good record com
pany, one that wants to work 
with me and my songs. I feel 
tha t through my songs a lot of 
things I like to talk about are 
said. A lot of my thoughts come 
out in my songs. 

There wi l l be a baby grand piano 
at the Uptown for your aonaert 
here (K.C.)--wiZZ you take ad
vantage of it? 
Well I'm not the greatest piano 
player in the world--I can mess 
around on it and talk to the 
audience, as long as they don't 
expect anything great on it. 

Smitty booked this as a danae 
concert--do you mind people 
dancing during your show? 
No, not at all. I want to see 
Kansas Cit strut its stuff. 

KCROQC,tPOP 'lOP 20 
1. PAUL McCA"RtNEY /TUG OF WAR 
2. HUMAN LEAGUE/DARE 
3, VANGELIS/CHARIOTS OF FI RE 
4. DAVE EDMUNDS/D. E. 7th 
5. ASIA/ASIA 
6. QUEEN/HOT SPACE 
7. RICHARD & LINDA THOMPSON/SHOOT OUT THE LIGHTS 
8. SQUEEZE/SWEETS FROM A STRANGER 
9. GREG KIHN/KIHNTINUED 

10. FRANK ZAPPA/SHIP TOO LATE FOR A DROWNING WITCH 
ll. ELTON JOHN/JUMP UP 
12. XTClENGLISH SETTLEMENT 
13. MOTELS/ALL FOUR ONE 
14. TOTO/IV 
15. TALKING HEADS/MAYBE ITS LIVE 
16. TOM TOM CLUB/TOM TOM CLUB 
17. JOHN COUGAR/AMERICAN FOOL 
18. RICK SPRINGFIELD/SUCCESS HASN'T SPOILED ME YET 
19. CAT PEOPLE/SOUNTRACK 
20. VAN HALEN/DIVER DOWN 

SMITTY'S .,OP to DANCE 
1. STORMY WEATHER 12" Viola Wi 11 s 

2. GIVE ME A LITTLE MORE TIME LP Angela Clemmons 

3. MEGATRON MAN LP Patric!< Cowley 

4. DON'T YOU WANT ME 12" Human League 

5. DIS-CHARGE LP Boystown Gang 

6. RITE ON TARGET/PUSHIN TO HARD 12" Paul Parker 

7. DO WHAT YOU WANNA DO 12" Cage 

8. RHYTHM OF THE JUNGLE 12" Quick 

9. R IDE THE N ITE 12" Bobby Davenport 

10. DANCING IN HEAVEN 12" Q-Feel 

THE PITCH THE PITCH THE PITCH THE PITCH THE PITCH THE PITCH THE PITCH 
THE PITCH is being delivered to .you by agents of the Federal Govern
ment. This Brotherhood is continually demanding more money to carry 
out. their mission. A slight charge will be necessary to insure their 
cooperation in the future. Therefore, if you wish to be visited by 
these agents please fill out the form below. 

YES! Send those agents to my door NAME AGE 
once a month for a year (12 issues). 

~ _____________________________ ~~nis~c~d=m~~o~~fur AOO~~ _________ ~ 

$3. Here's $6, keep those agents 
coming for tWo y~ars. CITY _____ STATE ZIP 



DANCE CaNT. PROM COVER 
will be a dance choreographed by 
resident dancer Kathleen Kings- -
ley (our cover dancer), to the 
rhythm and blues of '60 's Motown 
music against the imagined back
-drop of a New York street scene 
at the end of the beatnik era. 
Kathleen has been working with 
the Westport Ballet for two 
years. She started dancing in 
Minneapolis as a student of I 
Louise Holten, director of the' 
Minnesota Dance Theatre. "I was 
v.ery young. I wasn't studying it 
as an academic thing a tall. " 
Soon she was dancing ill south 
America in both a folk dance and 
a ballet company (in Baranquilla 
and Bogata, Colombia). "That's 
when I started doing choreogra
phy." Later in Tampa, Florida 
wi th the Whose Move Dance Co., 
she performed in unusual spaces 
outdoors, in museums, at parties 
and on the beach. Kathleen's 
previous "theatrical" dance in
ventions for the Westport Ballet 
includes "Caprices" and "The 
Dream," both set to the piano 
music of Darius Milhaud. 

Randy Barron, co-director of 
Westport Ballet, admits =-that he 
occasionally enjoys "hamming it 
up" at the Prospect. "You can 
get away with a lot because the 
audience is part of the perfor
mance. We can see them and they 
can see all we've got. We re
spond to that and change." The 
outdoor setting is ideal for the 
Westport Ballet fS sixth annual 
summer series. Bruce Maxwell 
created and donated a stage spe
cially built for the cobblestone 
courtyard at the Prospect. The 
combination of summer breeze, 
overhead trees, orange sleaze 
decor and dancers' happy feet 
near eye level, should make for 
an interesting spectacle. 

Randy studied dance with Ta 
tiana Dokoudovska (a former 
dancer in the Ballet Russe 
de Monte Carlo) at the 

Conservatory, where 
a working frien 

with Ken Beck, compo
musical director 

Westport Ballet. 
has performed in 
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kCPlTCH 
in pajama- 'like outfits and begin - • "painless" and "downright fun" 
to move without obvious direc- by the Blue Springs Examiner, 
tion, and the beanie-hatted mu- Randy Barron does not take the 
sic ian waves his clarinet in goals of the group lightly. "We 
a tphabetic configurations in want the kids to understand that 
space (his initia ts) whi te p lay- dance is something to be played 
ing, the kids become curious and with, just the way you play with 
excited. The dancers curve their painting or sculpture. It's a 
arms, b01lJ their heads and 1lJave means of expression." "It's im-
bri ttiant co tored scarves, 1lJhi te portant to open the youngsters 
another musician p lays a minia- to new ways of seeing things," 
ture e tectronic keyboard (Casio- added Dwight Frizzell. "They are 
tone) to describe each movement. receptive to such twentieth cen

This is Improvidance perform
ing at one of the Kansas City 
area grade schools. Dancers Ran
dy Barron, Kathleen Kingsley and 
Arielle Thomas join musicians 
Ken Beck and Dwight Frizzell for 
the opportunity to introduce ex
pressions and ideas through 
dance and improvi sa tion. "I t 's a 
challenge to work_with children," 
explains Ka thleen. "They don't 
think the way we think. We pre
pare one thing for them and dis
cover their reaction is 'some
thing we didn't expect. You 
really have to be open. They see 
through things. You can't be 
dishonest with them." 

Al though the Improvidance per-
formances have been de as 

lot because 
'audience--l s-

part of the 

tury concepts as simultaneity, 
synchronici ty, synesthesia and 
improvisation." "I really love 
it when I see young boys hugging 
each other as much as the girls 
do," Arielle Thomas cited during 
an Improvidance performance. "I 
see why the Olivia Newton-John 
album Let's Get Physical was 
tremely popular. People need to 
be touched. That's why dance is 
so important." 

PEA K I N G 
Arie Zte Thomas is an associate 

dancer 1lJith the Westrort Ba ttet, 
originator of the Joy of Moving 
Company, and in the Dance facuZ
ty at the University of Missouri 
at Kansas City. She danced in 
the Kine tic Energy Danc e Company 
in Austra Ua and taught at the 
University of sydney. Recent Zy 
she choreographed the music of 
Meredith Monk. She a Zso studied 
theatre and performed in a 
Datroit-based puppet thea tre for 
three years. 

ON BREATHING 

Breath, to me, is the cosmic in
terface between the physical and 
non-physical, from the material 
world to the non-material. 
That's why I think breathing is 
so important in dance. Every
thing is in a state of movement. 
In stillness there's that whole 
potential for movement, that ki
netic kind of suspension like a 
spring ready to release ... 
There's a sense of movement 
there even though there's no 
visible arc in space. It's held 
within. 

PAGEL 
Is there evep a quiet suspension 
so abso Lute there's no apc? 
That's whell you resonate. Reso
nation remains movement because 
it's a wave-form. It might be an 
'OMMM' or a - 'HUMMM, a 'BUZZZ' or 
a telephone wire. Everything is 
energy. It's just the various 
ways the energy manifests that 
make the difference in what we 
percei ve--whether it's f ire or 
water or air or the cosmic lu
bricant ether. Ib's like Wilhelm 
Reich's orgone energy. 

ON I SADORA DUNCAN 

Isadora Duncan is the mother of 
modern dance, and modern dance 
is essentially American. Isadora 
Duncan, ironically, did most of 
her work in Europe in the early 
decades of the twentieth cen
j::ury. At a controversial concert 
in the u.-s.s-~if.-, -s-he ripped open 
the front of her gown and bared 
her breasts on stage. Later, 
while creating the stance tech
nique she got in touch with uni
versal energy by standing in her 
studio for days finding her cen
ter, and feeling the earth. She 
realized that all movement 
starts from the solar plexis. 
Isadora Duncan's choreography 
emphasized natural movement, 
initiated the breakdown of the 
structure of ballet, and did 
away with whalebone corset tutus 
and pointed toe shoes, instead 
wearing Grecian. tunics and 
dancing barefoot. 

GA0cG (;[JAOt 
JUnE 25-26 

Read About The Exciting New 
"MOOD T-SHIRT" 

[That Changes Color With 
Your Body Temperature!] 

In The June 
CONCERT SCENE 
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CHARUE 
AT 

THE MOVIES 
byCharlie ......,.. 

Well, 1981 is 
beginning to 
look like a 
tough one to 
top. Granted, 
it's early, 
but Really! I 
suppose all the 

:!is m~;!e g~~~: ~ 
:~~ ~~~e~ ~~~rs ........ -. 
What else could explain the med
iocrity at the box office this 
quarter? I tell you, it's enough 
to put you off your popcorn! I'm 
being a little harsh, but the 
pickings are slim! 

l'ake Death Trap for example, a 
thriller, mystery, comedy star
ring Michael Caine, Christopher 
Reeves and Dyan Cannon. I can't 
tell you much without spoiling 
the best part of the movie-
suspense. But don't get too 'com
fortable with the plot, or it 
will change on you. Michael 
Caine is terrific as an over-the 
-hill mystery playwright, Dyan 
Cannon should have spent her 
time elsewhere, and Superman is 
full of surprises. If the weath
er 's not too nice, drop in and 
check it out at a matinee. 
Worth $2.50. 

Evil Under the Sun is quite en
tertaining, but hardly a great 
movie. I'd like to see the 
pieces they edited out. Peter 
Ustinov wows you with his por
trayal of the ridiculous Belgian 
detective Hercule Poirot. Agatha 
Christie's mystery has not only 
Ustinov to thank, but also Mag
g ie Smi th and Diana Rigg. If 
you're used to the Hollywood 
pace and razzle dazzle, this 
film will probably drag. How
ever, the scenery alone is worth 
the fare. 

You may figure out who done 
it, but I .doubt you can gues s 
why and how. The movie comes off 
funnier than anything else. Drop 
$3.50 and let me know what you 
think. After all, this is in the 
top ten' so far this year. 

Those are two of the best. Some 
of the Worst so far this year 
include Some Kind of Hero the 
lesser of Richard Pryor's two 
current films. This is a drive-
in movie, for ages 15 and under. 

kC PITCH 
The humour is there, 'but it's JIll" 

BEHIND THE BARRICADES: lying alone. You can't help 
feeling that Richard Pryor is 
reaching for a drama, but gets 
cold feet. His performance is 
nice, but nothing to rant & rave 
over. Put this one on your list 
to miss. Worth $1.00. 

In the same category is a bomb 
from Neil Simon called I Ought 
to be in Pictures. The short
comings of this movie all lie 
in the story, not the acting. 
Walter Matthau cast a wonderful 
performance to the wind, and 
Ann Margaret shows us a new side 
to her career. Dinah Manoff is 
quite believable as Matthau I s 
daughter. But when you put it 
all together with some ridicu
lous directing, you have to won
der if I Ought to be in TV 
wouldn't be more apropos. Don't 
waste your time on this one. 
Worth $1. 00. 

In keeping with the trend toward 
gay subject matter we have 
Partner s starr ing Ryan 0' Neal 
and John Hurt. 

Geez Louis! I wish I had half 
the money they wasted on this 
celluloid charade. They exploit 
every homosexual cliche in the 
name of humour, and not once 
does it work. Ryan 0 'Neal is 
terrible throughout, and paired 
wi th John Hurt, who is bril
liant, they romp through leather 
and queens to achieve a royal 
Fiasco. Forget it. Worth $1.00. 

Which brings us to the pick of 
the bunch. Victor/Victoria, 
Blake Edwards' newest remake of 
the same old humour. Actually, 
the film is very entertaining, 
wi th Robert Preston as the main 
reason. Playing an aging homo
sexual, he is superb. Julie An
drews holds her own, but falls a 
little short, playing a woman, 
pretending to be a man. However, 
her production numbers compen
sate for everything. 

James Garner and Alex Karras 
round out the film. Don't expect 
to be laughing in the aisles, 
and you'll have a good time 1 
Worth $4.00. 

Pretty sad huh? Well, hope is 
on the horizon. Coming this sum-

, mer is a comedy from Steve Mar
tin directed by Carl Reiner, 
Dead Men Don't Wear Plaid. A new 
Clint Eastwood thriller Firefox, 
the return of 3-D monster movies 
with Parasite, and a sure hit, 
Grease II. So relax movie goers 
--the cavalry is on the way. 

\(O(jT~ IN (fVOLTJ 

, 
gap in experience and out ook between the pre- and post-WWII 

generations of white Americans became a societal force and a focus of national 
concern during the period known as- 'the sixties.' Working-class youth, heir 
to a sense of purpose and idealism but no longer motivated by job ,scarcity, 
responded.to the rea~ struggles' of blacks, women, the poor, and the people 
o! the Thlrd World wlth a sense' of personal responsibility and activism. 
Mldd~e-class ~ou~g people tended to be more self-absorbed in their analysis, 
blamlng matenallsm for the ills of the modern world and going the drop-out 
route to personal nirvana. Regardl ess of the i ndi vidual response, rejection 
of the status quo became the status quo and anyone over thirty, the common 
enemy •. In a nine film series, Behind the Barricades: Images of Youth in 
Rebe 11lOn, 1965-1975, City Movi e-Center provi des an opportunity to ta ke a 
look at the often contradictory elements of the sixties' youth psyche as 
expressed in the youth fil m and, perhaps, to work toward a perspecti ve on 
this very recent period of our history. 

The vitality and visibility of the civil rights movement in conjunction 
with the advent of 'personal politics' resulted in several attempts at 
racially conscious film in the mid-sixties. The series begins on June 8 with 
?ne such movi e, One Potato, Two Potato (1965), di rected by Larry Peerce. The 
lmportance of the film lies in its ~nsitive treatment of an interracial 
mar~iage between a black man, Frank (Bernie Hamilton), and a white woman, 
Julle (Barbara Barrie, best known for he.r role as Barney Miller's wife). It 
shares with others of its kind, indeed with many youth films generally, ·a 
tendency to become symbolic. (It is this tendency which leads critic James 
Monaco to identify the youth film as the one new genre of the 1 as t twenty 
years.) But the honesty and emotional understatement of the screenplay by 
Rafael Hayes, as well as Peerce's dedication to making Frank and Jul ie an 
'average' couple, result in a. far more thoughtful and less sentimentalized 
J:lortrayal than was achieved in the more commercially successful Guess Who's 
Coming to Dinner?, made two years later. 

The second film of the series, also by director Larry Peerce, is The Big 
T.N.T. Show (1966), showing June 24-27. One of the earliest performance 
movi es, it follows the same host-and-ga 1 axy-of-stars-before-a-l i ve-audience 
structure as its predecessor, The T .A.M. 1. Show (1965). T. N. T. was produced 
by Phil Spector and featured many of the soon-to-be legendSOffol k rock -
the Byrds, the Lovi n' Spoonful, Joan Baez, Donovan, as well as assorted veteran 
roc~ers - Tina Turn~r, ~o Diddley, the Ronettes, and a 'TV personality' host, 
Davld McCallum. Whl1e lt lacks the energy and spontaneity of The T.A.M.L 
Show, The Big T.N.T. Show provides a rare historical record of the indigenous 
mus i ca 1 express ion of the counterculture. 

Larry Peerce is one of the directors of sixties' youth films who managed 
to prove that there is life after age thirty, compromised though it may be. 
Since his last and best-known attempt at 'socially relevant' film, Goodbye. 
Columbus (1969), he has had a notably unspectacular career, but he has kept 
working throughout the 70'~. ASurate Peace. (1973), Ash wednesd;,; (19nl. 
TI!e,~r Si"r.4f,tIM~ '. h1fwo-t4imrte Warning (l'97e) ~'6 &I'f·:r·"'J'ir$r •. ~ 
Jar (1978) , Why Would I Lie? (980). ---

Behind the Barricades: Images of Youth in Rebellion. 1965-1975 will 
continue at City Movie-Center with seven more films. Check the July/August 
movie schedule and forthcoming notes for more information on: Privilere (1967), 
The Pursuit of Happiness (1970), The Revolutionary (1970), Taking Off 1971), 
Play It As It Lays (1972), Steelyard Blues (1973), and San Francisco Good 
Times (1975). 

--Judy Pest 

TESLA 
Prone to visions and unrelenting in his genius and 
energy as an inventor/engineer, Nikoia Tesla suc-

i~~g~~h i~i ~h~n~~3e~~~s cgg~s~pgr i~g~?~n~i ~fo~y ter-
natlng current. Born a Croatian minister's son, he 
was educated in Europe and immigrated to America In 
1884. He invented the induction motor, the RF trans
former, and successfully developed broadcast power, 
though it has not found wide use. In 1934 he an
nounced his invention of a "death-ray." Our 60-cycJe 
nationwide power grid ~ists because of Tesla's 
work. There were those who feared him, there are 
those who worship him, and there are those who won
der Who he really was. One fact stands cJear--hls 
Intuitive discoveries have profoundly shaped present 
technoJ ogy and everyday life. 

JULY 10th 



"PIlDFOUIKY SIIIKIII6 
AND VERY RlNNYI" 

-inlier WiISleI, I. Y. Post 

Produced and Directed by 
KEVIN RAFFERTY 

JAYNE LOADER 
PIERCE RAFFERTY 
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~'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.llI1i11"'.' • ...................................... 
• S PEe I A L REP 0 R T m<;>us Jean-~uc Godard, Jean-- amiable ~an, he sp:mt a couple • - D Int t" 1 F"l r;1 st" 1 P~erre Gor~n, I expected a heavy of days ~n Denver ~ntroducing -
I enver ema lona 1 m L' e IVa handed dida~tic tract. Ins~ead, s<;>me of his old films as well as! 
_ I was surpr~sed by a charm~ng h~s recently completed work, a • 

INlAY 6-21 1982 by JERRY HARRINGTON, director of fi Zm bookings story o~ the Kenn7dy twins, two t::ibute to American director -
-I ' at the Bij ou Theatre youn<:! g~rls who, ~t was thought, N~cholas Ray (Rebel Without A • 

had ~nvented their own private Cause). It was made while Ray -i A arew language. As it turns out they was dying of cancer in his loft I 
_ Theatre aren't precocious linguists but in New York. It's a moving, -
• a their worn youngsters who picked up their sometimes incoherent homage to a. 
_ waiting in the grandmother's German, their mo- great director. Ed Asner was i 
I aa tah another ther' s broken English, and their also at the fest to open his new_ 
_ 5th Denver f':lther's Ameri~an slang. The film O'Hara's Wife. Also honored. 
I Festival (May f~lm broadens ~ts scope in the was the actress Lee Grant; the -

i exaited about ~~t~~~ ~:!~n~~s b~~~:p\~ymd~~~ment ~!~yec;~~e:ei:~s:~g~~~~~i~~l~~d ! 
_ in foreign and 
I This is a pleasant dilema and broken dreams. makers. Aribam Syam Sharma, an ! 
_ easygoing festiva l un like Indian director, whose film, ~ • 
I grind of the New York or The biggest clinker was a Ja- Son, My preci0';ls was ':In ~ntense- _ 
_ Franaisao film fests whiah panese film called Demon Pond a ly human and.l~fe-:-a~f~rm~ng, I 
! round-the-aloak showings. truly wretched piece of reject story of an ~lleg~t~mate,ch~ld _ 

• 
Denver Festival only has mara- Chan is Missing celluloid made by a respected who, after many years, f~nds a • 

_ thon programming on the week- director Marashiro Shinoda. It 's home~ was on hand at ~he Denver -
I ends; otherwise, it's two films old movies like the Charlie Chan very heavy with seriousness, al- s~ow~ngs. When ':Isked ~f he a~- • 
_ a night. It's held after most series and TV cop dramas (espe- most deadening until two men, I?~red ~o make b~g budge~ mov~es -
I other major festivals have a l- cially the Dragnet-like narra- one dressed as a rubber crab ~n Ind~a, Mr. Sharma sa~d he ! 
- ready oaaured and usually gets tion) as well as a satire on felt much more at home with I 
• the best from the other festi- Chinese-American stereotypes. small budgets and weekend film- -

i va ls. ~~~v:;~r~h;ei~~k o~O;w~h=~~i a man ~~~~n~e w;;~l~r~~~~s ~uih:u~~C= ! 

i The most exciting film this who suddenly disappears and who <:!ood work, prod';lced over a per- • 
_ year is Smash Palace, a sort of no one, when asked, can agree on ~<;>d of years, w~th r;onprofes- -
• Shoot the Moon from down under. just who he was or what he did. s~onal act<;>rs and d~~carded~ ! 
_ The film chronicles the dissolu- It's a funny, intelligent film scra~chy f~lm stock ~s a tr~bute. 
! tion of a marriage between a as quick witted as director to h~s art~stry ~s .w~l~ as the _ 

• 
race-car driver/junk man and his Wayne Wang, who had to be the unp~ummeted poss~b~l~t~es of the. 

_ wife who comes from a wealthy, most low key and self-effacing med~um. A humb~e, gentle man Mr. -
• cosmopolitan background. They of the guests who attended the Sharma was eas~lr approachable • 
_ live in a very uncosmo town si- festival. and ve;ry support~ve and under- -
Imilar to Newton, Kansas in an stand~ng of the, dilemmas tha~ ! 
_ unsophisticated country, New Demon Pond confro~t evel:.Y ~ndependen1: hlm- • 
• Zealand, which is alot like Kan- with giant unwieldy snappers, maker ~n the world. We had a _ 

i ~:~i~!t~sm~u~;~~~~ti~~:t~~~~tal i~:h~t~~~ea~p a o~~l~~y t~~O~!~~. ~~~r;~!·\~~~d~~:S te~~~h~~~\~~~! i drama but quickly reaches sur- From then on it's Godzilla-like point of my visit here. • 
_ real heights that no Hollywood hilarity complete with bad spe- -
• films dare touch as the husband cial effects which includes a A film caught at the last min- • 
.. does some very strange things in ·tidal wave that destroys a town ute of the festival was the one .-
I order to win his daughter and which looks like a surfing wave that I had been hoping for, Mar-
- wife back. It's an unpredict- on the credits of "Hawaii 5-0," garethe, von Trotta's Marianne i 
I able, surprisingly well acted and a water fall that is and Jul~ane (part of MOMA' s New _ 
-. and directed film that should straight out of rejected footage Directors/New Films program) • • 
_ get some play here, possibly from old Tarzan movies. It's the ~tory of two sisters -
• 1985 knowing how slowly films who wer7 ~nvolved with the 70' s • 
_ take to get to Kansas City. What sets film festivals apart revolut~onary movements in West -
. ' from just another movie showing Germany. Juliane is the editor • 

_ d Th7 best of the Amer~can pro- are the guest appearances by of a feminist magazine and Mar- i 
.luct~ons was Chan Is Missing a PotoandCabengo directors and stars. This year's ianne is a member of a desperate _ 
_ . ow- udget mrstery by Wayne. Wang . top guest was West German direc- terrorist group. When Marianne • 
• of San Frar;c~s~o. Mr. Wang ~n- most enjoyable. Directed by a tor Wim Wenders (The American is arrested, Juliane visits her_ 
- troduced h~s f~lm as a parody of former collaborator of the infa- Friend). An intros ective but in prison. Across the visiting., 
......................................................................... table they begin to relive their-
i ~ let's fasten our seat belts and the mor.e I think th. a .. t .. Yo. u would _ c~ildhoOd and adolescence. The! 
_ () B salt the popcorn and talk about probably enjoy thisr$.CO!!'dJllOre I f~lm ;W 
• some film music. if you skipped the film. i -
1
- ()B B _._ 

QUEST FOR FIRE/Philippe Sarde CAT PEOPLE/Music :Giorgio Moroder I iw RCA ABLl-4274 $9.98 l~st Lyrics:Dav~d Bowie $9.98 list _ ! 
._ L)~ 131~(""r ~ k- Erf'Pf'l [)15H ~ Backstreet/MCA BSR 6107! • 

! Hello again! I want to thank ~i~h~r~~;~~Wo~~i~fr;~~~/~~m ~~ ~ ~ee this film, • -. 
I everyone fo: the cards and let- holding his nose and falling but this music makes me want to. - _ 
- ters. Espec~ally the ones with over. The music tries to be Moroder has scored big before, • • 
I cash in them. Several readers real dramatic and overoowering. both critically and commercial- - -
-I wrote to ask th7 same question, Most of it sounds downright ly, with Midnight Express and ! • 

and the answer ~s, yes, checks dumb. I mean who can like a re- American G~golo. Th~s set might I -i are acceptable. In response to cord with titles like "The Small be h~s best yet. It also doesn't • 
_ the marriage proposal, sorry; Bl ue Female" or "The Beginning hurt to have David Bowie doing Marianne and Juliane .-
I already taken. Last but not of the Future" and my personal one of his best songs in awhile, 
_ least thank:s to whoever sent the favorite "The Bear Fight." In either. The better soundtracks and the period of change they i 
• case of,Oog,Biscuits. I've al- short, where there's smoke, lately are the electronic ones. are caught up in. If it has a _ 

i~:~: :~~~~~~~~~l~~o~~n never i~:~e ~~e f~I~~. use this record to ~~~v:~m:~~~~~\;~~~/~~:n t~ ~~~:b~~k~ei=~~h~~/t;h~e:~~~e~: ! 
i sp~~~s t~:~: fosr f~hlmis m muos~tch. Or as s,!<ring section. If film scores~~~=s i~i ~~s~~~ ~ur~xoso' r brfoOwontaSgaend! 

• CHARIOTS OF FlRE/Vangelis just don't agree with you, at i we in the record business like Polydor PD 1-6335 or POLS 1026 least pick up Bowie'S single of shot on overcast days. It's sat-. 
_ to call them: soundtracks. First $9.98 list "putting Out Fire." On the other urated with the disappointment -
• a few rules and regulations. Not ~ ~ ~ ~ hand, if you like your film mu- and disallusionment most every- • 
- all great films have great By the t~me you read this you sic on the electric and wirey one involved in the struggle for i 
I soundtracks. So it would only will have heard this film's Side, grab this ·album (but re- • change in the past f'eels today. _ i m':lke sense that some real "dog" theme song enough to scream. member to pay for it). _ A tremendously honest film that • 

- ~~!m~o;O~~~ ~:~~e~~e:;p!~~~e~;t :~:;:~~~ ~~~ '!:~l t~~e f;~:i~oU DAS BOOT (The Boat) /Klaus 001- ! ~:~~~m:~~~umbS to cheap i 
! all films, good or bad, even re- fit. the film. And who could re- d~nger Atlant~c SD 19348 • Also shown at the festival, was-
I lease a soundtrack. This may not sist being seduced by the majes- ~ ~ ~ ~ - Volker Schlondorff' s Circle of • 
_ work for everyone, but if I go tic sound when it was presented Jazz saxophonist Klaus Doldinger I Deceit. Schlondorff made The Tin i 
I to a film that doesn't have a over the trailer for its Best abandons All That Jazz and comes - Drum a few years back and he 
- soundtrack released I pay care- Film nomination at the Oscars. up with an awfully good sound- • along with his wife, Margarethe i 
I ful attention to make sure I ig- The entire album is enjoyable, track. This one combines some i von Trotta, co-wrote this -i nore the music. This way I won't and should provide many hours of soft electronics with some quiet _ screenplay about the burned-out I 
_ be disappointed and long for a pleasure. The music is soothing passages to lull the listener. • journalist George Laschen (Bruno_ 
• soundtrack. I know that might and peaceful, nice music to fall For you submarine fans, there's - Ganz) who goes to the civil-war • 
_ sound cruel, but who likes to go asleep to. Also great first that sound you always hear when I torn Beirut in order to flee his-
I home unhappy? Now for a few thing in the morning. And lastly they show submarines on TV. For - marriage and become lost in the I 
- quick guidelines. a nice meJllOry from a truly great you German fans, the titles are I surreal horror of the fighting i 
I A) Always buy soundtracks by film. written in German. i in the streets. It's another _ 

•
- John B':Irry, Ennio Morricone and The only drawback is a couple _ film of the Left's disallusion- • 

. Tanger~ne Dream. VICTOR/VICTORIA-Music :Henry Man- of vocal selections. However, • ment and has some of the most -i B) Stay away from Bill Conti and c~n~, Lyr~cs :Lesl~e Br~cusse both of them to<;1ether are just _ hellish war footage I've ever I 
'_ Lee Holdridge MGM MG-1-5407 $9.98 l~st over three minutes. Also they're I seen on film. It's hard to for- -
• C) Complain about the price ~ ~ ~ on the same side. I'd rank this - get the thunders trike of schlon-. 
_ (film music is usually a dollar You'd think the teaming of Man- one right between "Chariots of 
I higher) . cini and Bricusse would serve up Fire" and "Cat People"--it bor-
.. D) Read the cover and make sure four or five biscuits. But not rows a little from both. 
• the music is the same used in this time. Even my heart throb ' i film. Sometimes it is dif- Julie Andrews can't help much. Well that's all for this time. 
_ for a variety of The main problem is the material Hope everyone learned something. 

! Be 'careful not to drop the ~~i~~~t s~~~· t~o~:v~~ ~h~O~l!~en ~:~;r~~n;~ t~e ~~!l~: ~~~~e:~~g in 

! and on o;~~ :~y a~~ ~~~t counter !~~ ~~~ ~~!!e ~~ t~L~~:~~ ~~~: fg~t l~~e~e x~s~~s~o an~~t C~i~!: 
II yoursel f. Music Man) Preston, "You and crackers safer. So until that 
- \'Jith that out of the way, Me." The more I think'about it time keep listening • ......................................................................... 
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~ AS EXPlODE! 

STAGE 
DOOR 

3702 BROADWAY 
753-9876' 

POESSlGER.SPEAKS 
THE FOLLOWING IS AN INTERVIEW WITH JAL'J{ POESSIGER. JACK IS DI
RECTOR OF ADVERTIZING FOR COMMONWEALTH ~'HEATRES. HE HOSTS A 
WEEKLY SHOW ON KY-l02, JACK GOES TO THE MOVIES ON NIGHTLINE. 
OVER THE YEARS HE HAS HOSTED THE SHOW WITH MAX FLOYD & RAY 
SHERMAN, DICK & TOM & JOHN AND NOW RANDY 
RALEY & PAUL MR. 
BEEN INVOLVED IN THE ORGANIZATION OF THE 
KY-l02 ALL NITE BLOW OUT ON MEMORIAL DAY 

HOW ARE FILMS BOUGHT BY, EXHIBITORS. WE TALKED BEFORE ABOUT 
BLIND BIDDING WHERE EXHIBITORS BID MONEY FOR A PICTURE BEFORE 
THEY GET A CHANCE TO SEE IT. IS THIS STILL DONE? 
BY LAW, IN THE STATE OF KANSAS, TO SELL A PICTURE TO EXHIBITORS, 
YOU MUST SCREEN THE FILM IN THE TWO LARGEST CITIES. THAT'S 
WICHITA & KANSAS CITY, KS., INSTEAD OF SCREENINGS OCCURING AT 
THE COMMONWEALTH SCREENING ROOM IN DOWNTOWN KANSAS CITY, MO. 
THEY NOW TAKE PLACE AT THE INDIAN SPRINGS (THEATRES) IN THE 
MORNINGS. THEY WILL NOT AWARD FILMS (FIRST) USUALLY, ON THE 
MISSOURI SIDE OF KANSAS CITY. INSTEAD, IN MY OPINION, JOHNSON 
COUNTY IS CONSIDERED THE KEY AREA FOR FILMS IN THIS CITY LIKE 
'WESTWOOD IS TO LOS ANGELES. TECHNICALLY THEY COULD SELL A FILM 
SEPARATELY TO KANSAS CITY, MO., BUT DISTRIBUTORS ARE SMART ENOUGH 
NOT TO DO THAT. SO THEY'LL WAIT TILL IT'S SCREENED, AND THEN GET 
IT HOME TO JOHNSON COUNTY AND ADD TO IT, AND BID THE FILM OUT 
ACCORDINGLY. WE'RE VERY CLOSE TO HAVING A SIMILAR BILL SIGNED 
IN __ MO. THAT WILL THEN MAKE MO. ALSO AN ANTI-BLIND BID STATE .. _THE 

BLIND BIDDING IS BASICALLY BUYING A PIG & A POKE. (A) GUY SENDS 
YOU A LITTLE BID INFORMATION AND TELLS YOU WELL ••• TAKE FOR EX
AMPLE THE EXORCIST II. "NO DOUBT ABOUT IT" THEY WOULD SAY, "IT'S 
GOING TOBETHESECOND COMING." WELL I! WAS THAT EVER AN AWFUL 
MOVIE. FORTUNES CAN BE LOST OVER THAT. ALL THE EXHIBITORS ARE 
ASKING IS TO MAKE THEIR OWN JUDGEMENT. CRUISING WAS ANOTHER 
GOOD EXAMPLE. THEY HAD IT BOOKED AT NEIGHBORHOOD HOUSES. THE 
FILM COMPANY AT THE TIME DIDN'T WANT TO LET THEM(EXHIBITORS) OUT 
OF THE CONTRACT. THE EXHIBITORS TOOK APOLOGY ADS OUT IN THE KC 
STAR. LET'S SEE IT BEFORE WE BID ON IT ..• HEAVEN'S GATE .. ~HE
PLAY TIME IS LOCKED IN •.. WHEN IT CAME CLOSETOTHEACTUAL OPEN
ING, AFTER THEY(EXHIBITORS) HAD BID IT AGES BEFORE, THE FILM CO. 
SAYS, "OOPS GUYS. SORRY THE FILM AIN'T GONNA BE READY." AND HERE 
ALL THE OTHER MAJOR FILMS HAVE ALREADY BEEN BID & SOLD & THE GUY 

WHAT DO YOU THINK OF CABLE? IS IT A THREAT TO HARD TOP THEATRES? 
NO .. ONE EXAMPLE: 2 5 YEARS AGO LIFE MAGAZ INE CAME OUT WITH A BIG 
STORY SAYING THAT TEN YEARS LATERTHE ENTIRE EXHIBITION INDUSTRY 
OF MOTION PICTURE THEATRES WOULD BE DEAD .. lO YEARS LATER THE 
MOVIES WERE STILL GOING STRONG, BUT LIFE WAS GONE. I THINK THEATRES 
WILL ALWAYS BE AROUND. IT'S STILL A MOTION PICTURE EXPERIANCE. 
YOU'LL SEE THEATRES SHAPING UP THEIR ACT. YOU'LL SEE THE DISAP
PEARANCE OF THE SHOOTING GALLERY THEATRES ... MUCH PLUSHER SEATING, 
DECOR, PRESENTATION, DETAIL TO SOUND (IT 'S) BACK TO MAKING THE
ATRE GOING A 

ca.pe{S Corner 
Records 

THE BEST RECORD 
STORE IN THE FREE· 
. WORLD! 4620 M ISSION 

KC ,Kan.66103 . Open 
10-10 MOil-Hat 
12-10 Sun - Holida&YS 

365 d8iYS a year 
Mastercard 

722-4620 
ask about our Wed. 
Discount Card Visa 
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A DOUBLE DOSE 

and 

of 
TEXAS 
JAZZ 

BLUES 
SWING 

ROCK-A-BILLY 

TICKETS 

~-$-

-$- MAY 
29 •• NORTH WyND •••••••••••••••••••••••••••• FOOLKILLER 
29 •• CITY MOVIE CENTER DESPERATE ART SALE •• CM-C 

-$-
29 •• ALBERT COLLINS •••••••.•••••••••••.•••• PARODY 
30 •• ROY AYERS & BOBBI HUMPHREY (2 shows) •• UPTOWN 
30 •• NORTHLAND SYMPHONY ORCHESTRA •••••••••• LIBERTY 

-$-
31. .RICHARD & LINDA THOMPSON •••••••••••••• PARODY 
JUNE 

1. . DAVE EDMUNDS wiThe Clocks ••••••••••••• UPTOWN 
4 •• DAWSON, NANCE, BROWN & CARLSON STRING 

A BAND •••••••• FOOLKILLER 
V 4 •• SPARKS •••••••••••••••••••••••••••••••• PARODY 

5 •• STEVE CORMIER ••••••••••••••••••••••••• FOOLKILLER 

-$-
6 •• WADE HAMPTON MILLAR ••••••••••••••••••• FOOLKILLER 
6 •• SMOKEY ROBINSON ••••••••••••••••••••••• STARLIGHT 

"6 •• GERRY MULLIGAN •••••••••••••••••••••••• PENN VALLEY 

-$-
8 •• VIOLA WILLS ••••••••••••••••••••••••••• UPTOWN 

11 •• WILLIE SORDELL •••••••••••••••••••••••• FOOLKILLER 
11 •• ASIA •••••••••••••••••••••••••••••••••• STARLIGHT 
11. .JEAN LUC PONTY w/Dan Siegel (2 shows) .UPTOWN 

1h 12 •• SUE KAHN & DENISE PHILLIPS •••••••••••• FOOLKILLER 
V 13 •• KARLA BONOFF (2 shows) •••••••••••••••• UPTOWN 

13 •• THE WHISPERS,THE DAZE BAND,RICHARD 
A "DIMPLES" FIELDS ••••• KEMPER 
V 13 •• GEORGE SHEARING ••••••••••••••••••••••• SWOPE PARK 

14 •• ROCKATS ••••••••••••••••••••••••••••••• PARODY 

-$-
16 •• GROVER WASHINGTON JR •••••••••••••••••• STARLIGHT 
18 •• ROBIN WILLIAMS •••••••••••••••••••••••• STARLIGHT 
18 •• CLARENCE , "GATEMOUTH" BROWN wiThe 

LeRoi Brothers ••• PARODY 
.~ 18/19/20 •• LYDIA E. PINKHAM'S MENSTRUAL 
V SHOW •••••• FOOLKILLER 

20 •• ASHFORD & SIMPSON ••••••••••••••••••••• STARLIGHT 
A 20 •• HERBIE MANN ••••••••••••••••••••••••••• BRUSH CREEK 
V 21. .TONY BENNETT w/K.C. Philharmonic •••••• STARLIGHT 

23 •• TEMPTATIONS W/K. C. Philharmonic ••••••• STARLIGHT 

-$-
24 •• MASON WILLIAMS w/K.C. Philharmonic •••• STARLIGHT 
24/25/26 •• LYDIA E. PINKHAM'S MENSTRUAL 

SHOW •••••• FOOLKILLER 
25 •• JIMMY BUFFETT w/Bonnie Raitt •••••••••• STARLIGHT 

A 26 •• IMPERIALS ••••••••••••••••••••••••••••• STARLIGHT 
V 27 •• WEATHER REPORT •••••••••••••••••••••••• STARLIGHT 

27 •• BROADWAY HITS w/Susan Franano & 
~. Brian Steele •••••••• UPTOWN 
V 27 •• THE ASSOCIATION ••••••••••••••••••••••• SUNNYSIDE 

29 •• VICTOR BORGE W/K.C. Philharmonic •••••• STARLIGHT -$- 30 •• JOEL GREY w/K. C. Philharmonic ••••••••• STARLIGHT 

Calendar key: 

-$-
FOOLKILLER-931-5794 POPS CONCERTS & FIREWORKS 
CM-C-561-00 8 5 K.C. PARKS & RECREATION 
PARODY-531-5031 LIBERTY MEMORIAL PARK 

-$' 

-$-
-$-
-$-
-$-
-$-
-$-
-$-
-$-
-$-
-$-
-$-
-$-
-$-
-$-
-$-
-$-

TIC KETS AVAILABLE AT: 
MUSIC EXCHANGe· PENNYLANE RECORDS, CAPERS 

$5 adv 
$6 door 

UPTOWN-756-3370 PENN VALLEY PARK 
~. STARLIGHT-471-4232 SWOPE PARK A 
V KEMPER-756-3370 BRUSH CREEK on the Plaza V .CORNER 

LOVE RECORDS KEIFS PARODY HALL -$- -$- -$- -$- -$- +U+ID~R4r -$- -$- -$-

PARODY BALL CALIIDAR 
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ALAMEDA PLAZA Wornall Rd at Ward 
Parkway 756-1500 
Rooftop Lounge 
BEST WESTERN SUMMIT INN 
625 N Murray Rd 
525-1400 
Gilly's Barroom 
BILL CANADAY'S REST. & LOUNGE 
214 W 85th 363-0900 
BILLIE'S LOUNGE 2507 E 39th 
924-7583 
King Alex & the Untouchables 
BLAYNEY'S 415 Westport 
561-3747 
BLUE HILLS REST. 6015 Troost 
361-6616 
Black Angus Bar 
BOGART'S BAR & GRILL Antioch*** 
Shopping Ctr Annex 455-1900 
CLUB MATADOR 2860 Raytown Rd 
924-6486 
CLUB 95 9701 Hickman Mills Dr 
761-9099 
COSTELLO's GREENHOUSE 1414 W 85 
333-5470 
Mon: Julie Turner Quartet 
Tues-Sat: Brent Streeper 
CLUB MICHAEL'S 7400 East New 40 
Hwy 923-1412 
Wed,Fri&Sat: RPM w/Jan Lamb 
CITY LIGHT 7425 Broadway 
444-6969 
Mon: Skip Hawkins Hot Five 
Thurs&Sat: Omnibus Consort 
CROWN CENTER HOTEL 
Main & Pershing 474-4400 
Signboard Bar 
Top of the Crown 
DiCARLO'S 9102 E 35th 
7.37-2930 
DIXON INN 12th & Baltimore 
842-0317 (lunchtime) 
OOWNLINER INC 4719 Troost 
753-9368 
DUCK'S EXECUTIVE BUNNY CLUB 
1231 Quindaro 281-4989 
FABULOUS MARK IV LOUNGE 
1640 E 63rd 444-0303 
GREAT PLAINS LOUNGE 
10230 Prairie View Rd 891-9694 
G.T. 'S 832 S Harrison 764-9861 
GARFUNKLE'S 535 Westport 
561-6868 

The spiritually positive 
Jackie and Step-Buddy Anderson 
(declared once and for all THE 
NO JIVE BAND) will present Step
Buddy's Primitive Rhythm
Pictures at the Bijou Theatre, 
601 Wes tpart Rd, June 5, 12, 19 
and 26. The 2: OOpm Saturday ma
tinees will be a multi-media 
experience with music provided 
by the NO JIVE BAND and special 
guests, including Ernie Wil
Iiams, the last of the Blue 
Devils. 

"It's not Hollywoodian. Things 
are just as they are," explains 
Step-Buddy about his Bijou gig. 
The show includes music, narra
tion and slide projections. Per
sonali ties in the slide show 
include the contemporary K.C. 
jazz personalities Jay McShann, 
Steve Harvey, Rich Hill and Ida 
McBeth along with historic 
photos from the 18th Street 
Hotel, a landmark for traveling 
musicians in the '30' sand 
'40's. Pictures of Jo Jones with 
Baby Lovitt, and Joe Turner will 
also be part of the program. 

Step-Buddy Anderson is a 
figure in the of 
especially 
the Kansas 
night, after 
Christian in 

KC 
GRECIAN GARDENS 7703 Prospect 
361-1881 
HARLING:;-;':-;:S;-;-;U;:;-P::;-;ST""'A"I'""R;-;;S~BA""R;::--:&:--:;;G=R=I=LL=----

394l-A Main 531-0303 
4,5,11,18,19,25,26: Rich Hill & 
the Riffs feat. Ida McBeth 
HARRIS HOUSE 444 Westport 
931-6611 
Tues-Sat 
HOLIDAY INN CITY CENTER 
13th & Wyandotte 221-8800 
Rainforest Lounge: 
Entertainment nightly. 
HYATT REGENCY 2345 McGee 
421-1234 
Lobby Bar & J Patrick's Lounge 
JAZZHAUS 926!i Massachusetts 
Lawrence,Ks 913-749-3320 
2: Tim Jones 
4: Lynch & McBee 
7: Tony Brown Band 
9: BCR 
11: Blue Plate Special 
20: Used Parts 
THE KEG 3843 Main 531-7227 
MAGGIE JONES 63rd & Troost 
333-7335 
MATT DILLONS 301 E Santa Fe 
764-5352 
MEDLIN'S COLONIAL INN 
5100 Blue Ridge Blvd 737-1150 
MIKE MURPHY'S PIZZA PADDLE 
414 W 103rd 942-9186 
MUSIC BOX 4701 Troost*** 
753-9414 
NASHVILLE REPLAY 7230 W 75th 
722 9735 
Tues-Sat 
ONE BLOCK WEST 2415 S 50th 
262-9221 
O'S 917 W 44th 531-9800 
3,9,10,16,17,23,24: Rich Hill & 
the Riffs feat. Ida McBeth 
PARODY HALL 811 W 39th*** 
531-5031 
PHILLIPS HOUSE HOTEL 106 W 12th 
221-7000 
THE POINT 917 W 44th 531-9800 
RADISSON-MUEHLEBACH HOTEL 
12th & Baltimore 471-1400 
Le Carrousel 
ROADWAY INN NORTH 1211 Armour Rd 
471-3451 
SNI-BLUE LOUNGE 8717 Sni-a-Bar 
356-0350 
Thurs-Sat: The Scamps 
STAGE DOOR 3702 Broadway*** 
753-9876 
SUNDOWN LOUNGE 11703 E 23rd 
254-8765 
Wed-Sat: Rock & Roll w/TKO 
WESTPORT ONE Westport & SW Trfwy 
931-1448 
YAADBOID'S BAR & GRILL 
250 Richards Rd 421-5587 
YESTERDAY'S LOUNGE 89th & Troost 
444-1040 

If your a lub or event is 
listed on this page and you 
like it to be, let us know 
by mai l, phone, or person. 
KC PITCH, 4128 Broadway, 
K.C., MO., 64111 

Gene Ramey, Jay McShann' s phe
nomenal bass player, persuaded 
Step-Buddy to join McShann' s 
band a t the time when the band 
leader was augmenting his unit. 
Soon, Charlie "The Bird" Parker 
would replace Earl "Bang Bang" 
Johnson on alto sax to join 
Step-Buddy in the reed section 
line-up. The band also included 
Orville "Piggy" Minor on trumpet 
and Gus Johnson on drums. 
"McShann's band was a brother
hood," Step-Buddy explains. "The 
cats dug each other. But as a 
companion, Bird was a loner, 
man. He had to be. When all the 
cats would be at home in bed, 
Bird would be out someplace 
looking around. But he had con
trol of wha t he was doing." 

Jackie Anderson, singer and 
bass player, has been working 
professionally since she was 
three years old. She has played 
wi th top local talent such as 
Mike Ning, Frank Smith and Bill 
Drybread. Step-Buddy and Jackie 
met two and a half years ago 
when he was producing a play en
ti tIed "Mr. Al to Saxophone." 
They have been performing to
gether ever since and have been 
married for two years. 

Step-Buddy would listen 
static to radio broadcasts of 
Count Basie and his band from 
Reno Street in K .C. He came to 
the K.C. area to attend school. 

STEP-BUDDY's PRIMITIVE-RHYTHM PIC
TURES and music is the first of a 

of 

31. 

Kansas City's DESPERATE ART 
SALE will be hosted by City 
Movie-Center on Saturday, May 29, 
from lOam to 5pm. DESPERATE ART 
SALE will feature drawings, 
paintings, ceramics, etchings, 
photographs and xerox works do
nated as a supportive gesture to 
City M,ovie-Center (C M-C) by 
Kansas City and Lawrence artists. 
The sale, which will also fea
ture entertainment by accordion
ist Brad Marston, as well as a 
local mime and juggler, will 
take place in front of City 

Movie-Center at 4727 Troost Ave. 
Proceeds from the sale will go 
to <? M-C, a non-profit community 
mov~e-house, desperately in need 
of funds. Art will be priced to 
move. 

DESPERATE ART SALE will be an 
affair to remember. Refrestunents 
will be available at City Movie-
Center during the sale. An add

ed attraction will be sidewalk 
sales at neighboring used cloth
ing stores. In the event of rain, 
DESPERATE ART SALE will be moved 
into the lobby and office space 
of C M-C. 

t.,,_:c M. 
4701 TROOST 
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I've heard the Velvet Under
ground was. an influence for your 
music ••• 
Yes, I met them years ago. They 
were partly responsible for me 
realizing that I could do music. 
They influenced me and a group 
called the Stooges (with Iggy 
Pop). The first album which 
sounds nothing like what he's 
doing nowadays, at least in my 
mind. What they had was the hyp
notic sound. It wasn't a heavy 
rock sound. Groups that try to 
imitate them misunderstand it. 
They were a much different sound 
live. 

any of your reaords produced 
way yoy wanted them to be? 

Yes, & Roll with the Modern 
Lovers. my way. some 
the ones on Back In Your Life. 
But records aren't my thing any
way, live is my bag, studios 
have changed so much since the 
music I love came out 25 years 
ago, that Albert Einstein can't 
get the sound you want. What I 
like is not made anymore, like 
a '54 Buick Roadmaster. You just 
can't find parts for them now. 

Do you have a favorite artist 
from 25 years ago? 
Noland Strong & the Diablos from 
Detroi t. They were around back 
in 1956 and they did the origi
nal "The Wind." I like Sam Cooke 
& the Soul Stirrers, Little Ri
chard and Chuck Berry, 

You go off on such strange 
things. Some of your humor is 

~~~~.~~~~~.I!1I!1"II~I!III.III ••••••••••••••••••••••••••• outright, some of it is subtle. 

HER E I TIS A N I N T E R V lEW WIT H THE Do you reaUy like Europe then? ~~~~/:h;~e y;:l~r~~/~~e;~ink 
NATURE BOY OF ROCK & ROLL ............. .. 

JONATHAN RICHMAN 

by Violet Jackson 
Member 0 f the Staff 

YOUI' style of guitar is very 
distinative, where did you de
velop that from? It almost 
sounds as if you are pluaking 
it? The Chinese traditional song, 
where did you get that from? 
I go to the public library and 
get different kinds of music. 
It's the same place where I got 
the South American tune. I was 
playing the lead guitar on both 
those instrumentals, in fact, 
all the instrumentals. So my 
style is distinctive because I 
taught myself a lot. I play lead 
in a rhythm style when I play 
lead a lot of the time. It's not 
really like a folk guitar, it's 
more like the older rock gui tar
ist style. 

any 

when you start-

'Ve been doing music for 
time? 

years, I started out 
alone and I put my first band 
together when I was nineteen. 

You have a following here in 
Kansas City already. But, most 
of the people that know about 
you are in the record business. 
Have you ever toured around here 
before? 
No, I never have. 

Have you toured in California? 
Yeah, California happened be
cause there were record compan
ies interested in us years ago 
and I developed a following. My 
record company was in Berkeley, 
CA. 

up with the 

am no longer wi th. I 
them because they heard 

a tape and were interested years 
ago when no one else when 
all the big labels think 
I was their type. 

Do you have goals? 
Well, I'm 
ther few 
play allover Europe more. 
want to be ... 

Do you wan t to be famous? 
It's different from famous. You 
know when you go into a record 
store, there are different sec
tions--the one I expect you' 11 
find me in will be international 
--male vocalist. 

Not only that, yeah, but I see songs? 
myself more as a pop singer than Some of them are just supposed 
a rock singer. I use rhythm and to be funny, take "Abominable 
blues music. That's how I see Snowman in the Ma,r)l:et," and "Hey 
myself. There Little Insect." I was 

When you go to Europe, wi ZZ you 
take your band? 
No, I can't afford to take my 
band (The Modern Lovers) with 
me? 

I've been listening to your al
bums for about a month now and I 
noticed on your album covers, 
visual ly, you change with each 
one. Is there a aertain side of 
yourself that you prefer? 
Yeah, there is and it's just 
happening now. A little bit of 
it just started on the Modern 
Lovers live album. 

You have a ahild
qua lity and when 
your songs felt 
you before I met you. 
Tha t' s one of the best things 
you could say. That's the whole 
point of my records. 

musia also your recrea-

Yeah, and I like playing sports, 
too. ~A lot of people stay in 
their houses and watch TV. That's 
bad for me. I got to get out. I 
read about the American Indians 
and nature, so I want to live in 
a rural area. I don't think it's 
the ultimate, but it's closer to 
nature. 

Would you like goaUacoust-
ic in your 
I've played all acoustic live 
before; but when you mike it, 
you lose a lot of the acoustic 

afraid of insects. When I sing 
that song it makes me less 
afraid of them. ~I got more in 
touch with the insect world on 
"I'm Nature's Mosquito." A lot 
of my songs have to do with 
nature. 

Do you like city life or ooun1;ry 
life? 
country life isn't "country" 
enough for me. I would like 
country life if it were like the 
Indians. I 'm a nature boy. 

Do you have a favorite 
instrument? 
To me, the ultimate instrument 
is my voice. The key to what I'm 
doing is nakedness. The way I 
talk directly to the audience is 
naked. That's what I strive for. 
I'm more of an entertainer. I 
tell stories. I dance and sing. 
I've just begun to have a sing
ing career. I've just begun to 
get good. The past is the past. 
It's taken me a long time to 
unlearn a lot of things. In fact 
I'm still unlearning. And until 
I get really close to nature, I 
won't be totally alive. 

Did you fee l closed in when you 
were younger? 

______________________________ ... quality of the instrument. To 

get the sweetness you have to 
have a hall built for ~it. 

Yeah, it was the generation I 
was brought up in. I always had 
energy but there was no place to 
put it but in school. A school 
is no place for an alive young 
person. At least there are other 
kids there but other than that I 
have nothing good to say about 
it. I remember being in line in 
sixth grade and was told, "Wipe 
that smile off your face." for 
doing nothing. They wanted me to 
be a little IBM executive right 
from the start. To hell with 
them. 

SOU_.WRACK 
SPEC.,ACULAR' 

LARGE SELECTI ON OF SOUNDTRACKS 

AND SHOWTUNE COLLECTABLES ALL 

20% OFF, ALL OF JUNE. OPEN 

7 DAYS, PHONE 753-0078 

loca l 
( except 

That's because 've had more in
terviews published about me in 
national magazines. Most of them 
are lies anyway. 

The Egyptian song . .. 
It was a big over Europe. 
That's my best known song. 

Do you prefer reggae music? 
Yes, I like reggae. That's a . 
side of myself. But really, the 
kind of record that I want to do 
hasn't been done by me yet, no
thing of the past is indicative 

~~-------------------... of it. 
Do you have anything going with 
a record company? 
No, my manager is looking, and 
so far there seems to be more 
interest in Europe right now. 

said about un
of 29 

to un learn a 

"My Love Is A 
to Bloom," 

women, most of my 
friends are women between the 
ages of 28 and 32, most of them 
are just beginning to bloom. 
That song can be easily misun
derstood. It's a very simple 
song. My friends are flowers 
just beginning to bloom. This is 
the morning of our lives--we're 
beginning to live right now. "J: 'm 
more alive than I ever was. I 
love nature. That's where it's 
at for me. That's what is right 
fbr us now. If we don't get that 
right, we've had it. 



think Motorhead is the greatest heavy 
metal band around, others can't stand them. It seems there is 
no middle ground when it comes to Motorhead and I'm sure they 
wouldn't have it any other way. This is a band that plays 
solely for their die-hard fans, and the rest of the world had 
better just stay out of the way. For three guys to generate 
this much energy 'and make this much noise they have got to 
work up a sweat. Ian "Lemmy" Ki1mister' s vocals sound like an 
escaped lunatic running through the asy1um,going hoarse rant
ing, screaming and genera1\ly terrorizing the other patients. 
Lemmy's bass is busy driving ~he ::hyth~ of this z:ightma::e so 
that every bone in your body ~s v~brat~ng, creat~ng an ~nner 
earthquake. "Phi1thy Animal" Phil Taylor attacks the dr,;,m set 
determined to level it in a matter of seconds. Fast Edd~e 
Clarke on lead guitar is constantly battling the other two 
crazies to be faster and louder, competing in the heavyweight 
bout of decibels. Play this record at a party at high volume 
and one of two things will happen: 1) Everybody will run out 
of the place like it was a bust or 2) Everyoz:e will dr<;,p to 
the floor and begin shaking uncontrol1i3.b1y l~ke Be1ush~ and 
his Delta buddies in Animal House. 

A 
BLUE OYSTER CULT/Extraterrestrial Live (CBS 37946 $9.98 list) 

A killer album from one of everybody's favorite HM bands. 
. These guys are hip, let's face it. Spooky, ominous, evil lyr

ics precise and powerful guitar work combine for an overall 
eff~ct which makes you want.,to go sacrifice the neighboor' s 
cat in some satanic ritual. Sides one and two contain some 
pretty average materia1--"Dr. Music" and "Burning For You," 
but "Dominance & Submission," "Joan Crawford," and "Roadhouse 
Blues" are redeeming standouts. Sides three and four are ab-

I?erfect, "Black Blade," "Veteran of Psychic Wars," 
Rails to Hell" --the Utopian existence of HM today. 
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VAN HALEN/Diver Down (WB 3677) 
Three years ago Van Ha1en' s first two albums were the sound

track for hot summer nights' adventure--cruising the hamburger 
stand, throwing back Miller beer faster than you could pull up 
to the four chics in the Camaro ahead of you. VH' s first two 
tapes were standard equiptment in every car with' a KY sticker, 
and that was anybody who mattered. The high school days were 
geared for the extremes--breakneck speed, fast cars, loud rock 
'n'rol1, all-night partying, more!, faster! and Van Halen was 
leading the way. Blasting out of a hopped up Nova at a 100+ 
decibels, "Running With The Devil" or "Somebody Give Me A Doc
tor" just about says it all. Unfortunately, over the course of 
three .years and three albums, VH has dropped down into low 
gear and only occasionally have they stood on it and smoked 
the big meats. Diver Down is their weakest album yet--a disap
pointment after last year's Fair Warning showed great promise 
of VH on a rebound. The best tunes here are the cover tunes, 
which I figured these guys had outgrown by now. "Where Have 
All the Good Times Gone," "Dancing In the Street," and "Oh 
Pretty Woman" are nifty, with Eddie's usual dynamite guitar 
work and Roth's wise ass vocals taken in the originals like 
lighter fluid and spitting them out in an exploding ball of 
fire. Now I can accept VH taking a different direction, but 
this is no direction at all. VH are in serious danger of eat
ing the dust of up-and-coming bands Iron Maiden, Krokus and 
Def Leppard, who are gaining fans as fast as VH is losing 
them. 

B-
RAINBOW/Straight Between the Eyes (Mercury 4041) 

Finally a decent album from Rainbow, the last two were real
ly a drag. Ritchie Blackmore is still hunting for the groove 
he once enjoyed with Deep Purple, so it's not surprising this 
album sounds very much like DP. "Death Alley Driver," the best 
tune on the album, reminds me a lot of "Highway Star." "Stone 
Cold" is a cross between Deep Purple and Foreigner which 
translates into a radio hit. A good song, it does have a sense 
of urgency to it. 

B 
VIVA/What The Hell Is Going On! (CBS import $10.98 list) 

Desperate, raspy vocals, sizzling rhythm & lead guitars 
quick and to the point, very much like the Scorpions. I'm 
guessing this band is from Germany and that keyboardist Bar
bara Schenker is related to Michael & Rudolf. Not the least 
bit subtle, Viva hits you over the head with their tasty but 
powerful blend of guitar rock, influenced mainly by the 
Scorpions. 

B+ 
OUTLAWS/Los Hombres Malo (Arista 9584) 

As southern hard rockin' goes, these guys are about as good 
as anybody. Good tunes, slick production, the usual guitar in
terplay in the classic "Freebird" tradition. Side one is flat 
out rock 'n 'roll but Side two is too laid back and subdued to 
be anything but sleep inducing. 

c 
FIST/Thunder/Rock (A&M 4893) 

Overbearing, stifling, sounds like a bad KISS imitation, 
lboom, boom, boom, growl!! 
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NEW YORK JAZZ QUARTET/Oasis 
Enja 3083 $9.98 list 

Here's another excellent re
lease from the Kansas City based 
New York Jazz Quartet. I say 
Kansas City based because we are 
fortunate, in this area, to have 
the quartet appear each summer 
at Crown Center. There is always 
a tremendous crowd on hand and 
we almost come to think of them 
as our own resident jazz group. 

As in the case of most NYJQ 
releases, this new album con
tains all origi,nal material by 
the group themselves. There are 
two works by Frank Wess, three 
by Sir Roland Hanna and, one 
that is a collaboration between 
Hanna and George Mraz. The quar
tet personnel is: Frank Wess, 
tenor sax & flute; Sir Roland 
Hanna, piano; George Mraz, bass; 
Ben Riley, drums. 

Most albums open with a 
flashy, fast number with much 
high energy, in order to grab 
the listener--not so much the 
NYJQ! The opening track is a 
very beautiful Frank Wess ballad 
called "Don't Come, Don't Call." 
It features Frank's very lovely 
tenor sax. Next comes Hanna's 
f irst composition, "It's Ju.st a 
Social Gathering," with Frank 
switching to flute and Roland 
playing some phrases that sound 
very much like Chick Corea's 
"Spain"--it has a nice bossa 
nova feeling. The third track 
side one is blues, .• a Hanna-
George Mraz line called "Funk 
House," containing fine solos 
all around. Closing the first 
side is a catchy Hanna line cal
led "Cram It Damn It." It has a 
strong back beat from Ben Riley, 
nice flute from Wess and, an in
fectious line that gets into 
your head and won't let go. 

Side two starts with an ambi
tious extended composition (over 
13 minutes long) by Frank Wess 
titled "The Patient Prince." It 
has a Spanish flavor about it 
and is in three sections; The 
Patient Prince/First Sight/Perra 
Capricciosa. The composer is 
heard to good advantage on both 
tenor and flute ..• a very lovely 
'and exciting work, ·The album 
closer is the title piece, 
"Oasis," written by Hanna and 
presenting a very subdued and 
impressionistic mood. It fea
tures Frank's beautiful flute 
sound. . 

I look at the NYJQ as a sort 
of modern day Modern Jazz Quar
tet utilizing, as .the MJQ did, 
exceptional individual musi
cians, interesting original ma
terial and superb ensemble 
sound. 

MARSALIS-FREEMAN/Fathers & Sons 
Columbia FC-37927 

Here's a unique idea ••• pre
senting some famous jazz sons 
working in the same group with 
their equally talented, but less 
known, fathers. On one side we 
have the new young trumpet sen
sation, Wynton Marsalis, and his 
very talented brother, Branford, 
teaming up with their pianist 
father, Ellis. Side two brings 
together the marvelous father 
and son tenor saxophone playing 
team of Von and Chico Freeman. 

Ellis Marsalis has been a key 
force on the New Orleans jazz 
scene for over 20 years yet, his 
sons Branford and Wynton (22 & 
21 years of age respectively) 
are already better known than. he 
is. In fact, young Wynton is 
being hailed as the "new Clif
ford Brown." Father and sons are 
joined on side one by Charles 
Fambrough, bass and James Black, 
drums. There are five tracks on 
the side, the first four are all 
by Ellis Marsalis and feature 
the full quintet. The four 
tracks are titled, "Twelves It," 
"A Jo Forever," "Nostalgia Im-

press ions " and "Futuristic." All 
four are fairly short but give 
ample space to both sons and 
fa ther. Wynton' s technical abil
ity is something awesome to 
hear. The final track, Billy 
Strayhorn's beautiful song, 
"Lush Life," has the two sons 
laying out so that "Dad" and 
bassist Fambrough can do their 
thing. 

Side two features tenor saxo
phonists Von and Chico Freeman. 
Von has been one of the stal
warts on the Chicago scene for 
over 20 years. Since he seldom 
ventured out of that city, he 
has been one of jazz's best kept 
secrets. Son Chico, who plays 
saxophones, flute, bass clarinet 
and various percussion instru
ments (he plays only tenor. on 
the album) has, in just a few 
years, already eclipsed his 
father's fame. Father and son 
are joined on three tracks by 
Kenny Barron, piano; Cecil 
McBee, bass; Jack DeJohnette, 
drums. They perform "Jug Ain't 
Gone," "Time Marches On" and 
"Tribute to Our Fathers"--the 
first two are by Von and the 
third by Chico. Rounding out 
the side and closing the album, 
Von is heard with the rhythm 
section in a quartet setting of 
the grea t standard, "I Can't Get 
Started. " 

This is a fine album with ex
cellent playing from all con
cerned. It is especially reward
ing to hear the two fathers, 
Ellis Marsalis and Von Freeman. 

THELONIOUS MONK/Thelonious Monk 
Memorial Album Milestone M-47064 
(two-record set) $9.98 list 

Here's a chance, at a fantas
tic price, to pick up some of 
Monk's greatest sides made dur
ing his Prestige and Riverside 
years, 1952-1961. There are 
tracks with such giants as Sonny 
Rollins, Miles Davis, Gerry Mul
ligan, Clark Terry, Joe Gordon, 
Johnny Griffin and Charlie 
Rouse. There is also a sampling 
of Monk's .solo piano work (on 
his great classic, '" Round Mid
night"), a track from the famous 
Town Hall concert of 1959 and, 
perhaps most noteworthy of all, 
one of the sides Monk made with 
John Coltrane in 1957, while 
Trane was a member of Monk's 
quartet. 

The very warm and informative, 
liner notes are by Orrin Keep
news, who, along with Bill 
Grauer, founded Riverside Re
cords. He gives an interesting 
account of his association with 
Monk as well as a very detailed 
description of each track on 
this two-record set. 

There are many of Monk's clas
sic compositions on the album, 
incl uding: '" Round Midnight," 
"Bemsha Swing," "I Mean You," 
"Jackie-ing," "Epistrophy," 
"Ruby, My Dear," (another ballad 
in the class of'" Round Mid
night), "Nutty," "Let's Cool 
One" and, two versions of "Lit
tle Rootie Tootie"--one, a trio 
date from 1952 and, the other, 
taken from the historic Town 
Hall concert in 1959 (Monk's 
Orchestra on this track in-
cl uedes: Don Byrd, Eddie Bert, 
Phil Woods, Charlie Rouse and 
Pepper Adams, among 'others) • 

Thelonious Monk died in Feb
ruary of this year, leaving the 
jazz world with a terrible void. 
He was one of a kind: eccentric, 
unpredictable, uncompromising 
and .•. there will never be an
other like him. He left us a 
legacy of jazz compositions that 
have become great standards and, 
as I remarked earlier, many of 
them are in this album. So, as 
you go about gathering up Monk 
recordings, make sure this one 
is near the top of your "want 
list. " 
THELONIOUS MONK* 1 0/1 0/1 7 -2/17/82 

JOE PASS/Ira, George and Joe 
Pablo 2312-133 $9.98 list 

Like motherhood, apple pie and 
baseball, how can you go wrong 
with an album of George & Ira 
Gershwin songs as-interpreted by 
guitarist Joe Pass? 

Joe, who has been working and 
recording in either a solo or 
all-star setting over the past 
few years, goes with a quartet 
format on this outing: John 
Pisano, rhythm guitar; Jim Hug
hart, bass; Shelly Manne, drums
-a rhythm section that any art
ist would give ,up a paycheck to 

play in front of. Pisano plays 
with great taste and restraint 
behind Joe--Shelly once again 
proves that he is one of the 

.most sensitive drummers ever--
Hughart shows why he is one of 
the most in-demand bassists on 
the West Coast. 

The material is a winner even 
. before you hear note-one, with 

such Gershwin classics as: 
"Bidin' My Time," "How Long Has 
This Been Going On," "Soon," 
"Lady Be Good," "But Not For 
Me," "Foggy Day," "It Ain't Ne
cessarily So," "Love Is Here TO 
Stay," '" S Wonderful," "Nice 
Work If You Can Get It" and, 
"Embraceable You"--the cream of 
the crop. 

Joe's playing throughout the 
album is very tasty and swings 

VARIOUS/Amarcord Nino Rota 
Hannibal HNBL 9301 $11.98 list 

A fine tribute to Nino Rota, 
this LP was four years in the 
making, and encompasses talents 
from throughout the jazz world. 
It also chronicles the lasting 
artistic bond between Rota and 
filmmaker Federico Fellini. It 
was Rota's musical fire and im
agination that graced all of 
Fellini's films between 1951 and 
1979. The collection contains 
solo performances from pianist 
Jaki Byard and Steve Lacy on 
soprano sax, and brilliant ar
rangements from Carla Bley and 
Muhal Richard Abrams. Bley' s ar
rangement of "8!:>" Is an impres
sive one because in a little 
over eleven minutes she manages 
to neatly compress most of 
Rota's themes from this score, 
leading her band on organ with 
that marching band sound of 
hers. Muhal Richard Abrams' ar
rangements of "Notturno" from 
"La Dolce Vita Suite" is melan
choly and flowing, making room 
for passages from Claudio Rodi ti 
on trumpet, pianist Amina Clau
dine Myers, and Henry Threadgill 
on flute. The David Amram Quin
tet's performance of "Satyricon" 
features Jerry Dodgion on flute, 
Steve Berrios & Ray Mantilla on 
percussion, and this combination 
gives "Satyricon" an intriguing 
eastern flavor at different 
points. 

I was sitting one afternoon 
listening to Carla Bley' s per
formance and someone I knew 
dropped by, and after "hear:ing" 
fifteen seconds of this, said, 
"Rodney, what is that weird 
march music shit that you're 
playing?" I say nothing to him, 
and he si t!!l down and begins to 
"listen." And I smile as if to 

"It's music· •••••• fool." 

from start to finish. As often 
as these great standards are re
corded, Joe has come up with in
teresting arrangements to give 
all of them a fresh sound. 
Again, the rhythm section is 
really superb and gives Pass a 
million dollar cushion to ride 
on. John Pisano, an excellent 
jazz soloist in his own right, 
does an outstanding job of back
ing Joe (listen in particular to 
his solo backing for Joe on "But 
Not For Me"). 

As I said in the beginning, 
how can you go wrong with a com
J:>ination like Gershwin and Pass? 
You can't ••• so, pick this one up 
as a reminder of just how nice 
it is to hear a world class jazz 
artist play the compositions of 
a world class composer. 

ROSCOE MITCHELL/Snurdy MCGurdy 
and Her Dancin' Shoes 
Nessa N-20 $7.98 list 

For this project, reedman Ros
coe Mitchell uses four obscure 
but talented musicians from the 
Chicago area. In case you were 
not aware, Mi tchell is one of 
the most creative reed players 
in the new black or avant-garde 
musical form, achieving noto
riety with the famed Art Ensem
ble of Chicago. All but one of 
the pieces contained in this al
bum were penned by r.1itchell and 
recorded by the AEC at one time 
or another. 

The piece "Stomp and the Far 
East Blues" begins as a dance 
tune alternating with slow, 
funky interludes. Midway through 
this piece, moods change and so 
does the flavor. Tani Tabbal' s 
tabla work and Mitchell's flute 
will take you straight to Thai
land. It's an accessible and 
pleasant piece of music. 

And then there's the Anthony 
Braxton composition entitled 
"March" which is just what it 
is--a march tune that "frees" 
itself in the middle of its 
performance, giving the impres
sion of an organized chaos with 
a march beat. The group regains 
its "structure" and the piece 
ends abruptly. You just may find 
yourself dancing around the cof
fee table on this one. 

The title piece is (for lack 
of a better phrase) "traditional 
jazz" with flashy solos from 
Mitchell on alto, Hugh Ragin on 
trumpet and Tabbal on traps. 

On the whole, this collection 
may be a bit "out there" for the 
straight-laced buttoned-down 
Concord Jazz lovers, but it's 
good food for those with adven
turous audio appetites and open 
minds. Roscoe himself dedicates 
this album to his children. And 
this reviewer recommends this 
music to everyone in the younger 
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Dexter Gordon, C88S Slinger, 
Jacques Schols, Han Bennink. 
IntroduC/lon. Fried Bananas 
What's New. Good Ball. Rhythm·a· 
Nmg. Willow Weep For Me. JUf1lor, 
Scrapple From Tn-Apply. Closmg 
Announcement 

Gato Barbieri & 
Dollar Brand Hamba Khale 
An 39 
Gila Barblarl, Dollar Brand. 
The Aloe and the Wild Rose. 
HambaKhale, ToE/sa, 8t Street 

Sun Ra 
& His Solar Myth Arkestr. 
The Solar Myth Approach 
All lD 
Sun Ra,John Gilmore, June 
Tyson, AU Hassan, Charles 
Stevens, MarshaHAllen, 
Spectrum. RealmolLlghtnmg. The 
Satellites AreSpmnmg. Legende 
Seen III-Took 4. They'IICome 
Back. Adventures 01 Bugs Hunter 

Stephane Grappellil 
Joe Venuti Venupelli Blues 
Alf 29 
Stephana Grappelli, Joe Venuti, 
GeorgeWein,BarneyKessel,Larry 
Ridley, 0011 Lamond 
I Can't Give You Anythmg But 
Love. My One And Only love. After 
You've Gone. UndecldeG. Venupelll 
Blues, Tea For Two. 1'1/ Never Be 
The Same 

~~~~e Lacy Plays Monk 

SIeve Lacy, Michel GrailUer, Jean-
Francola,J.F.(Janny)Clark. 
ThelomGus. Ruby My Oear, Light 
Blue. Eplstrophy. MysterlDso, 
F"day The Thmeenth 

Gato' Barbieri Obsession 
All 12 
Gllo Barbieri, J.F. (Jenny) Clark. 
AldoRomano. 
ObsesslOnPts t and 2. MIchelle 

Hampton H~wesl 
Martial Solal Key For Two 
Aft 31 
Hampton Hawes, Martial Solal. 
Pierre Michelot, Kenny Clarke 
Key For Two. Siella By Slarllght 
Spring Can Really !lang You Up 
The Most. Bag·sGroove. lover 
Come Back To Me. Fly Me To T.ie 
Moon, The Theme. Godchild 
Three For Two 

£Ric lJcxPHy --
'I ~r.i~7 Dolphy Music Matador 

~H~O~~rda~~~:~:i, 
WoodySh.w, Bobby Hutcherson, 
EddIaKahn,RlchardO.vis,J.C. 
Moses. 
JllterbugWaltz, MusIC Matador, 
Alone Together, Love Me 

Wes Montgomery 
Impressions Aft 13 
Wes Montgomery, Harold Mabern, 
Arthur Harper, Jommy Lovelace 
40n6. Wes'Rhythm 
ImpressIons. To When 

~fa~ ~!~eh ~~~n 
Tommy Turrentine, Julian Priester, 
Stanley Turrentine, Bob Boswell, 
Max Roach, CUllordJordan, 
Coleridge Perkinson, EddlaKahn, 
Abbey Lincoln. 
ThlsNlghlMountam, CeCillana. 
Mop Mop. Jordu. Sophlsllcated 
Lady. Who Will Buy? La," For 
Sale LongasYou'reLlvmg. 
Kardouba, Stop Mallon 

Ruby Braff 

~~sB;~~i1t.'t~:~~ne.., e 
Wain,BarneyKessel, LarryNIdIeY, 
Don Lamond. 
Cornet Chop Suey, Falling In Love 
With You, /I'sWonder/ul, I've Got 
A Feelmg I'm Fallmg. Sleepy Time 
Gown South, Swmg That MUSIC, 
Someday You'll Be Sorry, Rose 
floom, SPlder'S Webb. Con/essm 

John Cobrane 
Coltranology Vol. 1 Aft 14 
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Jimmy Lyons 
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In the last issue of the PITCH 
OUB told how the so called rich 
society widow, Phyllis Haddix, 
had welshed on a chit for $26.50 
covering his expenses at the< an
nual New Year's Eve party at the 
stuffy Breakers Hotel in Palm 
Beach. OUB' s first inclination 
was to go to her penthouse 
~artment, ring the door: bell 
and when she answered, "paste 
her in the mouth," or as OUB 
said, "give her a fat lip." But 
OUB being a gentleman quit hit
ting women when he picked on 
"Chicago Mollie" years ago in 
the Seven Seas Saloon on the 
Delaware River water front in 
Chester, Pa. and ended up with a 
black eye and a twisted right 
arm. When OUB calmed down, he 
figured the best way to get 
square with Phyllis was to wait 
until she phoned again, go to 
the party, ignore her and find 
another rich widow which was ex
actly what he did. 

In another week Phyllis called 
and said there was a cocktail 
party at so-and-so' s (I've for
gotten the name of the art gal
lery) on Wednesday beginning at 
six, and could I escort her? I 
said yes and was ather apt. in 
time to get to the party early. 
She said nothing more about the 
chit I'd sent to her for $26.50 
and I didn't mention it. The 
gallery was on the second floor 
of a row of small shops and bou
tiques near the Paramount thea
tre on North County Road in Palm 
Beach. One person I never will 
forget at this party was the 
Major-Domo or official greeter 
who stood at the top of the 
stairs, collected invi ta tion 
cards directed guests into 
the gallery on the right. 

looked like a Blackfoot In
dressed up like Mr. Clean, 
a Mohawk haircut. He wore a 

black velvet blouse with black 
A large gold earring 

from one ear and rows of 
beads from his 

a word. Just 

ORNETTE COLEMAN/Of Human Feelings 
Antilles 2001 (digital) $9 .98list 

Of Human Feelings is a very 
strong album. It's packed tight 
with intricate layers of harmon
ics and chunky rhythms that are 
laced together by Ornette' s taut< 
passages on alto. The sound 
seems to have an underlying ten
sion; it's alternately brittle 
and lush, and full of subtleties. 
Charlie Ellerbee and Bern Nix on 
gui tar, set up a shifting under
current of chords that is an 
ideal complement to Ornette' s 
phrasing. Clavin Weston and Or
net te 's son Denardo on drums, 
and the superb bass of Jamaala
deen Tacuma round out the near--
flawless rhythm section. _ 

Upon first listen, Of Human 
Feelings may bear more than a 
passing resemblance to Body Meta, 
Ornette's 1978 recording for Ar
tists House. That's not surpris
ing since the line-up is practi
cally identical and the two were 
recorded only four months apart. 
Since Body Meta is now cut-out, 
and this is the newest Ornette 
Coleman allium, the fact that its 
material is over three years old 
seems less important. Also, the 
previous album's songs were 
drawn out explorations; while 
Of Human Feelings' pieces are 
short, but full, statements; di
rect and to the point. 

This is the kind of music that 
is enjoyable on many different 

JuUa 
collected cards and motioned 
to the main gallery. Usually at 
parties like this the people are 
shy, quiet and subdued until 
they have a few drinks and the 
place gets crowded and noisy. It 
was the moment I was wai ting 
for. Phyllis was talking to some 
friends and I took off and did 
not see her again until the 
lights were dimmed signifying 
the end of the party. I scanned 
the crowd and spotted this cute 
blond in a red dress talking 
wi th two gals and I overheard 
her say something about Fair
mont, West Virginia, and I moved 
right in because I knew her neck 
of the woods on the Monongahela 
river south of my hometown of 
Pittsburgh. I kept those three 
gals spellbound with yarns about 
the Braddock campaign in Western 
Pennsylvania, the Delaware Indi
ans who were banished into the 
upper Monongahela valley by the 
Five Nations because the Dela
wares signed a treaty with a 
white man, i-lilliam Penn, (which 
incidentally was the only treaty 
the whi te man ever kept wi th the 
Indians,) and before I knew it, 
it was time to go. I had the 
blonde's number I found 
Phyllis, her to her door, 
told her our agreement was off, 
said good night, and never saw 
or heard from her again. 

In the next installment OUB 
tells about his relationship 
wi th the blonde in the red dress 
and how he met 

levels, whether you listen pas
sively or try to dissect every 
note and progression. There i s a 
lot going on here, it becomes 
more apparent with each listen
ing. If you are a fan of Blood 
Ulmer and aren't familiar with 
Ornette's work, you should lis
ten to this and see what you 
think of the original. This is 
exci ting stuff. 

SUN RA/Sunrise In Different 
Dimensions (Hat Hut 2R17) 
$14.98 list. 
SUN RA/Untitled (Enterplan 
72579) $5.98 list 
SUN RA/Untitled (Enterplan 538) 
$5.98 lJ.st 

One of life's worst frustra
tions has to be seeing a show 
that knocks you out and not being 
able to find a recording that 
even comes close to recapturing 
the excitement of the live per
formance. Sun Ra and his Omni
versal Jet-Set Arkestra are one 
of the most visually gratifying 

around. For this reason, a 

he 
heard first on 78' s when he was 
an "org" man in Pittsburgh from 
1944 thru 1952. She had only one 
LP on Capitol, cut in the late 
40' s when Dave Dexter Jr. coaxed 
her to Casifornia to record with 
Bobby Sherwood, Vic Dickinson, 
Benny Carter, Dave Cavanaugh, 
Jack Marshall, Red Callender and 
her long-time drummer Sam "Baby" 
Lovett, who I saw and talked 
with a month ago at Harling's 
during a fund-raising event for 
the Musician's Foundation. Julia 
Lee in my book is the greatest, 
and I'm predicting here and now 
this new album produced in Lon
don from the original maters un
der an arrangement with Capitol 
will make Julia Lee more popular 
24 years after her death than 
she was in real life. Radio sta
tions banned her songs labeling 
them "suggestive" or "risque," 
but compared to the stuff beamed 
a t teenyboppers today Julia's 
songs could be sung in most Sun
day schools and nobody would bat 
an eye. Julia was a featured vo
calist wit<h Baby Lovett at Mil
ton's Taproom when he was on 
Troost. The only reason I would 
come to Kansas City in the <late 
forties was to hear Julia Lee. 
I'd board a DC3 on TWA at the 
old Allegheny County Airport 
near McKeesport, Pa., stop in 
Chicago, fly on down to the old 
downtown airport in K.C., grab a 
cab and come on out to Mil ton's, 
h<ave a couple highballs and lis
ten to Julia, then board the 
next i light to Oklahoma C:i::tyor 
Tulsa where I would have busi-

As this 
the 

live album is a bit of a let 
down in compar ison. Even a re
cording of the very performance 
you saw wouldn't quite cut it, 
but it would be a start. The al
bum that seemed to come closest 
was Live At Montreux (Inner City 
1039), but that's a six year old 
record, which is a long time com
pared with the Arkestra' s rapidly 
changing shows. 

Though slightly over two years 
old, and just released last year, 
Sunrise In Different Dimensions 
most resembles the shows we have 
seen in the Kansas City area than 
just about anything else readily 
available. In fact, side four, 
which roars through some real 
stompers from "Limehouse Blues" 
to "Take The A Train" to Ra' sown 
cosmic originals, sounds as <if 
it could have been recorded at 
Ridley's. Sunrise is an album of 
the highest quality, a welcome 
change from some of their past 
back-room-sounding productions. 
Recorded in 1980 in Switzerland 
with a ten-piece Arkestra, the 

who remember Julia, but a big 
reorder has been placed and by 
the time you read this in ear ly 
June there will be plenty in 
stock. 

T-BONE WALKER/T-Bone Jumps Again 
Charly R&B 1019 $9.98 list 

When the "sleeve" or "liner" 
notes tell the story better than 
anybody, why not let it stand? 
This is what Danny Adler says 
says about T-Bone Walker: "For 
nearly 50 years Walker reigned 
supreme as a blues master. One 
of the very first electric gui-
tarists, he was an innovative 
stylist who influenced countless 
rock, blues and jazz performers 
to such an extent that there are 
many who've never heard his name 
or music who nevertheless play 
his licks. So vast is his influ
ence that even today one can 
hear the echoes of his phrases 
in almost any guitar solo on any 
rock record. And see the shadow 
of his performing style on any 
stage. Theatrical embellishments 
like Chuck Berry's duck-walking 
splits and Jimi Hendrix's behind 
-the-head or teeth-gnashing so
los were exaggerations of show
stopping flourishes that T-Bone 
developed 50 years ago." It's 
like OUB has said many times, 
there is nothing new under the 
sun only that which has been 
forgotten. And in this new re
lease from the English record 
company who also produced the 
new Julia Lee record, jazz fans 
can savor an excellent collec
tion of Walker's vocals and gui
tar, backed by the early greats 
like Freddy Slack, Dave Coleman, 
Jack McVea, Bumps Meyer s, Oscar 
Lee Bradley, Teddy Buckner, Joe 
"Red" Kelly and others. Adler 
finishes his notes on this album 
wi th this last paragraph and OUB 

"Now, thanks to the 
at Charly you can let 

the rocking sunset guitar and 
smokey voice of Mr. T-Bo,ne (feal 
name Thibauz) transport : .<" 
through the hipster of 
true master telling true sto
ries. His is a name to be said 
in the same breath as Duke, 

Bird or 

don't 

Finally, SUn Ra 
and his Arkestra may be getting 
more of the notoriety they enjoy 
abroad, here at home. 

Also very worthwhile < are two 
new self-produced and untitled 
albums that can easily fill a few 
holes in a Sun Ra collection. Ra 
seems to be known more for his 
ancient Egyptian affectations 
than for his talents as band 
leader and keyboardist. Enter
plan 72579 (in the red jacket) * 
is a small group recording, just 
the usual piano-bass-drums set-
up, but features Ra in top form, 
showcasing his unique approach 
and eclectic stylizations. Es
pecially interesting is "Magic 
City Blues," which finds him 
swinging some intergalactic jump 
and jive piano. 

The material on Enterplan 538 
(in the green sleeve) * should be 
more familiar to those< that 
caught their most recent shows 
in town. A side-long version of 
"Discipline 27," with a slowed 
tempo, and a swinging "Neptune," 
which features June Tyson and 
Sun Ra singing, are two of the 
high points. Although the rec
ording quality of these two al
bums leaves something to be de
sired, the low cost and very high 
quali ty performances make them 
hard to pass up. If you've seen 
them live you know what I'm talk
ing about. If you haven't, <don't 
miss them next time. As Uncle 
Bob said, "These guys make Spike 
Jones look like Debbie Boone." 
* AT PENNYLANE 

--Scott 



YELLOWMAN/DUPPY or Gunman*** 
Jab Gu~dance 

Seems like when it crains it 
pours and lately there has been 
a whole heap of Yellowman re
cords cropping up. This is a 
stronger set than "Mad Over Me," 
his first LP, but I can't really 
figure out why all the hoopla. 
Yellowman is one of the latest 
in a long lineof JA toast mas
ters and his raps are amusing 
but not particularly innovative. 
This is the same LP as Green
sleeves "Mr. Yellowman" but wi th 
a different cover. 

Heady rhythms courtesy of Rad
ics and Chinna' s new band High 
Times make for enjoyable listen
ing but there is nothing so out
standing as to keep drawing I 
back. There is better DJ sounds 
around. 

EDI FITZROY/Check For You Once 
**** Musical Ambassador 

Having heard and liked the 
title track and "Youthman Peni
tentiary" as singles earlier 
this year I was eager to check 
out an entire set by newcomer 
Fitzroy. As a debut it's not a 
disappointment eit:her. Fact of 
the matter is, between Fitzroy's 
unique vocals and inspired ryd
ims from the Radics "Check For 
You Once" should cull more \than 
a few new fans. Neil Sedaka' s 
"Happy Birthday Sweet Sixteen" 
is transformed into a catchy 
"African Queen" replete with 
chorus. 

As usual Flabba and the Radics 
gang provide top-flite backup to 
Fi tzroy' s tunes. Dig the espe
cially spacey drum mix on 
"People Dem A Suffer"--a step
pers sound for sure. This first 
effort shows a lot of potential 
and shouldn't be over looked. 

LINVAL THOMPSON/Look How Me Sexy 
**** Greensleeves 

Yeah mon, pass the kouchie and 
get ready to rock and groove 
with one of Jamdowns longstand
ing virtuoso elite: Linval 
Thompson. Having consistently 
proved himself a proficient pro
ducer, writer, arranger and vo
calist, Thompson puts it all to
gether in making this lovers--

REVEREND GARY DAVIS/1935-1949 
Yazoo L-I023 -
When I Die I'll Live Again 
Fantasy 24704 

A few years ago 
PLAYER MAGAZINE, ~nl.""~.,, +

Stephan 
artiale 
fluenaes. 

they 
arrangemen ts 

would be the mark of genius. 
Gary Davis was a blind street

-singer. His music was nearly 
always gospel. The guitar work 
was strongly blues. The style 
was 1 ight primary chords, 
finger-picked East Coast style. 
Davis played with Blind Boy Ful
ler, Blind Blake, and Sonny & 
Brownie. All clearly learned 
from him. He made his first re
cordings in 1935. Yazoo Records' 
Gary Davis 1935-1949 preserve 
these first sides. By that time 
he had left the Carolinas for a 
life as a New York City street 
singer. His instrument was a 
steel-bodied National guitar. 
This guitar's booming treble 
strings gave his music the pene
tration required to attract the 
street's attention. Al though the 
instrument lost much of the bass 
tones in recording, these early 
songs show that Davis' picking 
technique was already well 
loped. The Yazoo collection 
includes a couple of Davis' 
blues performances. 
disdained them as the 
music." He is said to have 
avoided recording because 
producers' insistence record-
ing blues. 

By the 
revival 

the big 
worked: 

style set a real winner. Smooth, 
self assured vocals along with 
crucial rhythms from Roots Rad
ics will not only nice-up-the-
dance but also turn you on to 
one of JA's finest artists. 

VARIOUS/Uni ty Is Strength Vol. I 
VARIOUS/Uni ty Is Strength Vol. II 
***lO! 

Here are two good samplers. 
Vol. I features recent tracks 
from the Morwells, DJ Ranking 
Dread, a couple of cuts by fe
male newcomers and two Roots 
Radics dub selections. Vol.II 
has the Heptones, Lone Ranger 
and Delroy Wilson, among others. 

By far the strongest compila
tions to recently emerge, both 
records use the Radics to bring 
these tunes home. Each has its 
highlights and there are no real 
clunkers tossed in. Featuring 
promising new talent as well as 
the more established these sets 
seem to have something for 
everyone. 

As I mentioned in last months 
PITCH, the Greensleeves catalog 
is now being released domesti
cally and PennyLane has just re
ceived a huge shipment of LP' s & 

12" disco singles. Al though some 
of the newer LP' shaven' t shown 
up yet, alot of the backlog 
(which has had limited availa
bility previously) is now in 
stock. So I want to bring to 
your attention some of those al-

present 
Reverend 
Reverend 
unknown 

allows 
reduplicate 

New Orleans-Texas-East Coast 
jump blues sound. In addition to 
lending heavyweight backing, 
each virtuoso provides much 
needed variety to the tracks. 
One song contains a piano solo, 
another will have a baritone sax 

bums you may have missed or 
not familiar with. They all 
Urate .. If 

DR:lU:IMANTADO/Best Dressed 
Chicken in Town Greensleeves 1 
DR. ALIMANTADO/Sons of Thunder 
Greensleeves 22 

Let the good Dr. fill your 
prescription with a wild blend 
of DJ madness from one of Jam
do1t{ns original toast 
specialists. 
JAH THOMAS/Stop Yu Loafin 
Greensleeves 3 

Nothing to-date by Jah Thomas 
tops this mind blowing dance-
hall style DJ set. Vital rhythms 
from Sly n' Robbie make dis ya 
one essential. 
BARRINGTON LEVY/Englishman 
Greensleeves 9 

If you missed this one first 
time around, now's your chance 
to catch a young Barrington per
forming some of his strongest 
material ever. Heavy rydims 
Radics sty lee. 
JOHNNY OSBOURNE/Folly Lover 
Greensleeves 12 

One of the ~ hottest tal
ents in JA displays on this re
lease exactly why he's in such 
demand. Dynamic singing on above 
average material puts "Folly" up 
front. Check the explosive 
"You're Too Sexy" and "Mushroom" 
--wicked rydims by the Radics. 
GENERAL ECHO/12" of Pleasure 
Greensleeves 15 

The General is no longer with 
us but this original "slack" LP 

or t-rumpet solo. My favorite 
cuts feature guitarist Ronnie 
Horvath. His emulation of T-Bone 
Walker and Guitar Slim guitar 
styles is a fresh breath blowing 
on a scene stagnate with B. B. 
King imitations. He also had the 
knack of building his solos on 
top of each other, each chorus 
dri ving the emotion deeper, 
leaving you limp before resolu
tion. I dare you to be able to 
play "Nervous Mind" only once. 

WYNONIE HARRIS/Good Rockin 
Tonight Gusto 5040X 

While Roomful of Blues is a 
revi val R & B band, Wynonie 
Harris was a period artist. This 
,specially priced two-record set 
is taken from King Records' 
'40's and '50's releases. A 
curring theme in black music 
Hocum. In the thirties it was 
sexual allusions. Bootsie's Rub-

Band continues the tradition 
the eighties with cadet 

productions. During 
period the thing to get comic 
about drinking songs. Most 
of the band cuts celebrate 
booze or partying. are 
light, happy blues di-
rected towards an established 
urban black population enjoying 
some post war prosperity. It is 

blues enthusiasts 
It more 

a good 
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stands out with X-rated wit and 
Echo's unique DJ deliyery. Of ten 
imitated but never dublicated, 
12" of Pleasure paved the way 
for the ribald rappers. Not for 
the puritanical. 
RANKING JOE/Saturday Night Jam
down Style Greensleeves 16 

I chose this as 81' s best DJ 
album. Ranking Joe pulls out all 
the stops and comes up with an 
array of rhythmic jive propelled 
by well-char~d rydims from who 
else? The Radics of course. 
MICHAEL PROPHET/Righteous Are 
The Conqueror Greensleeves 18 

Prophet's first LP on the la
bel showcases original material 
and his distinct vocals. Solid 
playing and message--oriented 
lyrics dominate this enjoyable 
set. 

The 12" disco singles are too 
numerous to extol upon but what 
follows is a list of those I 
found to be well crucial: 
All on the Greensleeves label. 
AL CAMPBELL--
*****Really Really Love You/Rub 
-A-Dub Dub 1I4 7 
*****Natural High/Dub Style #53 

*****Your Love Means So Much To 
Me/Got To Love You #63 
RANKING DREAD--
***J;Love A Dub #57 
*****Shut Me Mouth #82 
LONE RANGER--
****Johnny Make You Bad So #85 
MICHIGAN & SMILEY-
*****Diseases #72 
*****Ghetto Man #78 
JOHNNY OSBOURNE/PAPA TULLO-
*****Trying To Turn Me On #60 
MICHAEL PROPHET--
****Here Comes The Bride #73 
DON McCARLOS & CAPT SINBAD-
****1 'm Not Crazy #69 
FREDDIE McGREGOR & TOYAN 
*****Roots Man Skanking #84 
WAILING SOULS-
****Diamond's Pearls #81 
****Up Front #67 

I hope these suggestions prove 
worthwhile, naturally there are 
others that might have been in
cluded, but with so many, those 
mentioned should at least whet 
your appetite and help introduce 
you to the grea t sounds on 
Greensleeves. 

roduction. 

Living Chicago Blues vdl. III 
Alligator 7703 

Alligator Records has released 
a six volume series documenting 
Chicago's best working bands. 
Volume three contains cuts by 
Lonnie Brooks, Pinetop Perkins 
and the S.O.B. band. Lonnie 
Brooks now has two albums out. 
His guitar work features fast 
searing runs. "Move Over, Little 
Dog" will become a shuffle rock 
classic. Pinetop's songs recall 
his former employers Robert 
Nighthawk and Muddy Waters. His 
band includes former Waters' 
guitarists Sonny Lawhorn and 
Guitar Johnson. The S.O.B. band 
are the Sons of the Blues, 

_ second generation Chicago blues
men. Guitarist Larry Bell is 
harmonica player Cary Bell's 
son. Bassist Freddie Dixon is 
Willie Dixon's son. Bill Branch 
is a young black harmonica man. 
This album and the series tell 
many new chapters in the Chicago 
blues. 
SONNY RHODES/I Don't Want My 
Blues Colored Bright Advent 2808 

This young California blues 
guitarist's album was co
produced by the Swedish blues 
organization Jefferson. Popular 
in Europe, Rhodes employs a 
rather sparse guitar style. He 
draws his back-up men, including 
harp-man Gary Smith, from the 
San Francisco Blues Festival all 
stars. They all work together to 
produce a wonderfully rock in ' 
"One More Drink." Well produced 
album. 

KANSAS CITY BLUES BAND/Too Manx 
Drivers Moon Pie $7.98 lis.t 
~Kansas City has 
self-produced a 
that shows off their 
rhythm & blues 
rite is a Freddy 
"Same Old Song." 
Ed Yokley 
shimmering 
cut is "Some 
Mike O'Neal, 
piece allows 
some good slide 
Let's hope this album opens more 
gigs for the group. 
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Okeh Records was first introduced to the world in 1918. 

~SOtJL The last Okeh record appeared in 1969, but in the 
intervening 50 years, Okeh was responsible for more than 
its share of innovative recordings. In 1920 Okeh issued 
"Crazy Blues" by Mamie Smith, the first blues recording 
by a black artist. A few years later Louis Armstrong made 
his first recordings as a leader for Okeh. The Okeh Race 
Series which debuted in 1921 was perhaps the single most 
important purveyor of black music for the next half 

JAZZ 
CHICAGO BLUES 

WESTERN SWING 
RBYTRM U BLUES 

ce;70keh was always a little bit of everything -
primitive or sophisticated; rural or urban; traditional or 
modem. The five volumes in this series represent blues, 
country, jazz, rhythm & blues and soul. And the 
performances have one additional distinguishing char
acteristic: music o£ lastin quality. 
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WESTERN SWING 
Featuring: 

Bob WIlls & His Texas Pfaybop S-OfThe ___ CooIey 

Light Crust Doughboys 
_Penny a HioRadioCowboys 

Fragmented, frantic near-demonic 
monologues in which violence, 
strangled ye1.1.ings, gaggings, a 
and occasional intelligibZe words 
are aZl relayed through a series' 
of microphones: This is DIAMANDA 
GALAS performing her own composi
tion "Eyes Without Blood: Wild 
Women W~th Steaknives." 

DIAMANDA GALAS began performing 
her work in mental institutions 
(with her back to the audience) 
in 1975. Later, she was chosen 
by composer Iannis Xenakis to 
perform with the Brooklyn Phil.
harmonia, where she glided up 
and down in a flamenco - like 
voice, landing precisely on 
specified micro tones, in his 
performance Of "Nshima." 

GREGORY SANDOW, in his review 
of her Manhattan performance at 
THE KITCHEN, which appeared in 
the VILLAGE VOICE, claims he 
was so shaken, he hardly knew 
what to write. He did, however, 
go on to write an exultant and 
perceptive review praising her 
"pure, wild, unbroken focus on 
••• emo tion and art." 

DIAMANDA • GALAS has been getting 
a lot of attention, lately, in 
magazines like MELODY MAKER and 
DOWNBEAT. Her current record, 
THE LITANIES OF SATAN (Y-Records 
Y-18) is on the charts in EngZand. 

The following interview was con
ducted by producer Ed Herrmann 
during her recent stay in Co.lum
bia, Missouri where she partici
pated in a live IONIZATIONS ra
dio broadcast on KOPN-FM. Ms. 
Galas is, at press time, in 
France. When she's not touring 
she lives in San Diego with her 
parents. Her visit to Columbia 
and performance on KOPN-FM was 
funded by an NEA grant and the 
Missouri Arts Counci z.. 

"People often say I look like 
I'm suffering during my perform
ances; to some degree I am. I c 
could say it's very painful to 
do the kind of performances I'm 
doing because I 'm constantl¥ , 
working on a kind of evolut~on 
of my self. 'When you try to get 
beyond yourself, it's a very dif
ficult process. I not only try 
to extend my own limits, but ex
tend everyone else's. It's just 
the way I feel when I perform." 
I stand in front of the audience 
until I am ready ... Until the 
feeling is like something passing 
through me and then the sound 
comes out. People respond to 
.thi!t. They s~tar~t screami_~g or 
laughing. I prefer to perform 
close to the audience." 

"I explore many states of con
sciousness. My mind has always 
been aware of going through emo
tional changes Very, very fast. 
I can exper ience several of them 
at the same time. It's like my 
brain is going to explode •.. 
Just as people who take hallucin
ogens can look in the mirror and 
see their face fade away.or dis
solve, I can look through the 
mirror and see my face go through 
incredible changes just on a phy
sical level. My music has to be 
able to change as quickly as my 
mind does •• " 

"I create my own death on stage 
by being in touch with t.he \Va~' 
it feels when I have died ... 1 
have died many times in my 0l'1n 

life. That's just the way it is. 
I'm not speaking in terms of a 
Kubler-Ross way of experiencing 
death. 1, in a sense, purge my
self when doing this kind of 
work." 

"We have the right to be able to 
reach our limi ts, huge limits. 
And necessarily that has some 
sort of political implications. 
It's isms that I absolutely ab
hor and have always been fight
ing tooth and nail in my own 
work and against their domina
tion of myself as well as other 
people. I try to shatter the be
lief systems of the people who 
are in the audience. In a way 1 
try to break the barriers 
they've already created within 
themselves. " 

"Incandescent beauty and unfath
omable ghastliness: I find I'm 
really addicted to those two 
terms at this point. 1 feel like 
the music has to be able to re
flect that." 

"I used to think that certain 
vocal sounds or vocal gestures 
would represent specific types 
of emotions, but I no longer do 
now. I find the context for the 
sound really governs whatever it 
represents. I don't care about 
being a vocal virtuoso although 
I am. What really concerns me is 
just being able to express the 
emotional conflicts in my own 
soul. " 

"I've seen scores where the com
posers have this sort of attach
ment where they define the emo
tion and def ine the sound and 
you keep seeing certain sounds 
associated with certain emo
tions. And that's really 
ridiculous. I deal with a com
plexity of communication with my 
voice. Most people I've worked 
wi th in voice are really inter
ested in communicating. A lot of 
composers in Europe are inter
ested in using the voice as a 
kind of raw 'material 1.n very, 
highly structured compositions. 
They want from a singer a very 
wide range -of vocal production. 
They're not interested in the 
vocal leVel of a piece, like why, 
you're using a certain dramatic'.!' 
intent or very subtle re1.ation
ships between or wi thin sounds. 
They haven't explored that. You 
have to explore that intimately. 
It's a whole cosmos unto itself. 

ED: BUT I TAKE IT THAT YOU DO 
NOT APPROACH USING YOUR OWN 
VOICE AS AN INSTRUMENT? 
"No. That's an interesting ques
tion because most vocalists who 
are trying to be hip today would 
say, 'Yes, I'm using my voice as 
an instrument' ... I don't use my 
voice as an instrument at all. I 
just use my voice as an instru
ment for the soul. In that 
sense, yes. I am a virtuoso but 
I 'm not trying to be one." 

ED: YOU MENTIONED THE DYNAMICS 
BETWEEN YOU AND THE AUDIENCE 
WHILE PERFORMING IN THE MENTAL 
INSTITUTIONS. DO YOU STILL FEEL 
THAT THE AUDIENCE IS AN ESSEN
TIAL PART OF YOUR PERFORMANCES 
NOW? 
"Yes. In a sense what happens 
when I perform is I become one 
wi th the audience by being com
pletely detached. I become, in a 
sense, a microcosm for the whole 
performance space itself. If 
people say things to me at a 
performance, 1 always respond to 
the audience, but maybe not in 
an obvious way. I use the voice 
as a medium for my own interests 
in performance, which is at its 
very root an intense desire to 
communicate. " 

the individual soul 
is the sacrifice 
which the absolute offers 
UP to itself 
in order to ful f ill its 
masochistic nature 
with special charm 
and careful error 

Vrotnak 



, and lots 0 
THE KLEZMORIM/Metropolis sounds--really high, and hard: 

LEFTY FRIZZELL/Lefty Frizzell (Columbia FC 37466) FlYl.ng Fl.sh 258 piccolo, soprano sax, Bb clari-
Every style of music produces its genuine originals from time to The Klezmorim is a band of net, plus a t,rumpet--and a tuba 

time, their greatness measg!"§!d D9t in number of hit records, but ~n', musicians from the Bay area that and trombone, plus percussion. 
terms of their profound influence on singers, songwriters and musl.- specializes in the music of the Sometimes, not often, this band 
cians, as well as by the startlingly powerful I unmistakeable origi- klezme:t', a Yiddish word that uses a piano. This tune has a 
nality of their sound and style. Bob Wills fits this bill and so meanS a wandering musician. The definite anti-military flavor, 
does Lefty Frizzell, who had his share of hit records--he is the original klezmer were active be- and it puts one in mind of ven-
only performer to place four songs in Billboard's Top Ten simulta- tween 1870 and 1930 in the old erable vaudeville jokes about 
neously--but his influence is far more profound than can be meas- Austro-Hungarian and O:ttoman Em- trying to escape the C>z:ar' s 
ured on a chart. He was a pervasive influence on a generation of pires, and in the Ukraine, Rus- draft. 
singers who followed him: Buck Owens, George Jones and two of to- sia and the United States. Other times Klezmorim goes for 
day's foremost performers, (who both have honored his memory with This band has apparently made the Little-Egypt sound. Some-
tribute albums), Willie Nelson and Merle Haggard. These artists some serious attempt to faith- times they remind you of circus 
have in turn influenced another group of entertainers who now per- fully recreate the performing bands. Elsewhere, folk melodies 
form in what is, in essence, the "Lefty Frizzell" vocal style. This traditions of the old klezmer, and folk dances are arranged for 
album shows why Lefty's style has been so enduring. Songs like "I and to follow, in general, the these instruments. Sometimes 
Love You a Thousand Ways" (1950), and "King Without a Queen" (1952), traditional approach to the klezmer music sounds like Gypsy 
depict Lefty's early period--that time when he burst so brightly on music. Lev Liberman, one of the music. Make no mistake--these 
the world of country music. His voice had not yet developed into band's reed players, describes guys can definitely play! Each 
the moving instrument it was to become, but nevertheless communi- the music as "full of unorthod9x of these six men is a virtuoso 
cated powerful emotion in his unique, distinct and original way. tonalities and crazily-' and as a group they exploit this 
His songwriting remained powerful even after his recording career interlocking rhythms--the rol'- situation by passing the melo-
began to trail off, and up until his untimely death of a stroke at licking, vodka-soaked sound of a dies they play around a lot. 
the age of 47 in 1975, he was still writing popular country songs steam calliope gone mad." Apart from what they do, that 
for himself and others. Recorded between July, 1950 and May 1957, Side One opens with "Constan- they do it well is refreshing. 
the early cuts on this album include the previously unreleased tinople," a piece that will set "Moldovanke" is a tune named 
novel ty tune, "Cold Feet" (1950), this and the other collector's the general tone of this album. for the old thieves quarter in 
items hereon are well worth waiting for. Yeah! "Constantinople" evokes images Odessa. If you remember Kenny 
GENE AUTRY/Gene Autry (Columbia FC 37465) of the late 19th century Ottoman Ball's 1962 hit "Midnight In 

Gene was the first successful singing cowboy on film, a genre he Empire: torpid, decayed, MOscow," it'll give you the 
invented single-handed in 1934. This disc is a treasury of those corrupt. idea, except that his stuff is 
early recordings, which skyrocketed Gene's success. Such winners as The "Tuba Doina" is a major- much more ..• sanitary ... than 
"Tumbling Tumbleweeds" (1935 recording), and "It Makes No Difference. minor piece with a tuba melody, theirs. On this one, the band 

~~:~i~~~i~) ;e~!~:~~; ~ ~R~~~n~o~~w~v~~e M~a~~~~;d~~;3g~4;D:~~ ~~t the E ~~~~ ~~~ scl~i~;~~e~a~~e~r~~~tokl ~!:~u:~al~~~~;~s~~n~~e y;~m~~~e 
Heart of Texas" (1942), and many of the other greats here have : himself arranged two sets of already gotten some idea of how 
never before been available on album, and two were never commercial-I Rumanian folk dances for violin fast they're .able to play, it's 
ly released at all. Gene Autry's voice on record, and his image on • and piano that follow closely a very effective "moment; 
the screen, were warm and comforting, unassuming and unpretentious. = this same general pattern. In "Shryer' s Doina" is another 
He had a magic quality that transcended technique and pierced : fact, the two-part, slow-fast slow-fast Middle Eastern-
straight to the heart. This album shows why Gene Autry was the num- • dance arrangement has been a sounding number featuring some 
ber one cowboy singer-star for years, so don't miss out on some fond: common one in European music, nice trumpet work. The band does 
memories. : dating at least to two 15th cen- the speed-up trick once again as 
BOB ~>(eo':rctmbia FC 37468) : tury French court dances, the they swing into "A Wild Night In 

s! Western swing music we all thought was lost, • basse danse and tordion. All Odessa. " 
except maybe running across a 78rpm collection. Even then the qua- : this is to say that no matter The last cut on this record is 
lity was lacking~ NoW, however, Columbia has released a serie~rof : how disrespectable klezmer music "Shephercl's,,Oream." Thj.s one ,has 
historical editions--cleaned up the recordings and put them on ' m'a~ sound,Ut spr~s:from the 'a'xylophclne''Tead, the only piece 

rpm long playing albums. This is like a prayer answered. A few very heart of Western music. on this album to do so. Part of 
have not ever been released before. Detailed liner notes Klezmer music is hard and per- this lead gets mashed by the 

give you great artists and their music. Bob cussive. By way of percussion horns on the record. But they 
Wills' album covers a cross section of historic recordings from his instruments, this band confines mixed seven or eight micro-
touring years. From Tulsa, Oklahoma's Cain's Academy throughout itself to a very simple trap phones, I should think, right 
Texas (where he started in his early career) and on to New, Mexico, set--a cymbal, snare drum and into a left and a right. I ad-
Arizona, Colorado, Utah and California (where he was in films with woodblock, and, alternately, a mire the engineer, Peter Sut-
Tex Ritter, Glenn Ford, Russell Hayden and others), he drew huge xylophone. There are also lots heim, because this arrangement 
crowds at dance establishments, and his popularity from the mid-- of scooped notes, minor keys, works fine almolllt all",the time. 
1930 's until the late 1940 's simply knew no boundaries. and sarcastic reed puns in klez- I found this a veryirtterest-

The songs, like "Cotton Eyed Joe," a 1946 Bob Wills and Tommy mer music. It's almost as though ing record, and give it 3;' 
Duncan version, will tempt you to kick up your 'heels. Merle Haggard the whole idea is to provide a stars. Anyone wanting more in-
took "Cherokee Maiden" (one of Bob Wills finest!) to the top of the kind of distaff look at the of- formation about klezmer bands 
country charts in 1976. Now on this album you can hear the reissued ficial music of, the late 19th can contact me through this 
original recording of this fantabulous song! Other outstanding century. paper. 
recordings are "Right Or Wrong," "Lyla Lou" (released for the first Parodies abound! My favorite One last thing: the band is 
time), "Dusty Skies," "I Ain't Got Nobody," "Away Out There" (also example of one is a tune called looking for information on klez-
first time release), and other truely memorable hits with yodels "Kramtweiss Steps Out," a kind mer music performance from 1870 
and comments like "Tell it!" and "Aaaah Haaaa!" of extended horsel"mgh at poor to 1930, in the way of 78's, 

The other members of Bob Wills' group were the fantabulous Tommy Kramtweiss. Whoever' Kramtweiss band posters, memorabilia, etc. 
Duncan, who helped write some songs, and sang many of the lead may be, he isdetinitely ready If you'V€ got anything you think 
vocals along with Leon McAuliffe, (who also played the greatest for action this time, and don't they'd be interested in, or if 
steel guitar ever.) "Tiny" Moore played electric mandolin, and many the guys in the band know it! you want more information about 
other great stars, too many to mention, added their touches to Poor Kramtweiss! the music or how the record was 
Wills' sound. So don't miss out on this truly excellent historic Sometimes the band parodies produced, you may reach the band' 
album. You won't be sorry! If you are a Bob Wills fan, you probably what might be an Austro-- by writing c/o Richard Foster, 
didn't even finish reading this before you ran down tO,buy the Hungarian military march. An 'Corporate Manager, Klezmorim, 
album. If you've never had music by Bob Wills try this one and see example is, "The Good Soldier," Inc., 6132 Margarido Drive, 

for self --his best recordi sever! b SAUL TUCKER. .a • .f::.c:.:.i.t.h •• ~.~~.~~~~~i.~.;~!:;; ••• ~~~~:~~ •• ~: •• i~~i~ •• ,J •• oi.hn •• iHiiiiiiit.ilit 
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T"E Pal<.ks Fbl'\c"VS rClt 
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VA(l~j~lf(~S 
KC PITCH's FREE UNCLASSIFIEDS ARE STILL FREE FOR 25 WORDS 

OR LESS. PLEASE FILL OUT OUR CONV I ENENT FORM PRO'l IDED BE

LOW. THE FIRST THREE LINES ARE ABSOLUTELY FREE OF CHARGE. 

UNBELIEVABLE? IF YOU CAN SEND YOUR AD IN BY THE 10TH OF 

F:f.1111111111111111111 [11J.Il.tHlll.Il]l~~ 
10011 III I III II II II III II 1111 III II II 1111 I II 

10011 III I III II I I II III II I III 1J·1 II II II II I II 

10011111111111111111111111111111111111111 

10011 III IIII 111.111111 11111I 111111111 111I1 
If you wish to write more, one line equals 17 ctwacters 

• PAY MEN T . All ads must be paid for in adYance by check or money order for the total 
amount. 00 NOT Sf NO CASH! Or you may charge your ad on Visa or MasterCard. _lines at $_ per line = $ __ _ 

PITCH's UNCLASSIFIEDS 

4128 BROADWAY 

KANSAS;CITY, MO 64111 

Totalperinsertion= __ _ 

Totalx __ insertions= enclosed 

CHARGE IT 
You may charge yOtlr ad on Visa or MasterCard: 

OVISaZ°MasterCard·B 
Card' 
Bank, 
Exp.date 

DU_a #3 

R. V. Cleave 

Two speaker cabinets with grills 
UI1t::ut no speakers perfect for 
building your own 2.8 cubic ft. 
$40.00. 436-3187 
Be sure and get your Ga temouth 

SIgna....... Brown/LeRoi Bros. tickets for 
'-"----------- June 18 th at PennyLane. 

THE MONTH, IT WILL APPEAR IN THE NEXT MONTH'S ISH. Too 

MUCH? IF YOU'RE HOT TO SAY MORE J PITCH IS PROUD TO 

ANNOUNCE THE WOP.LD PREMIERE OF A SPECIAL INTRODUCTORY OF

FER TO ALLOW YOU MORE WORDS. FOR ONLY ONE DOLLAR PER LINEJ 

YOU CAN HAVE AS MANY WORDS AS YOU WANT OR CAN AFFORD IN THE 

PITCH's UNCLASSIFIEDS. 

Looking for copies of Abbie 
Hoffman's Steal This Book and 
Revolution for the Hell of It 
642-7598 
Cash for any car under $1,250.00 
523-6660 7300 Troost 
Wanted: Dread or Alive. Reggae 
drummer and percussionist. Call 
George 432:::-.0568 or Mike 753-8733 
All original--from the heart. 
Learn the fine art of classical 
gui tar for unbeatable rates. 
Call now get first lesson free. 
Call John 561-4886 
Couch for sale. Brand new, p~n
striped, plaid, herculon in 
earthtones. 931-1882 
Bass player, 25, rock and blues, 
live north of river, have good 
equipment, call Dave 741-2165, 
evening s/weekends. 
Mike's Cafe 6 E. 31st 531-9879 
Open 6:00am-8:00pm/Sat. 7:00am-
2:00am/Sun. 1l:00am-5:~Opm 

• 

i~~~: t:~d!t s ~bc~~f~~~e~~o:e!he 
world order? Send $2000 to Free 
Box 8616 Waco TX 
The Harvard wing-tip collection. 
coming soon--don' t miss them. 
Better than hosage. 
Wanted Has Any One Seen Sax Man 
Byrd if so call 561-7952 or 
753-9368 
I love the smell of stale beer 
in the morning ••• It smells like 
Irish. 
ENNIO MORRICONE FANS UNITE! Join 
international fan club devoted 
to this composer of "Marco Polo" 
and countless other film scores. 
Newsletter, record service and 
more! 
Morricone Club (M.S.V) 
Gruttohof 10, 2371 NR Roelofar
endsveen, Holland 
JAZZ SOCIETY OF OREGON, PO Box 
148, Salem, OR 97308 

For Sale: maple-finish secretary 
brass fittings, solid wood, drop 
leaf, 4 drawers $250-$400 best 
offer 753-6796 
Bob Hammond will take your jazz 
requests at 864-4530 from 10pm-
2am on 92FM, KANU Lawrence. 
CARMEN: I'm still alive. don't 
worry I'll be in from the cold· 
soon. Love , M* 
For sale: two JBL 15 P.A. speak
ers--$150.00 pro Also orange 
120 English guitar head. (like 
a Marshall) before 9am Jim 
753-4944 
KC BLUES SOCIETY 1982 Member 
ships available. $5 year1y
receive discounts on blues shows 
records, & you get monthly news
letters. Send check or M.O. to 
KC BLUES SOCIETY, PO Box 10418, 
KCMO, 64111 
YAMAHA 1972 R-5 350cc in excel 
lent stock condi tion--quicker 
than most 500-650cc bikes.$395. 
call 816-546-3295 . 
NEEDED: a sofa and chair, other 
furniture, too something with 
class~preferred,clean will do. 
Thanks! 523-0296 
Audio Pictures-The Ultimate en
tertainment company mobile sound 
& lighting for any occasion 
83l-3l88 
For fun ways to spice up a dull 
party! send $1. 25 to LRL Ltd 
PO Box 15018 KCMO 64106 

Hands Oo~mG3l1[g 
From Lesbian groups to Mayor 
Berk ley, Kansas Citians have 
been produaing and appearing on 
aab Ie-TV through the a ity , s pub
lia aaaess program. The "hands 
on" approaah to aommunity pro
gramming on aable is possib Ie 
through franahise agreements be
tween the aity government and 
Ameriaan Cab levision, who aur
rent ly provides Kansas City with 
aab Ie te levision. Ameriaan 
Cab levision, whiah is owned by a 
division of Time, Ina., has 
agreed to offer video equiptment 
and produation faai lities for 
residents of Kansas City to pro
duae programs and a Community 
Aaaess Channe I (20) for presen
tation. 
The Community Aaaess program be
gan in Augus t, 1980, when about 
3 or 4 hours of programs were 
produaed eaah week. 8inae then 
about 500 people have gone 
through equipment initiation I 
workshops at Ameriaan Cable
vision, at 1601 OliVe, and about 

hours of loa a lly produaed 
are now aab le-aast weekly. 

fu II gamut 
Growing 

{pro
"Kids 

y Aa
cess Channe I. The qua lifiaations 
ina lude an aative interest in 
making video programs and a om-
p leting a training session spon
sored by Ameriaan Cablevision. A 
simple test is required to as
sure equipment will be handled 
properly. Call 231-2555 (exten
sion 247, Kevin Shank) to sign 
up for the produation workshop 
whiah is aonduated on at least 
one Saturday per month and 
during weekday evenings. Train
ing and produa ti on time are free 
of aharge. If you are interest
ed, aal Z soon beaause of a pos
sibZe 8~week waiting list. Those 
interested in having aab Ie-TV 
insta lIed in their homes or 
businesses aall 231-3361 . 
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3 PARTY NIGHTS I 
FRIDAY, SA TURDA¥.iiIWl1llU:S..!,: 
MAY 28-29-30 I .. In the privacy 
5 TAT E / of your own car 

N / 81-70 D~~~:-I 
• • • i 
• IEMEMBER! on SUNDAY NIGHT.. i 

~:ait:c' S:lJA~FTtXEa:R :a·SllUDMM~EtXRc:-JllA:lJM·~ntXl r:IV STILL Just 3 Bucks per person I ! 
• 

63m'::&:; 
Raytown 
Road 
353-1833 

Going Out 
OF 

Business 
Sale 

.......................................................................................................... 
Ric7iiira & Linda p\,US """",1, 

Thompson t~,~, t~~ 

inC •• CER ... 

MAY31 8pm 

PARODY BALI., 
811 w. 39th 

(W~(W(!)[30Gll1 [DGl'J 
[:lGl~[j) 

With their new release SHOOT OUT 
on the Hannibal label THE LIGHTS 

Available at tPENftYNEI 
1bo Late At 20 
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Don't wait till you get into the movie! 
Listen to Carol Burnett, Bernadette 
Peters, Albert Finney, Tim Curry, Geof
frey Holder, Aileen Quinn and the rest 
of the star-studded cast now! 

"Arf! Art!" Sandy says, 
"There are four brand-new songs!" 

The original soundtrack. Available now! 
On Columbia Records and Tapes. 

Musicland 
Capers 
Pen nyla ne 
Camelot 
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including 

IfsThe~~::~KnOCk 

IThmkrmGonna 
Like It Here 

including' 

Maybe 

ItsTheHard~Knock 
life 

I Think I'm Gonna 
Like It Here 

including: 
Tomorrow 

Maybe 

K'.TheHard-Knock 
LW. 

IThlnkfmGonna 
LlkeH_ 

We_AnnIe 


