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What sounds like reptiles, tor-
toises, the millepede (a 60~-—
legged wornm)}, spiders, wasps,
tarantulas and a kangaroo rat?
Answer: The Kansas City Phil-
harmonic at the Music Hall on
February 19, 1955. The occasion
was "The Living Desert," a
clever piece of orchestral imi-
tation, that was immediately
followed by the first public
playing of "Corn and Counter-
point." Composer Dr. Vincent T.
Williams, a Kansas City surgeon,
was on hand in the loge box to
acknowledge the applause.

Leopold Stokowski, during his
visit as a guest conductor on
January 7, 1953, spoke highly of
the Kansas City Philharmonic.

"The orchestra is o tremendous
gsset to the city, and Its
future depends upon oll of the
citizens,,.If the citizens will
support it, there is no limit to
what it con accomplish,” .
--Leopoid Stokowski
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“Bringing the. orchestra to the
people” was the pramal concern
of Hans Schwieger, Philharmonic
conductor beginning in 1948.
Groundbreaking concerts of all
kinds were almost commonplace
during the Connoigseur series of
performances of contemporary
music in the late fifties and
early sixties.

The world premiere of Henry
Cowell's "Antiphony" was pre-
sented November 14, 1959 by di-
viding the Kansas City Philhar-
monic in two for a live stereo-
phonic effect. Mr, Cowell, also
famous for his hands-inside-the-
piano compositions, flew from
New York City to hear "Anti-
phony"'s premiere and join Hans
Schwieger on stage to share the
ovation. Charles Ives' "The Un-
answered Question” was another
highlight that same evening.

Jazz at the Philharmonic

The first American performance
of a work by Gunther Schuller,
"Concertino for Jazz Quartet,”
was also a feature of the
Connoisseur shows. At the
time of the "Concertino” pre-
miere in 1961, Schullsr was
ing on a recording project

that included both Eric Dolphy
and Ornette Coleman: Maestyo
Schweiger and composer Schullexr
had met years before in Germany.

Other concerts of pioneering
orchestral jazz included the
Sauter-Finegan visit on- November
15, 1955. They had developed the
art of jazz arrangement while
working for Benny Goodman, Tommy
Dorsey, Artie Shaw and Glenn
Miller. A mixed crowd of hepcats
and classicists heard the Phil-
harmonic's cacophonous exposi-
tion and voiced their approval
by giving one of the longest
ovations in the history of the
Music Hall. Jimmy Dorsey's
"Oodles of Noodles"” and Duke
Ellington's "Sophisticated Lady"
were also given the orchestral
treatment at a 1953 Philharmonic
concert. John Lewis, composer
and pianist with the Modern Jazz
Quartet, composed “Three Little
Feelings" which was performed by
the K.C. Philharmonic in the
early sixties with solo parts
for William Drybread ({(trombone)
and Henry Novak (trumpet). Lewis
described the music as from the
Kansas City orbit of jazz.
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1960, Hans~

hwieger discovered
that the Phi < ic's progres-
sive attitude was well known: "I
have discovered curireputation
in the field of modern music is
second only to Louisviile."

The Philharmonic's innovative
concerts were often enhanced by
Conductor Schwieger's informa-
tive and frequently charming
off-the-cuff remarks during per-
formances. "I do not expect you
to enjoy this music," Schwieger
once told a Kansas City audience
as way of introducing Anton We-
burn's "Variations for Orches-
tra.” "To be honest with you, I
don't enjoy it either,” he added
as he went on to explain a
mathematidal way to appreciate
Weburn's use of the 12-tone
school .Seeking to defend the le-
gitimacy of jazz, Schwieger
spoke in 1960 to an audience of
more than 900, who had come to
hear Milhaud's "Creation du
Monde" and Gershwin's "Rhapsody
in Blue": "This will be an in-
teresting evening. 1'd like to
demonstrate to you that good
jazz is not far apart. from our
kind of music." The conductor
went on to illustrate the evo~
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14 CLASSIC SONGS FROM THEIR LEGENDARY MOVIES
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INCLUDES A 12-PAGE COLOR
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Bob Hammond,

THE PITCH ENCOURAGES READERS TO CON-
TRIBUTE--LETTERS, ARTICLES, POETRY AND ART,

YOUR ENTRIES MAY BE PRINTED. ORIGINALS
WILL NOT BE RETURNED. SEND TO:

‘LcllngLgs CHANCE, Sr.
A
T ROADwstyaul

Folks,
Don't lose it. Don't abuse it. Just

use it.

bale Driver, KCMO

Dear Dale,
Thanks for the card. We're glad to use
it.

PAGE 3

Dear Pitch,

Please put me on your mailing list--
your publication is getting better all the
time.

One thing, if Milton knows the Count so
well, why does it look like his picture
is superimposed (pasted?) next to the
Count in your March issue?

Yours for more JAZZ & BLUES,
John D Ashton
Scmewhere in Kansas!

Dear Pitchers,

Life is like a milk crate, in that,
when it's empty you can use it as furni-
ture. (Wendy Palmer) A tribute to Kurt
Vonnegut, Jr.

Truthfully,
Marta Wakeland, Nevada, MO

Dear John,
Thanks for the compliwments. The original
unretouched photo of Milton with Basie is

«w~on display at the Music Exchange in

Westport. Check it out.

Mr. Chance,
March issue of the PITCH looks great

espec1ally where Milton Blows the Lid,
which is Aces! Being a hep cat from way
back, the PITCH helps me continue to
swing. But one thing--nix on leaving out
DeSoto comix. Brooks is my favorite en-
tertainment next to swilling Grain Belt
beer. Also, LeRoi's reviews were missed.
What gives?

Eric the Simple, Indep., MO

Dear Eric,
We join you in welcoming back LeRoi and
Brookes in this ish.

Dear Charles,

Picked up a copy of THE PITCH at a re-
cord store here in Ann Arbor. A very good
and comprehensive review of music it is.
Thought you might be interested in some
of our posters, etc. Feel free to print

" them.

Also, please check out the cataiog on
BEATNIKS FROM SPACE publication.

DWIGLII-IT TWILLEY

actual size

Really,
Denis McBee, Ann Arbor, MY

GREETINGS FROM HOLLYWOOD, CALlsoi)Ni'A‘ ¥
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Well, as most of you know last month was
vacation time for LeRoi.
were blessed with the mercy of not having
to read anything passé as reviews from the
pen of LeRoi; but on the chance that some
of you might have missed my rock reviews

cramped fingers and bleeding ears (not to
mention heart} to hopefully please some of
your interests and curiosities about some
of the new records that are out. Some of
the records may be slightly ocutdated, but
they do deserve noticing or I wouldn't
write about them. Right? Right! Without

Thus, most of you

once again I'm back at the grindstone with

further annoyance here are the reviews.

GRED GUIDRY/Over the Line
CBS 37735 §8.98 Iist
Produced by John Ryan and Greg Guldry

I was going to give this one a couple of
stars, but I can't be half-assed about
this. The record is an ckay record, if you
like the schlock they're passing off for
good music these days, but it's formula
(formula meaning, sound like the Doobie
Brothers so they'll play it on the radio
and you'll get rich quick) music like this
that keeps the good stuff from reaching-
the 'market or at least from reaching your
ears on. the radiowaves. So go ahead and
fly this one and any other formula records
you might have lying around and get hip
with the program and check out some of the
alternatives available to you if you do a
little research and ask lots of guestions.

THhK A

JAPAN/Japan ‘
Virgin (import) Epic {CBS) $8 98 list

Produced by Steve Nye, Japdn & John-Punter

How many people- have been drooling and
waiting 1mpat1ently for a new Roxy Music
record? Well th;s'may be your short term
relief until iHie real thing happens. The
vocals sound like Yuka Fujii has attended
the Brian Ferry school of guavering voice,
the keyboards are very reminscent of Brian
Eno. d the songs are just art school
enbugh to satisfy most Roxy fans at least
until the new Roxy album comes out. Give
it a spin and you might be surprised.

*ok ok
TERESA STRALEY/Never Enough
Alpha AAB-11013 58,98 list
Produced by David DeVore & Jim Ed Norman

With the increased popularity of women
rock musicians last year people should
look for lots more albums being released
by female vocalists or bands fronted by
women singers. This is one of those re-
cords that probably wouldn't have been re-
leased otherwise. This record is a cross
of Heart and Jefferson Starship sound--

‘"alike and should be popular especially for

people attracted to this type of rock.

Kkkk

HUEY LEWIS & THE NEWS/Picture This
Chrysalis 1340 $8.98 list

Produced by the band.

This is a good follow-up to their last re-
cord that went relatively unnoticed. The
buzz on the streets is that this record

;ZP-\~
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ROCKIN’

may get a good push and reception nation-
ally as far as radio and media, but pro-
bably not locally. They have a very Elvis
Costellc sound and style, but they don't
copy the sound. This is a good, SOlld
record to get behlnd

LAURA BRANIGAN/Branigan
Atlantic SD 19289 $8.9
Produced by Jack White

This is the first female to get the Barry

Manilow Award for terminal cutenéss. I
want all women to fly this one with pride.

ok kk
THE ACT/Too Late at 20

Hannibal 1306 $8.98 list
Produced by Joe Boyd and John Wood

This is one of the finest pop records I've
heard this year. It has good vocals, in-
strumentation and songs with a definite
clarity that don't necessarily sound like,
but have the minimalism of say, the Rasp-
berries. It's a record that will really
grow on you.
Fokkk
CHUBBY CHECKER/The Change Has Come

MCA 52391 $8.98 list
Produced by Evan Pace

It's taken over a decade for Chubby to
release a new record, but this one is
worth waiting for. It will probably rate
as the comeback record of the year. The
things that really are striking about the
record are its vitality, freshness and the
straight ahead rock without a lot of
frills. Chubby's voice has lost nothing
over the years and there is a profession-
alism present that only comes with matu-
rity. This record is not just for old
Chubby Checker fans either, this record
should gain him lots of new fans.
kkk
BRIAN BRIGGS/Combat Zone S
Bearsville - ) 3627 $8.98 list
Produced by John Holbrook

Thi’s recoxrd i,

Tast eEfort. To ’?a%% T gave it three m?ﬁ? .

stars than his last record if that gives
you any idea as to the improvenent. It's
straight ahead heavy rock that has an out-
side chance for some radic play (KY-102).
The oné song I like the least is Briggs'
coverage of the Hendrix classic "Crosstown
Traffic:" Other than that the record
stands up pretty good.

*dek

GODLEY & CREME/Snack Attack
Mirage (Atl.) 19341 $8.98 list

Produced by Godley & Creme

This is a pretty strong departure from the
projects these guys have been involved
with since departing l0cc. Though they
haven't gone back to the sweet sounds of
10cc, they have come up with a much more
accessible record than in the past few.
With songs such as the humorous rap song
"Snack Attack." They show a departure from
total self-indulgence and more of an at-
tempt to public acceptance of they're
work. This record is not for everyone, but
it is for many so give it a listen.

*kk

UTOPIA/Living to the Right
Bearsville (WB) 3666 $8.98 list

Produced by Utopia

For many years. Todd Rundgren has been a
favorite of mine. I hate to say it, but
lately Rundgren has been less than his
usual creative self. I couldn't testify,
I've been told@ that he is very involved in
his video projects as of late. I wish he
would concentrate on one or the other be-
cause his music is definitely suffering

~ made; it big.: If
sound: of Pgtty el ﬁ@% Ak

REVIEWS

from something and I hate to see such
genius. talent not used to its full poten-
tial. This is still a fajirly good record,
but not near the potential of Rundgren.

g MY
Dwight.

o g e e ke
DWIGHT TWILLEY/Scuba Divers
EMI (Cap.) 17064 $8.98 list
Produced by Dwight Twilley, Geoff Workman,
Chuck Plotkin, Noah Shark and Max.

It's been a long dryspell (about three
years) for Twilley, but he has come up
with a winner. For those who don't know,
Twilley came out of Tulsa about the same
time as Tom Petty with what they were
calling :the Tulsa sound and at the time it
looked like Twilley might make it bigger
than Petty, but all of a sudden the long
‘time drought from Twilley and Petty has ~

should give this one a tumble
.just be pleasantly &

XTC/English Settlement
Virgin (import-CBS) Epic 37943
$8.98 list

Produced by Hugh Padgham and XTC

XTC is one of the very best and most con-
sistent bands that has come out of the New
Wave genre. They keep putting out top
quality records, but their record label
{virgin) has been changing distributors
faster than Casanova changed lovers.
They're now with CBS and hopefully will
get some support like some of their (CBS)
other groups such as the Clash. XTC is
highly comparable to the Clash in style
_and in quality and if they get a break
should be a really hot act with a good
future if they don't suffer anymore from
the fickleness of their label.

Erie Clapton & Donovan.
ehk

VARIOUS including Sting, Jeff Beck, Eric
Clapton, Bob Geidof, Johnny Fingers, Phil
Collins and Donovan/The Secret Policeman's
Other Ball

Tsland/Springtime (WEA) 9698
Produced by Martin Lewis

Overall I would have to say this record is
a slight disappointment especially the
performances by Beck and Clapton and also
Sting, but there are some high points such
as Donovan and especially Phil Collins.
Overall I would say the record is probably
a good investment, but I would highly
recommend hearing it before buying and
make your own opinion because it's your
money that is involved. =p

$8.98 list
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CARMINE APPICE/Carmine Appice FLY
Pasha (CBS} 37676 8.98 list
Produced by Richard Podolor ME

Between the weak vocals and the drums
mixed twice as high as need be you have
the classic example of a record only a
Mother or another drummer could love. For
anyone else this is excellent frisbee
material, especially with springtime being
here.

*kkkk

BONNIE RAITT/Green Light
WB 3630 $8.98 list

Produced by Rob Fraboni

Sorry folks but my prejudice is beydnd
hiding when it comes to Bonnie Raitt. In
my opinios’-shé is head and. shoulders above
most anyone in music these days and as an
artist she is beyond reproach. If you've
never had the priviledge of experiencing
her music do yourself a favor and listen
to her as soon as possible. You've got
nothing to lose and everything to gain.

Bonnte & Bonnie

THIN LIZZY/Renegade
WB 3622 $8.98 list

Produced by Thin Lizzy & Chris Tsangarides

This is a more sophisticated, less hard
core rock record than previous Thin Lizzy
records. Phil Lynott is not nearly as out-
~front of the band as usual and it comes
off a lot better than I thought it might.
It seems to be more of a group effort with
an added maturity that has been lacking in
some of the previous Thin Lizzy records.
Don't get me wrong they still rock out,
but with a little more attention to their
musicianship than just raw power. It works
very well--.

*hk .
TEARDROP EXPLODES/Wilder
Mercury 4035 $8.98 list
Produced by Clive Langer & Alan Winstanley

Although this is a pretty good record it
doesn't come close to touching last year's
effort. There are several excellent songs,
but unlike last year's record, which was
strong from start to finish, this time
there are a few weaker songs that distract
from the strength of the overall record.
This is & common occurrence in the record
industry because most groups have their
best material ready for the first record
and usually have to write new material for
the second record in a much shorter time
period, thus weaker second records. Don't
let it detexr you too much though because
there are some really good songs on the
record.

ek ek ke
LOU REED/The Blue Mask

RCA AFLI1-4221 $8.98 list
Produced by Lou Reed & Sean Fullan

As usual this is the typical prototype of
a Lou Reed record. Excellent songwriting,
above average musicianship and off-key
vocals with phrasing that no one can do
like Lou do. Unlike most, Lou doesn't mel-
low with age, instead he sharpens his wit-
ty blade. I can listen to Lou Reed when I
think I couldn't listen to any music. The
guy is a master at what he does.

B ELTCH

SLOW CHILDREN/Slow Children
Ensign (RCA) NXLI1-8001 $8.98 list
Produced by Jules Shear & Stephen Hague

They came real close with this record, but
there was some intangible that kept this
from being a better record. Jules Shear
(formerly of Jules & the Polar Bears) has
great talent, but I think maybe someone
else should have produced this and maybe
used his vocals a little more. I wish I
knew what exactly was missing; but some-
thing is and it has taken a lot away from
the record, o

Ry
o
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Van in 1872.

.
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VAN MORRISON/Beautiful Vision
WB 3652 $8.98 list

Produced by Van Morrison

This is an extremely well-titled record.
It gives me chills when I hear it. The
record may not gain. Morrison any new fans,
but it will definitely confirm what most
of his fans -already know, he's.one of the
most talented artists in the record =~ 77
business.

Yot WH TIEY MEMORTAT  SHAKE -§ PUSH AWARD: -
NICK LOWE/Nick the Knife

CBS 37932 68,98 list
Produced by Nick Lowe

This is the first modern record to receivel
the SHAKE & PUSH AWARD. The reason is that
Towe 1s one of the main subscribers to
this almost lost art of music left in the
Emerald Isles. I'm sure Lou would agree
with me on awarding this month SHAKE &
PUSH to NICK THE KNIFE.

s s i

el

One of‘Niak the Knife's many guises.

RUSSELL SMITH/Russell Smith
Capitol 12197 $8.98 1ist
2roduced by Barry Beckett & Jimmy Johnson

For those who don't recognize the name,
Rugsell Smith was the lead singer and
driving force behind the Amazing Rhythm
Aces. The Aces were one of the most under-
-rated bands in the seventies and Russell
will probably not be a big act in the

eighties. One of the main problems is that
his music has defied being categorized.
After their first album they were voted
best new country band of the year and won
an Emmy. Yet Russell's voice is defined as
blue-eyed soul and the music was more out
of a rock genre. All I can say is that if
you're looking for just a damn good re-
cord to buy, look no further.

SPECIAL NOTE:

THE BEATLES/Reel Music
Capitol 12199 59.98 list

me you read this there will be.a
es package available featuring
songs from all their movies and films. The
package will be four color with a special
12-page boocklet. Also available will be
many promotional items I can't mention but
they will be essential to any Beatle fans
"and collectors. Look for the record and
other goodies the last week of March.

Chubby Checker is out to charm another
generation. By watching people's reactions
to him at his recent in-store visit at
PennyLane Records I think he's succeeding.
His new record is good clean rock & roll
but he says, "people are afraid to reach
out to something new." THE CHANGE HAS COME
is an apt title. This album is different
from his old stuff but I have a feeling
Chubby's still the same. He still likes to
sing and dance. Correction--loves to dance,
he remarked with a smile, "all the dances
are mine!" He bridged the dancing gap be-
tween jitterbug and rock & roll.

Chubby's off-stage persona is that of
mellow electricity (I know that sounds
strange, but it's true). After people re-
covered from their shyness at meeting
THE Chubby Checker, they found him to be
easy to talk with, funny and a genuinely
nice guy.
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Philharmonic cont.

lution of jazz through various
styles~-~dixieland, K.C. jazz,
be bop, and into progressive.
Another time, before the per-
formance of the "Danses Concer-
tantes" of Stravinsky, the maes-
tro-commentator promised that
“every note is where it belongs
and everything is cool.”

“ .

Throughout the years, the Kan-
sas City Philharmonic has offer-
ed something for every taste,
even the most eccentric,.ranging
from the early (1933) American
performance of Erik Satie's
"Gymnopedies" to a musical sa-
lute to the Kansas City A's--
"The Baseball Cantata" (1955).
Morton Gould's "Concerto for Tap
Dancer and Orchestra" (performed
in 1954), Darius Milhaud's jazzy
"La Creation du Monde™ (1960},
Hans Werner Henze's "Second Sym-
phony® (1961), chants of the
Sioux Indians (1969), an ancient
Japanese processional dance
"Etenraku" (1960), David Amram's
“Triple Concerto for Jazz Quin-
tet, French Horn, Piano and
Pakistani Flute" (1975), Deems
Taylor's "Through the Looking
Glass" symphony (1937), and
"Jaws" (1974) have all been pre-
sented before appreciative Kan-—
sas City audiences.

Improvised Music

Few innovations in modern mu-
sic missed the Philharmonic's
programs as Berlin-born composer
Lukas Foss can amply testify.
Foss appeared in the triple role
of pianist, composer and part--
time director one memorable
night in ‘1961. He was intensely
energetic and unpretentious
while conducting his highly ex-
perimental "Concerto for Impro-
vising Instruments and Orches-
tra."” The crowd showed “tension
and awareness," according to
reports in the Kansas City Star
the next day. "It is not jazz,"
explained Foss, "it is not ad-
libbing, and it is not composi~
tion." Whatever these new sounds

were, the audience brought the -

ensemble soloists back for three
calls.

Improvisational music with a
more humorous slant met the
favor of a continually chuckling
audience of 4,000 when Alec
Templeton visited the orchestra
in 1955. Listeners called out
five notes of their own choos-
ing, B-flat, C sharp, F sharp,

G natural and A flat which
Templeton developed into figura-
tions, note clusters and other
devices. Then he adapted the
five-note theme to the style and
idiosyncrasies of Bach, Wagner
and Chopin. The jokes and buf-
foonery continued as Templeton
intermingled Beethoven's "Minuet
in G" with "In the Shade of the
014 Apple Tree," and then "Let
Me Go Lover" with the second
movement of Tchaikovsky's "1812
Overture." The encore was a
swing concoction which Templeton
called "Operation Mombo.

Electronic Music

Modified, altered and distort-
ed effects, some seeming to imi-
tate a tornade and cleverly put
onto a magnetic tape, gave the
listeners a rush of twentieth
century energy and a challenge
to the orchestra and conductor,
Han Schwieger, in the "Rhapsodic
Variaticns," composed by Otto
Luening and Viadimir Ussachevsky.
Composer Ussachevsky himself was
on hand as collaborator with the
Kansas City Philharmonic that
night, November 11, 1958. Ussa-
chevsky operated the tape re-
corder from a position in back
of the hall where he could keep
the volume controls in balance
with the orchestra.

Raves for Bartok

When Bartok's “Music for
Strings, Percussion,and Celesta”
was performed in February, 1958,
the audience responded with such
excitement that Schwieger con-
sented to repeating the work's
fourth movement as an encore.
—

Starting Out In Reverse

By the end of the Philharmon-
ics second annual Hi-Jinks show
{February 17, 1940}, most of the
audience was dancing giddily in
the foyer. But the evening had
begun on an even more absurd
note when the eighty-five musi-
cians stood in front of Maestro
Karl Krueger, conducting him
with batons through a cello
solo-~Saint~Saens' "Swan"--
putting him through the opening
bars several times, criticizing
him with pointed xemarks and in
structions. A chess game, begun
at the previous year's show, was
still going on between. two idle
musicians on stage rlght Ote-of.
the favorite numbers in the
first part was the Bali Ballet,
with authentic gamelan accompa-
niment and Isadore Zverow and
Joe Lefkowitz dancing. Things
had been going smoothly and ap-
plause was loud and long. But
controversy arose in the second
half of the show, which nearly
turned into a riot. Six local
guest conductors had a contest
based on audience response.
Among first to try his luck be-
fore the crowd of 1,300 was W.M.
Symon and when he recognized
what he was conducting, (an ex-
cerpt from "Carmen"), a delight-
ed expression spread over his
face, wonderful to see. The con-
test finally ended in a tie be-
tween Henry Haskell and CLiff
Jones, resolved by the flip of a
coin. John Cage, who formally
introduced chance elements into
orchestral music a scant eight-
een years later, would have ap-
proved. The spirit of Marcel
DuChamp seemed also to hover
over the Hi-Jinks concert that
evening as the chess game came
to an end at last and the play-
ers who had grown long white
beards tottered from the stage.

. a

Fans of Khachaturian's peren-
nial favorite, "The Sabre
Dance," may be surprised to
learn that this piece had its

'

American premiere right hére in

Kansas City. The year was 1944
AN the-Philharmonic's conductor
was Efrem Kurtz. Virgil Thom .- -
.soh;, ‘Kansas City coposer whe -
had made alliances with the
likes of Marcel DuChamp and Ger-
trude Stein while in Europe,
joined the Philharmonic from the
conductor's podium early -in
1947,

Death and Tronsfiguration

The intense, feverishly drama-
tic Richard Strauss tone poem
"Death and Transfiguration" be-
came an emotional reality for
hundreds of Kansas Citians one
stormy night in 1956. . Conductor
Hans Schwieger had given strict
instructions that no one was to
be admitted into the Music Hall
once the concert had begun. But
he hadn't counted on the bliz-
zard conditions and the pressure
of other events that prevented
scores of ticketholders from ar-
riving on time. Almost as soon
as the opening bars were played,
crowds of late comers, clustered
around the locked doors barring
them from the orchestra, loge
and balcony, began demanding
loudly to be admitted. Inside
the overheated hall, the audi-
ence was growing faint and@ nau-
seous, a broken thermostat hav-
ing sent the temperature soar-
ing. As the symphonic poem moved
through its drama-filled tableau
of death, human anguish and
transcendence, the January wind
whipped around outside the hall,
and the cries of those trapped
in the foyer grew unmistakably
louder and more frequent. But
nothing could mar the Philhar-
monic's marvelous reading of
Strauss' masterpiece under Maes-
tro Schwieger's imperturbable
baton.

The History

Back in 1887 a Danish violin-
ist, Carl Busch, came to Kansas
City and founded an academy of
music, He then organized and
conducted the first Philharmonic
orchestra comprised of immigrant

s round iout: the P

musicians from Europe. Carl
Busch became known as the Father
of Kansas City music. The second
Kansas City orchestra had a
brief history. It was formed at
a meeting called at 1123 Main
Street by John Behr on November
2, 1891, and folded a year later
due to lack of interest at the
box-office in a town of 132,000.

The Kansas City Orchestra,
under the direction of the vigg«
rous Danish-American composer
Sir carl Busch (knlghted by the

- Kdng of Norway in 1922) gave

reguli# concerts from 1910 to
1916 at the Academy of MuSlC on
was succeeded by two other
orchestras known as the Kansas
City Symphony and the Little
Symphony, conducted by Nazdreno-
DeRubertis, an Italian conductor
remembered for his valiant ser=
vice. Both orchestras failed for
lack of city-wide financial
support.

. The Kansas City Philharmonic
was formed at a dramatic meeting
after the arrival of Karl
Krueger in the middle of the De~-
pression. Krueger had completed
six years as conductor in Seat-
tle and was urged by Frederick
Stock, conductor of the Chicago
Symphony, to come to Kansas
City. Mr. Stock believed that
Kansas City, alone among major
American cities without symphony
orchestras, would support such
an organization. Although Mr.
Krueger was well liked by Kansas
City, a meeting to determine the
fate of a new orchestra resulted
in postponing action on the mat-
ter. In a last minute effort to
establish an orchestra, Conrad
Mann, 1933 President of the Kan-
sas City Chamber of Commerce,
stood up and said that Kansas
City could either be just an-
other big cattle and corn town,
or it could be a place in which
to live well. He pointed to the
flourishing art institute, the
major importance.of the Nelson
Art Gallery, a university in the
making, and a well known conser-
vatory of music. Mr. Mann rea-
soned that,

ctire was an
orchestra. Mann then offered to
pay the first season's deficit
with the orchestra under the ba=
ton of Rarl Krueger. This ges-—
ture won and the newly formed
Philharmonic opened on the night
of November 28, 1933.

The original Philharmonic pro-
gram included the frenzied, ma~-
cabre "Night on Bald Mountain"
by Mussorgsky, the fairy-like
scherzo from Mendelssohn's inci-
dental music to "A Midsummer
Night's Dream," and "First Gym-
nopedie” by Erik Satie (orches-
trated by Debussy). The Kansas
City populous was clamoring for
culture and at the end of the
first season the deficit was
only $1,000.

Over the years, on the same
program with the Philharmonic,
have appeared a roster of stars
almost unmatchable in variety
and virtuosity: Andre Kostelan-
etz, Jascha Heifertz, Larry Ad-
ler, Van Cliburn, Yehudi Men~
uhin, Lilly Pons, Earl wild,
Andres Segovia, Isaac Stern,
Zino Francesatti, Bruno Walter,
Mary Costa, Mayor Wheeler, and
william O. Douglas have all at
one time or another shared the
stage with the Kansas City
ensemble.

Patriotic Airs

A certain Miss Glenn, speaking
at the very first Young People's
Concert put on by the Philhar-
monic in November, 1940, told an
audience representing 38 area
grade schools words that remain
very modern in their implica-
fions: "There are many factors
in uniting for defense of demo-
cracy besides guns and artil-
lery. We think the inspiration
of fine music, including that of
great patriotic composers from
friendly foreign nations, is a
part of achieving that unity.
The incélusion of our patriotic
airs, and also of our folk mu-

M

was needed to- .4

sic, on important programs such

* as this, not only will help our

young people toward the realiza-
tion of OUR OWN aims, but also
help them to understand why
america has been the goal of so
many foreign peoples in their
LONG emigrations."

here's still time to come out
and see your Philharmonic this
season, still time to hear great
wusic, and most importantly, to

...show a body of support that will

hélp stimulate key groups of
.business peoplte-to-provide an -
endowment for next season. Read

“on--to find out what performances

remain for this sedson; what's
in store for this summer and how
PennyLane and Classical Westport
record stores are helping you to
support the next two Philharmon-
ic performances.

On March 25 and 27 the Phil-
harmonic's performance at the
Music Hall will offer Mozart's
"Abduction from the Seraglio,"”

Bartok's "Concerto #2" (see ar-
ticle on Bartok pg. 8) and
Mahler's "Symphony #1." Theo

Alcantra will be conducting with
guest artist Anthony DiBonaven-
tura performing at the piano.

The next performances are
scheduled on May 6 and 8. Thomas
Michalak, who is the Philharmon-
ic's present music advisor,; will
conduct Beethoven's very popular
“Ninth Symphony,™ with the help
of the UMKC Civic Chorus and
other accompanists from New
York. |

Our Philharmonic needs the
support of everyone from K.C. A
full house for the last two of |
this season’s performances would
help show we are behind contin-
uance of the orchestra. Corpora-
tions and private philanthro-
pists are watching to see
whether K.C. really wants a ma-
jor orchestra. Such groups.
gshould be encouraged to Know
that tlcket sales are up 40%

strong publxc showing at the box
office now would be a shot in
the arm for those people working
to establish an endowment.

PennyLane Records. Classical
Westport and Brands Mart
Audio, all with the help of

XTR 9 F will be giving
oway tickets for the March
25 and 27 ﬁerformances Keep
watch In THE PIT Ofr News
about other Philharmonic
activities,

Although the concert season is
still very active during the
summer. That is when the season
ticket drive for the fall
starts. Everyone can be looking
forward to some pleasant eve=~
nings at the Starlight Theatre
with the Philharmonic. Bob
Boggess of the Uptown Theatre
said Feyline Productions of Den-
ver is planning some very spe=~
cial events for K.C.

During the summer our orches-
tra plays around town in smaller
groups to stay sharp and promote
themselves. Groups like the
Jansen Chamber Players, the
Philharmonic Brass Quintet and
the Philharmonic Woodwind Quin-
tet are available to play for
wvery modest fees. For informa-
tion on this call the Philhar-
monic offices at 842-9300.

Of course there is th season's
majoxr event which brings out all
of K.C. That is Radio Day at the
Nelson. Last year over 15,000
people stretched out on the
front lawn as the Philharmonic
played. This year should bring
out in mass, supporters who will
celebrate the start of another
public summer concert season.
Get ready, it all starts May 22
with Mitchell Sardou Klein con-
ducting a line up of popular
classics.
drop by Pennylane or Classical
Westport. Pick up a free ticket
and..go see them.




dave conn’s
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London LDR 71053 Digital 12.88 list

HINDEMITH: Concert Music for Stringe and
Brass; Morginmuaik for Brass; Concert

Music for Piano, Brass and Harps.

Philip Jones Brass Ensemble, Paul Cros-—

sley, piano with Elgar Howarth conducting.

Paul Hindemith (1895-1963) was one of the
true craftsman of his art. Firmly rooted
in the Germanic music tradition, he more
or less brought Bach's style up to date. I
do not know of a finer hand at the art of
counterpoint in this century. He knew the
various instruments extremely well and
wrote showcase pieces for almost every

of the orchestra from tuba to pic-—

rebtrd offers some of my favor-
ite ndemith--the Brass. There are some
real "power-chords" here and the rhythmic
vitality is astounding. The balance in the
Philip Jones Ensemble is impeccable, which
adds even more punch to these spaciously
orchestrated 20th century harmonies. This
is an album of contrast. The Concert Misie
for Strings and Brass is full of syncopa-
tion and dissonance, forte chords and up-
tempo fugal writing. The Concert Music for
Piano, Brass and Harps on the other hand
offers some of Hindemith's most delicate
music. All in all a well-executed and well
produced recording.

N
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L'0iseau-Lyre DSLO 534 6.98 liet
PACHELBEL: Xanon and music of Handel,
Vivaldi and Gluck.
Academy of Ancient Music, Christopher
Hogwood

Ah! Barogue music performed in the style
of the period on instruments of the period
(or copies there of)! An amazing clarity
of texture is apparent in these grand
scores when heard as they were written.
The Pachelbel has been a very popular item
for the last few years and now even more
with its use in the film ORDINARY PEOPLE.
When performed in its original instrumen-—
tation (three solo violins with continuo)
the piece takes on a different character.
Face it, there weren't too many forty or
fifty piece string sections in those days.

.The performers here are students of this

music and prefer to have it sound as writ-
ten. If you're looking for Romanticized--
Barogue please look elsewhere. The real
grandeur is here.

I was really refreshed by every thing on
this record including the price! The per-
formance is crisp, graceful and honest.
The pressing is quiet. All in all a great
start into the music of the Baroque period
or a wonderful addition to any classic
music lover's collection. There are some
real gems here. The record flows not only
within each piece but from piece to piece.

Nonesuch 79024 Digital 11.98 list
VIRGIL THOMSON: A Portrait Album

Paul Jacobs, piano and harpsichord;
Joseph Silverstein, violin; the American
Brass Quintet.

This album of music by Kansas City native
virgil Thomson was an utter delight from
the moment it hit the turntable. There are
eleven portraite for piano, eight for solo
violin and five for brass quintet. They
range in length from just under one minute
to just under three. As the composer ex-
plains in his succinct manner "I have made
upwards of 150 musical portraits, too, for
many instrumental combinations, all of
them drawn from life, the sitter posing
for me as he would for an artist’s
portrait.”

We have here portraits of many of Thom-
son's friends and cohorts; Picasse, Cop-
land, Lou Harrison and Gertrude Stein to
name but a few. The musical result is to
me, some of the most straightforward,
lean-lined and honest sounds I have heard
on vinyl-~a more personal view into.the

“creative mind of this multi-talented ar-

tist, whose output includes opera, sym-
phonic and chamber literature as well as’
volumes of critical writing. If you have
not been exposed to Mr. Thomson's music, I
suggest you start here.

Performance A+

Recording digitally dazzling.

Varese 81091 8.98 list : -

PROKOFIEV: Symphonic Suite of Waltzes,
Gypsy Fantastia R

BALAKIREV: Overture on Russian Themes

5

?ivgil Thomson
Kansas City Philharmonic, Hans Schwieger
conducts.

This recording was done in Kansas City in
1959 and catches the K.C. Philharmonic at
the peak of its power under Maestroc
Schwieger. The Symphonic Suite is com-
prised of six waltzes from earlier Proxo-
fiev works: "Cinderella," "War and Peace,”
and "Lermontov." They work out very well
in Suite form, providing a cohesive over
view of some of the composer's most bril-
liantly orchestrated music. The Gypsy Fan-
tasia is another wonderfully-crafted suite
of dances from his last ballet The Stone
Flower. The Balakirev utilizes Russian
folk tunes, reflecting the typical nation-
alistic fervor of the 19th century Russian
school of composition. All of the pieces
on this lp are unavailable elsewhere. Ori-
ginally released on the now defunct Urania
label, the producer was Thomas Frost, who
later became one of CBS's top notch engi-
neers. The sound is early stereo but very
full-bodied and accurate. The performance
is impressive indeed, and imparts the in-
spiration and excitement generated by Mr.
‘Schwieger. The playing is precise, balan-
ced and well-controlled.

Thanks to Varese for re-issuing this
gem and reminding us of what this great
orchestra is capable of.

0ld Westport welcomes the merging of four
unusual specialty stores, all under a
single roof. Now you can walk in the door
at 4130 Pennsylvania and visit Charlene
Welling of the CLASSIC CUP, Sarah Taxman
of KIOSK, Susie Bremser of the CLASSIC
TABLE or Cheryl White of CLASSICAL
WESTPORT.

PHILHARMONIC

Personalities

(from left to right: HANS SCHWIEGER, conductor (1857);
CAMILLA WICKS, vtolin; BIRGIT NILSSON, guest soprano
(1960); TIBERIUS KLAUSNER, violin (early '80's);

JEROME HINES as Mephistopheles; GINNI and JERRY ELDRED,
violin and trumpet (1950's); GEORGE LONDON, guest
baritone, and his wife, NORA (1961)
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(1866-1925)
Recordings: Piano Mu-
sie (Windham Hill11008)
Orchestral (Vanguard
1003
20037) on Himself

I have dark brown hair and eyebrows, gray
eyes (probably flecked), a long nose,
average mouth, wide chin, oval face, and
stand a full 5'6". Although born short-
sighted, I am long-sighted by inclination.

A False Rembrandt
To live among glorious works of art is one
of the greatest joys. Among the most pre-
cicus artwork which my modest fortune made
me choose to share my life with, i a mag-
nificent False Rembrandt, deeply and
largely rendered, so good to feel with the
tips of your eyes, like fat fruit, too
green.

On the Weather
What a bore the sun is; what a nuisancetl
It looks like a huge calf with a head red-
der than a cock's. It should be ashamed
of itselfl

0n Youth
I havé always had faith in youth, and to
this day, I have no regrets for it. Our
times may be favorable to the young. They
should beware nonetheless. Their youth
will be used to attack them. I composed my
"Sarabandes" at the age of 21 (1887) and
my "Gymnopedies" at 22. These are the
works.my detractors admire--those over
fifty, of course...To be logical, they
should like the music I composed as a ma~
ture man, as a compatriot, But no....

From Notebooks of g_Mammal
Critics are wmuch more intelligent than is
generally believed. That's why I want to

become a critic--a little critic, only a
quite tiny one, of course.

On Anlmals and Music
sFew anlmals learn anything from humans. As
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to music? Well, horses have learned to
dance, and spiders have been known to stay
under a piano during an entire concert, a
concert organized for their benefit by a
reputed master of the keyboard. But after
that? Nothing. Only very occasicnally do
we hear of musical starlings, or of crows
with an ear for melody, or of the harmonic
ingenuity of the owl accompanying himself
by tapping his own stomach-~a purely arti-
ficial procedure and yielding only an im-
poverished polyphony.

On Beethoven
It was necessary for the 10th Symphony to
exist. The number 9 is quite unlike Bee-
thoven. He liked the decimal system. A
forged MS of Beethoven--a sublime apocry-
phal Symphony by the Master...I bought
piously then ten years ago; its propor-—
tions are as vast as those of a palace,
the ideas are fresh and plentiful, the
developments clear and correct. Beethoven
could never in any circumstances be infe-
rior to himself. He is not to be fright-
ened by any forgery involving his artistic
personality. His technique and form are

always”august, even in the smallest detail.

On_Shunning Pride
0f all the evils from which we suffer,
this is the most constipating.

The American Spirit
The American spirit has occasionally tap-
ped me on the shoulder, and I have been
delighted to feel its ironically glacial
bite.

Descr igthﬂS Automatiaues
I wrote the Descrlptlons Automatiques for
my birthday. It is clear that the Deflat-
ed, the Insignificant, and the Puffed-Up
Ones will not appreciate these works. Let
them swallow their beards! Let them dance
on their own stomachs.

0n Food
I have a good appetite. I eat for myself,
but without egoism, without bestiality.
Inotherwords, I sit much better at the
table than on horseback. I partake of food
the same way audiences partake theatre.
Dishes that are the product of a calcu-
lated virtuosity, of careful science, do
not retain my tasting attention. With art,
I prefer simplicity. The same is true for
food..I applaud a well-cooked roast more
enthusiastically than the subtle work of-a
piece of meat carefully disguised by,g&e

. ‘temperature and gives me anoths:

artful hands of a master of the sauce.

On Money
Money, which is no more stupid than any-
thing else, vanishes fast. It's a pleasure
to see it go, ‘straight ahead, never glanc-
ing behind and proud as a peacock.

on Debussy
If T did not have Debussy, I don't know
how I would manage to express my poor
thoughts, assuming that I can express them
at all.

On God
I'm bored to tears. What else can I 4o but
turn towards God and peint my finger at
him. I'm beginning to believe that the
0ld Man is even more stupid than he is
powerful...

A Staircase Parable
It's a big staircase, a very big, one It
has more than a thousand steps, all made
of ivory. It is very beautiful. Nobody
dare use it for fear of spoiling it. The
King himself has never used it. When he
leaves his room, he jumps out of the win-
dow. Consequently, he often says: "I am so
fond of this staircase that I'm going to
have it stuffed."

One Day in the Life
Here is a time-table of my daily acts. I
rise at 7.18; am inspired from 10.23 to
11.47. I lunch at 12.11 and leave the
table at 12.14. A healthy ride on horse-—
back round my domain follows from 1.19pm
to 2.53pm. Another bout of inspiration
from 3.12 to 4.7pm. From 5 to 6.47pm var=-
ious occupations {fencing, reflection,
immobility, visits, contemplation, dex-
terity, natation, etc.). Dinner is served
at 7.16 and finished at 7.20pm. From 8.9
to 9.59pm symphonic readings {out loud). I
go to bed regularly at 10.37pm. Ohce a
week (on Tuesdays) I awake with a start at
3.14am, My only nourishment consists of
food that is white: eggs,. sugar, shredded
bones, the fat of dead animals, veal,
salt, coco-nuts, chicken cooked in white
water, mouldy fruit, rice, turnips, sau-
sages in camphor, pastry, cheese (white
varieties), cotton salad, and certain
kinds of fish (without their skin}. I. boil
my wine and drink it cold mixed with the
juice of the Fuschia. I sleep with one eye
.closed, very profoundly. My -bed-ds roynd.. e
with & hole in it for my head to go
through. Every hour a servant (:akes my

PAVAROTTI
PREMIERES

First Recording of Rare verdi Arias.
R A

CBS Records
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Pick up Music Match-Up game cards at par-
ticipating 7up retailers and you could be one
of 90,000 lucky people to win up to seven
CBS Records or Tapes. .

Plus every game card is
good for a $1.00 discount
on a select group of over
50 CBS Records or Tapes.
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CLAUDE BOLLING,
Planist/Composer




THE PITCH

PAGE 9

. o,
Since this issue of the PITCH is
devoted to classical music; I
have decided to discuss four
performances of the piece I take
to be the greatest single or-
chestral work of the 20th cen-
tury-~the 1943 "Concerto for
rchestra®™ of Bela Bartok. I

Q believe that Bartok is the
Qst 20th century composer,

22§°:é gasons for saying so are

United States

- am his native
. Hungary in 19‘0

L his second

gm Europe
by World War II and hid

-0f the Nazis. In this coul he

Yugoslav folk songs at Columbid
and made largely unsuccessful
10" erform:
~”of ‘his works. He also lived with
his wife in a condition de~
scribéd by Phillip Ramey as
"bordering on poverty," and was

pions, though: among these were
his fellow Hungarians Joseph
8zigeti, the great violinist,
and conductor Fritz Reiner, then
at Pittsburgh. Together they in-
formed Serge Koussevitsky of
Bartok's plight. Koussevitsky
then, at their prompting, vis-
ited Bartok at his New York City
hospital room to offer him a
commission for an orchestral
work, although this prompting
was carefully kept from Bartok.
Bartok initially would accept
only half of the $1,000 commis-
sion from the Koussevitsky foun-
dation, fearing he'd be unable
to complete the commission be-
cause of his health. As it was,
Bartok wrote the concerto in
less than eight weeks, from
August 15 to October 8, 1943, at
Lake Saranac, New York.

The concerto has five move-~
ments. Its core is said to be
the third movement "Elegia,”™
framed by scherzi, and by two
long movements at either end.
However, Bartok wrote that the
piece’s general mood represented

"a gradual transition from the
sternness of the first movement
and the lugubrious death-song

of the third, te the life--
assertion of the last one....
The title of this symphony like
orchestral work is explained by
its tendency to treat the single
instruments or instrument groups
in a eoneertant or soloistic
manner."

We'll take a look at four cur-
rent recordings of this work:
the Chicago Symphony, directed
by Fritz Reiner (RCA Agll 2909);
the Chicago Symphony again in a
much later, digital recording
directed by Sir Georg Solti
{London LDR 71036}; the Berlin
Philharmonic, directed by Lorin
Maasel (Deutsche Grammophon DG
2531 269); and the New York
Philharmonic, directed by Pierre
Boulez (Columbia M 42132), a
half~-speed master reissue. Two
of our performances can be dis-
cussed without going into a lot

of deta11 but all four-of them - .

have merit.

The first movement, marked
"Introduzione," pens quietly in
the low strinys and is built up
in fourths. The differences
among these four versions soon
become apparent. I found Lorin
Maazel's reading to be a solid.
workmanlike interpretation of
the concerto with an interesting
surprise in the last movement,
an absolutely first-rate orches-
tra, and a warm~hearted, some-
what emotional feel. In short,
vintage Maazel: Fritz Reiner en-
couraged him, and both men seem
to me to be at their best in the
non-Prussian, non-geometric,
solidly professional milieu of
the central European orchestral
tradition. (For example, I've
heard Maazel at his best, with
the ‘Vienna Philharmonic in the
1980 New Year's Eve Concert re-
cord on DG, and his best in this
case is pretty impressive.)

Solti and Reiner use the Chi~-
cago Symphony in much the same
way. Both men, twenty years
apart, like to play this orches-
tra with lots of variable dyna-
mics and tempi, and not as a
windup device such as Szell's
Cleveland or VanBeinum's Concert
Gebouw. But Reiner, Bartok's
friend for forty years and his
chappion for over fifty, seems
to understand the music .better
than either Maazel or Solti, who
is also Hungarian and who also
was Bartok's piano pupil in
Budapest. Solti's hardly a dope
himself. His Beethoven symphonic
cycle on Lohdon in great.

The nice thing about Solti's
reading is his dynamic phrasing.
He uses this knack to especial
advantage in the 1lst and last
movements, especially the lat-
ter, which in Solti's reading is
relaxed, powerful and very
sweetly played 1n the right
places. .

I would say that comparing
Maazel and Sir Georg Solti
z Reiner is to compare

z'. Fritz

govement
faster than Pierre BoW

{The others do, £00. )

with orchestral color, and ré
presents a fine match of a com-
poser's intentions with a con-
ductor's abilities. He seems to
be pleased with the sound of the
orchestra for its own sake, as
much as for anything.

However, my favorite reading
of this concerto is that of
Pierre Boulez. He somehow has
managed to expose the great ar-
chitectural beauty of this work
with the utmost grace, and by
doing so gives all the emotional
‘qualities illuminating it so
brightly from within--the anger,
the sarcasm, the great happiness
to be alive,--plenty of room to
unfold before the listener.

The second movement, "Giuoco
della Coppie" (the game of cou-
ples), is a gay scherzo opened
and closed with a side drum, a
characteristic Bartok touch.
Solti relates that research at
the Library of Congress led him
to conduct at crotchet equals
94, instead of the customary 74
given for this movement. Then we
hear pairs of bassoons in
sixths, oboes in thirds, clari-
nets in sevenths, flutes in
fifths, and muted trumpets in
major seconds. Then there's a
short, Mahler or Janacek-like
brass choir interlude, after
which the instruments return to
a fipal cadence. It's wonderful-
1y goofy music.

Once again, Boulez masterfully
exposes the architecture, but
Reiner catches better the screw=
ball character of the movement.
It must be fun to play! There
are even Gershwin-like touches
in the wind writing--jazzy,
firgt-beat syncopation abounds.

The third movement is yet an-
other story. Marked "Elegia,”
it's very difficult for me to
gee what's actually going on
here. None of these was much
help to me on this one. Bartok. -

must have been deeply moved to
write it, -but it sounds as
though his own intentions aren't
clear to him, or that his heart
isn't deeply into the task of
writing an elegy. Maybe the lat-
ter explanation is more plausi-
ble, given his love of life, but
actually your guess is as good
as mine.

Somehow the elegiac quality is
most apparent in Reiner's read-
ing although Boulez makes the
repeated attempts by the major
keys to burst to the surface of
the movement and stay there very
easy to see. This struggle is
left unfinished at the move-
ment's end, by the flutes. The
fourth movement, "Intermezzo
Interotto," opens as the third
closed, although the sunnier
major keys quickly gain and keep
hold. This movement contains the

-famous parody of a German march

used in Shostakovich's 7th Sym-
phony, which originated in Le-
har's operetta "The Merry
Widow."” Shostakovich used this
march to poke fun at the Ger-
mans, and the usual explanation
of its use here is that Bartok
was jealous of Shostakovich's
popularity in the United States.
Ramey says that Bartok heard
this work on the radio, and that
"it irritated him immensely."
However, it's important to re-
member that 1) Bartok, a fervent
Hungarian nationalist in his
youth, fled Hungary because the
Nazis occupied it:; and 2) his
extreme disrelish of bad music
was not a taste or even a habit,
but practically a personality
trait. Bartok admired Johann
Strauss Jr. very much, as a com-
poser, but his feelings toward
Lehar cannot have been as cor-
dial. It may be that he's simply
jealous, but one suspects he saw
his chance to fix bad musicians,
the Nazis and Shostakovich, all
at once, and took it. The joke
is carried by clarinets, by the
bassoons, and even by the tuba,
a small example of Bartok's
great generosity.of ‘spirit, and

appetite for fun. Pierre Boulez'
reading here is absolutely
heartless: he is Not a Nice Man,
and you may well laugh out loud
at this part. I did.

The triumphant Finale is open=~
handed, vigorous and exciting.
Reiner can vary the CSO's tempo
here very effectively: he brings
in the bassoons at a slower pace
than does Boulez, to better ef-
fect, I think.

The last movement ‘contains
what to me is a very interesting
interpretive problem. ‘There's a
place about one-third of the way
through the movement introduced
by a brief series of harp arpeg-
gios followed by a very sweet-§if~

Whistler’s
BOOKS
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BARTOK’S BEST Continued

natured melody carried by the
strings. Pierre Boulez reads
this as though Bartok intended
at first to mug again another
hgpless composer, changed his
mind, and decided to behave him-
self instead. Fritz Reiner and
Sir Georyg manage to make this
section an organic part of the
rest of the movement--that is,
they read it in a sort of neu-
tral way.

But Lorin Maazel's reading has
a very different effect on one.
He manages to make this part of
the concerto sound like a gen~
uine homage to Aaron Copland! I
like Maazel's reading the best
here, but the point is that all
three (or four) solutions to
this problem are very different
and yet all are very satisfying.

I1'd buy the New York Philhar-
monic Pierre Boulez recording,
in the half-speed master ver-
sion (CBS 42132). The sound is
breathtakingly clear, and it
couldn't be put to better ser-
vice than in this piece. Pierre
Boulez is becoming my favorite
conductor. This record will set
you back a few dollars but think
of it this way: Bela Bartok is
the greatest composer of the
20th century, so far. (It should
go without saying, I suppose,
that this means he's probably
the greatest composer of the
20th century, given the way
things are going.) This is his
greatest large-scale orchestral
work. Its only serious rival for
the title of the 20th century's
greatest work for orchestra is
Bartok's own 1937 "Music for
Strings, Percussion ang
Celesta." You can buy a round or
two for your friends at your
friendly neighborhood gin mill,
or you can buy this album and
enjoy it for ten years. (Or you
can do both, which is what I'd
do if I could afford it, and if
I had any friends, I guess I
could go drinking with my cat.)
All these records are satisfy-
ing; to me, the Boulez is most
satisfying of all.

THE PITCH

CV.ALKAN

ACRNOWLEDGEMENT OF A FORGOTTEN
MASTER

Charles Valentin Alkan was bornm
in Paris in November of 1813. By
1819, he was studying piano with
Zimmerman at the Paris Conserva-
tory. His first public concert
in 1826 featured an Air and Var-
iations of his own composition.
In 1831, the year Chopin settled
in Paris, Alkan was still play-
ing recitals, dazzling audiences
with a technique that even the
great Liszt found worthy of high
praise. Alkan was a participant
in" the gatherings and doings of
many artists living in the
Square d'Orleans during the
1830's and 40's. It was for Cho-
pin that Alkan had a special
affinity. They went frequently
to plays and concerts together,
and, of course, played music to-
gether publicly and privately.
After Chopin and George Sand
movéd into the Square, they were
next-door neighboxs, In 1838,
Alkan persuaded Chopin, Chopin's
pupil Gutmann and Zimmerman to
join him in a public performance
of his transcription for 8 hands
of Beethoven's "Symphony in A."
Several years later, Alkan was
unable to persuade the dying
Chopin to attempt a repeat per—
formance. Chopin's death, though
it couldn't have. been a sur-
prise, was for Alkan a great

loss. This loss, happening on
the heels of losing a bid for a
spot on the faculty of his Alma
Mater to a person he considered
not nearly as well qualified,
plus the frustrations of a ca-
reer as composer-virtuoso that
seemed to be withering on the
vine, seem to have precipitated
Alkan's disappearance from the
public eye and nearly complete
social withdrawal for over
twenty years,

During his recluse, Alkan kept
two apartments to confuse
callers. He instructed his ser-
vant to send away all those who
called, He would admit only his
few private students; and these
only at the appointed hours. At
cne point, a party from the Con-—
servatory hoping to honour him
with a prize, was turned away
with a terse explanation: "at
this hour M. Alkan digests."
Later, Liszt attempted to visit
Alkan. The house servant gave
the usual "M. Alkan is not at
home." Alkan, not so hard--
hearted as to refuse so old a
friend as Liszt, ram out into
the street, calling to no avail
after his coach. Alkan went
through a lot of servants.

Wear the end of his long life,
Alkan once again began to give
concerts. He did this because he
loved nmusic and wanted to play
wotks that he felt were neglect-
ed. For a period of 4-5 years,
between 1873 and '77 or '78,
these "Les Petits Concerts"
brought Alkan some small measure
of the recognition his stature
as an artist entitled him to. He
continued to play for anyonme who
would listen at the Salle Erard
up to the time of his death in
1888. Though he was prone to
hypochondria, Alkan was a fairly
healthy fellow.
ly killed by the crushing weight
of his library falling on him as
he reached for the Talmud.

Alkan created a quantity of
music, mostly written for pi
For the most part, his wor

were published during b ife-
time. Record catalogy feature
numerous recording works by

- artist who masters

He was supposed-—.

Alkan's more celebrated friends.
Some of Alkan's own works, how-
ever, have yet to be recorded by
anyone. The reasons for this ne-
glect are to be found in Alkan's
own story, the reputation aof
Alkan's works as difficult, and
the very real difficulties of
some of his compositions, The
only reason to explore this mu-
sic now, almost 100 years after
the composer's death, is that
this is the music of a master.
It is no matter that Alkan rare-
ly used his technique to perform
his own major works. It is no
matter that Alkan wrote some
difficult music. He rewards the
his diffi~
culties with a unique vision, a
vision with emotional depth and
umcompromised intellect.
Laddadada
Alkan's music is available. The
major publisher of his works is
Gerard Billaudot, Paris. This
publisher is distributed in the
U.S. by Theodore Presser.
Luyben's Music has a copy of
The Piano Music of Alkan, edi-
ted by Raymond Lewenthal, pub~-
lished by Shirmers as of March

Schwann catalogue listing:
ETUDES Opus 35 & 39

(Candide 31045)

CONCERTO DA CAMERA Bo. 2 for
Piano & Strings, Opus 10
{Turnabout 34740)

SONATE DE CONCERT for Celld &
Piano, Opus 47

(Finesse 9030)

TRIO No.
Violin & Cello,
(Cenesis 1058/59)

Biography: Alkgd: The Enig@a,
Ronald Smitpd Kahn & Averill,
London,

--Tiberius Bosch

Suggested vecordings:
The Alkan Project
Rona Smith, piane
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TETE MONTOLIU/Catalonian Nights
Vol. $8.98 list
Steeplechase SCS 1148

Let me say, right up front, that
I'm an unabashed fan of Tete
Montoliu. To me he can do no
wrong and, with this album, he
only strengthens my belief. I
think of him as a modern day Art
Tatum with an incredible tech~-
nique, flowing lines and a truly
remarkable harmonic sense.

One of the great moments of my
life was the night I heard this
brilljiant artist in a solo piano
recital at Paul Gray's Jazz
Place here in Lawrence. What
makes this artist all the more
remarkable is the fact that he
is not only blind, but com-
pletely deaf in one ear! I dis~
covered this fact when I went

to Paul Gray's office to in-
iew Tete. His wife advised
stand on one partlcular

one ear and had only
g in ‘the other.
recording, Mon-
bassist John

leases w/Peterson, B
others) and drummexr Al
Heath, a mainstay on othe
toliu releases. A tribute to
Tete's artistry is the fact
that, although a live recording,
the audience was attentive to
the performance that you could -
héar a pin drop.
The album opens with a four-

teen minute swinger, Milt Jack-

TR —
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son's "D & E.” The other selec-
tion on this first side is a
blazing version of Tadd Damer-
on's bob classic, "Ladybird."
The second side opens with
another fourteen minute venture,
this a thorough reading of Ver-
non Duke 's great standard from
1935, “"Autumn in New York." Fol-
lowing that standard, Tete digs
into Kenny Dorham's marvelous
work, “Blue Bossa." After hear-
ing Tete's version, you'll un-
derstand why the late trumpet-
er's composition has worked it-
self into most jazz players re-
pertory and is considered one of
the better jazz standards. The
album closes with a very short
{45 seconds) theme.

If you are a devoted Tete Mon-
toliu fan, adding this album to
your collection is a must. If
you are just discovering this
magnificent Spanish pianist,
this is an excellent album to
start with. All I can say now
is: "When do we get to hear
volume two?"

TAL FARLOW/Trilogy
Inner City IC 1099 $8.98 list

When I sit down to pick out my
imaginary all-star jazz group,
there is one chair that never
changes. I know there are a num-
ber of excellent guitarists, but
that number one spot for me has
always been Tal Farlow. I have
admired him tremendously ever
since I heard this glorious Red
Norvo Trio recordings in 1949
(Tal and Red have been working
together again lately and draw-
ing rave notices.) Although he
has been fairly inactive over
the past twenty years or so and
only ventures out rarely to per-
form in a club or at a concert,
he is still my "main man.”

This album, originally re=

sed in Japan, places Tal in

ist Lynn Christie (drum-
e appears on one
bum contalns nine

tracks, seven

known standards. There is, for
the non-standard tracks, a Far-
low original and, to wind up the
album, the title song from an
unpublished Broadway Musical by
Te¢ Macero.

Side one opens with an up--
tempo version of the Jerome Kern
dandy, "My Shining Hour." Track
two is a "ballad with a beat”
version of Robin and Rainger's
standard, "If I Should Lose You."
The third and fourth tracks on
this first side are both medium
cookérs: “"There Is No Greater
Love" by Isham Jones and George
& Ira Gershwin's "But Not for
Me.™

Side two begins with another
swinging standard, "Falling in
Love with Love" from the Rodgers
& Hart 1938 musical, "The Boys
from Syracuse."” Track two is the
standard made famous in the 40's
by Herb Jeffries' vocal with El-
lington's band, "Flamingo."
This, and the following track,
the Matt Pennis-Tom Adair ever-
green, "Angel Eyes” are the two
real ballad performances on the
album; both are very lovely. The
final two tracks of the album
are the non-standard composi-
tions. "The Wolf & the Lamb" is
the title song from Teo Macero's
unpublished Broadway Musical and

"Funk Among the Keys® (the only
track adding a drummer) is a
Farlow original. Although not as
interesting to me as the stan-
dards, with Tal around, they are
poth unusual and worth hearing.

ELLA FITZGERALD & COUNT BASIE/
A Classy Pair $8.98 1ist

Pablo 2312-132
The title of this album says it
all: Ella and Basie equal a
Class Pair. And, if that wasn’t
enough, the arrangements for the
session were done by another of
jazz history's all-time great
figures, Benny Carter.

In the liner notes, Ella says:
"Basie's band makes me feel so
free. It's so easy to get ideas
when you have a sound like that
behind you." Ella became aware
of the Basie band during the
Chick Webb days when the Count
¢came into the Savoy to play op-

posite Chick. Since the 50's,
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there have been many opportuni-
ties for Ella and Basie to team
up, both on concerts and in the
recording studios.

The album begins with the
standard, "Honeysuckly Rose,"”
with Basie's opening piano solo
setting the happy mood for the
whole session. Next comes oné of
Benny's own compositions, "My
Kind of Trouble Is You.". The
words are by Paul Vandervoort.
The third track on side one is
another standard, this one made
famous as an instrumental by the
late Erroll Garner, "Teach Me
‘Ponight." Up last on the first
side is Will Hudson's Swing Era
line, "Organ Grinder Swing." It
reminds me of the kind of mater-
ial the young Ella did with the
Chick Webb Band.

Ella and the Count start off
the second side with a medium~-
swing reading of the Rube Bloom-
-Ted Koehler standard, “"Don't
Worry 'Bout Me." As Leonard
Feather states in the liner
notes, Carter's writing for the
orchestral interludes in this
one reminds one of the brass-vs-
-reeds routines established with
the Fletcher Henderson band. The
next track is also medium-up,
Tormy Dorsey's famous theme,
"I'm Getting Sentimental Over
You." Perhaps it is faster than
we are used to hearing but,
again, Leonard Feather notes
that Ella, Count and Benny all
agreed that it felt right this
way. The next two tracks are
both swing classics, Fats Wal-
ler's "Ain't Misbehavin'" and
Ellington's "Just a Sittin' and
a Rockin'," both at toe-tapping
tempos. The final track, "Sweet
Lorraine," opens like the first
track on the album, with a mar-
velous Basie solo. Before you
know it, the album's over!

Again, the title says it all
on this album, they're a "Classy
Pair." Both these artists have
over 45 years of magic sounds
behind them and, anytime we can
hear them together, it's worth
shouting about...and getting.
The addition of the Benny Carter
arrangements is like ending a
glorious meal with the most de-

- licious dessert imaginable!

probably <]

;4nd planists of the Horacs Silver persuasion
at least an equal debt to Hawes.

The bock EAISE UP OFF ME is available from DaCapo Press in
New York. After finishing it I felt a great empathy with the
man--almost as if he were a good friend. As is the case with

a good friend, I miss him. He left us a rich legacy - give
his mugic a serious listening.

eventually was nailed to the tune
of ten years at the Ft. Worth

'64.

Upon release from Ft. Worth he
resumed recording for the Contem-
porary label and formed a new
trio. For the rest of his life he

3-47
1-52
2-52
11-52

by Federal Narcotics Hospital. For- 1 S c 0 6 R A p H Y
. £ X
Bob Hammond sgﬁ;g?lgre:Id::tpxégﬁzd;hgrg::;d X Lowing ‘tw. an edited version of the discography eom-
clemency after five years. None- rt b Hammond. For a more complete discography, send
of theless, you'll notice a gaping a self-ad ed, atamped encelope to: THE PITCH, HAWES
(N Void £rom the late 'S8 to early DISCOGRAPHY Broadway K.C., MO 64111,

. worked most often in the piano- 2-52 HARRY BABASIN/The Harry Babastq rtet-Di
(Nov. 13, 1928 - May 22, 1977) bass—drums format doing club and 2~53 LIGHTHOUSE ALL STARS/Sunday Jaz Q“:n::;pz:::;v;rg5égs
festival work worldwide. 4~53 LESNIE KRIEEAUS/Vol. 4 The Quintets ntemporary:C 3510

Bebop - the GREAT JAZZI REVOLUTION The third interruption was of a 6-55 LIGHTHOUSE ALL STARS/At Laguna-Confer) rary C 3509
of the 40's -~ had as its incuba- very different nature and occur- 6-55 HAMPTON HAWES/Vol. 1 The Tric-Contempo; € 3503
tion point clubs in New York - red in the early 70's when, on 9-55 BARNEY KESSEL/Ressel Plays Standards-Coit orary C 3512
Minton's, Monroe's and later the the il1l-fated advice of various 12-55 HAMPTON HAWES/Vol. 2 This Is...-Contemporar 3515
several jazz spots on 52nd Street. A. & R. types he switched to 1-56 LENNIE NIEHAUS/The Lennie Niehaus Quintet-Cont € 3518
While the lion‘s sharxe of the ac~ electric piano. The move was made 1-56 HAMPTON HAWES/Vol. 3 Everybody Loves...~Coatem, 523
tivity was centered in the Apple, in an attempt to capitalize on 11-56 HAMPTON HAWES/All Night Session Vol.l-Contem. & 754
Los BAngeles had its own bop scene the jazz-rock fad. The outright 11-56 HAMPTON RAWES/All Night Session Vol.2-Contewm. 8 7546
that was producing the likes of commercial recordings were rejec- 11-56 HAMPTON HAWES/All Night Session Vol.3~Contem, 8 7547
Dexter Gordeon, Wardell Gray, Ted~ ted by critics and Hawes enthusi- 5-57 CURTIS FULLER/with French Horns-Prestige ST 8305
dy Edwards and a young pianist aste alike - and failed to draw 11~57 BARNEY KESSEL/Let's Cook!-Contemporary 5 7603
named Hampton Hawes. an appreciable number of new lis- 3-58 -HAMPTON HAWES/Four!-Contemporary S 7526

Hawes was born Nov. 13, 1928, teners. Hamp considered the LP's 3-58 HAMPTON HAWES/For Real-Contemporary § 7589
the son of a clergyman. The an aberration and announced he 10-58 SONNY ROLLINS/Contemporary Lesders-Contemporary S 7564
blues-gospel music heard in his wag returning-permanently-to 2-~64 HAMPTON HAWES/The Creen Leaves of Summer-Contem, S 7614
father's church profoundly af~ *"wood" (the acoustic piano). 5-65 HAMPTON HAWES/Here and nnv-Con:enpornxy 5 7616
fected the young Hawes who had an Hampton Hawes was stricken with 4-66 HAMPTON EAWES/I'm All Swmiles-Contemporary 8 7631
obvious gift for music. He used a fatal cerebral hemorrhage on 4-66 HAMPTON HAWES/The Seance-Contemporary S 7621
to pick out tunes on the family May 22, 1977. With his pasging 1-69 SONNY CRISS/I'11 Catch the Sun-Prestige PR 7628
piano at the age.of 3%. By the the jnz world: lost & consider~ 9-71 HAMPTON HAWES/Live at the Montmartre-Arista/Freedom 1020
time he graduated from Polytech-~ able talent. H& never really re- 9-71 BAMPTON HAWES/A Lit¥le Copenhagen Night Music-Aristal043
nic High he had been gigging ceived proper recognition (nor 72 HAMPTON HAWES/Universe-Prestige P 10046
aroung L.A., and at age eighteen adequate financial reward) during 9-72 SONNY STITT/So Doggone Good-Prestige P 10074
worked with Charlie Parker at the his lifetime and nearly five 1-73 HAMPTON HAWES/Blues for Walla-Prestige P 10060
HI-DEE~HO. Bird was highly im- years after his death remains an 6-73 HAMPTON HAWES/Live at the Jazz Showcase-Enja 3099
pressed with Hamp's remarkable unsung hero. Although some re- . 7-73 DEXTER GORDON/Blues A La Suisse-Prestige P 10079
grasp of the new music. Hawes al- cordings have been released post- 7-73 GENE AMMONS/Ammons & Friends at Montreaux-Prest. P 10078
ways claimed Charlie Parker as humously and his painfully candid 7-73 HAMPTON HAWES/Playin' in the Yard-Prestige P 10007
his greatest influence. (Another autobiography RAISE UP OFF ME is 7-74 HAMPTON HAWES/Northern Windows-Preatige P 10088
very significant compliment came again available, his work de~ 8-75 ART PEPPER/Living Legend-contenpot-ry § 7633
from no less than Art Tatum, who serves closer scrutiny. His con- 76 CHARLIE HADEN/As Long As There's Music-Artists Hous *ﬁyb
uttered three memorable words of tribution to jazz is all to un- 7-76 ART FARMER/On the Boad-Contemporary S 7636 N
pralse to Hamp after hearing h;m derappreciated~-he was at the 8-76 CHARLIE HADEN/The Golden Number-Horizon SP 727
in 1956 -"Son, you hot." forefront of the blues based bop- 8-76 HAMPTON RAWES/...At the Pisno-Contemporary § 7637
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~" BLUE HILLS REST.

Rich Hill and the Riffs featur-
ing Ida McBeth has a musical ro-
mance with Kansas City. They
have more than enough talent to
do extremely well on either
coast yet they choose to stay
close to their musical roots
here. The first time I saw Rich
and Ida was at the Baghdad
Lounge about six years ago. They
knocked me out. Being basically
just another white boy from the
suburbs, I was ignorant of Kan-
sag City's Jumping Jazz tradi-
tion. Rich and Ida gave me my
baptism in Jump that night.
Since then I've followed Rich
and Ida around town where ever
they've played. Like a bottle of
good wine they keep getting bet-
ter with age. Rich Hill and the
Riffs featuring Ida McBeth have
become not only one of the most
musically talented groups in
town they are also one of the
most professional and entertain-
ing groups as well.

Their music could best be de-
scribed as a good time hybrid of
Jazz, Jump, Blues, Soul and Gos-
pel. Rich Hill on piano, Brian
Hicks on bass and Sam Johnson on
drums start each set with some
tasty reminiscent piano tric mu-

PITCH CLUB LISHIT

sic. Rich Hill's vocals are Mose
Allison but his approach to the
piano is all his own. Rich plays
piano and organ with great tech-
nique and emotion. Brian Hicks
plays a vibrant bass and sings
or should say swings well espe-
cially on Lambert, Hendricks and
Ross "Gimmie That Wine" and
"Centerpiece." The drummer Sam
Johnson is also the vice presi~
dent of the Mutual Musicians
Foundation. Many after hours jam
sessions have definitely sharp-
ened his skills. With brushes or
sticks Sam is clearly one of the
rhythm Kings of Kansas City. Ida
McBeth's versatility and phras-
ing are awesome. She belts out
Alberta Hunter, Bessie Smith and
Julia Lee songs with the same
enthusiasm and skill that she
gives to the more contemporary
material by Bill Withers, the
Staple Singers and Gladys Knight.
Rich Hill and the Riffg fea-
turlng ida McBeth.will.be ap<
pearing Wed, Fri and Sat March
31 thru May 1 at Harling's Jazz
upstairs which is located one
flight up at 3%41A Main. Go and
dig Rich and Ida, this is one
musical affair that is guar
teed to swing and jump.

Live Entertain

ALAMEDA PLAZA Wornall RA at Wa
Parkway 756-1500

Rooftop Lounge

BEST WESTERN SUMMIT INN
625 N Murray Rd
525-1400 g
Gilly's Barroom

BILL CANADAY'S KGST.

& LOUNGE

214 W 85th -0900

BILLIE'S GE 2507 E 39%th
924~7583"

Kin ex & the Untouchables

EY'S 415 Westport
-3747

6015 Troost
361-6636

Black Angus Bar

BOGART'S BAR & GRILL Antioch
Shopping Ctr Annex 455-1900
CLUB MATADOR 2860 Raytown Rd
924-6486

CLUB 95 9701 Hickman Mills Dr
761-9099

COSTELLO'S GREENHOUSE 1414 W 85
333-5470

Mon: Julie Turner Quartet
CROWN CENTER HOTEL

Main & Pershing 474-4400
Signboard Bar

Top of the Crown

DICARLO’S 9102 E 35th
737-2930

DIXON INN 12th & Baltimore
842-0317 (lunchtime)
DOWNLINER INC 4719 Troost
753-9368

DUCK'S EXECUTIVE BUNNY CLUB
1231 ouindaro 281-4989
FABULOUS MARK IV LOUNGE

1640 E 63rd 444-0303

FLAMINGO LOUNGE 8642 E 63rd
353-9667

GREAT PLAINS LOUNGE 10230
10230 Prairie View Rd B91-9694
HARLING'S UPSTAIRS BAR & GRILL
3941-A Main 531-0303

wed, Fri, Sat: Rich Hill & the
Riffs feat., Ida McBeth

GRECIAN GARDENS 7703 Prospect
361-1881

9,10: DuChamp

G.T.'s 832 S Harrison 764-9861
JTN Band

Rated X

Powerglide

HARRIS HOUSE 444 Westport
931-6611

Tues-Sat

HOLIDAY INN CITY CENTER

13th & Wyandotte 221-8800
Rainforest Lounge:
Entertainment nightly.

HYATT REGENCY 2345 McGee
421-1234

Lobby Bar & J.Patrick's Lounce
THE KEG 3843 Main

531-7227

MAGGIE JONES 63rd & Troost
333-7335

MEDLIN'S COLONIAL INN 5100 Blue
Ridge Blvd 737-1150

MIKE MURPHY'S PIZZA PADDLE

414 W 103rd 942-9186

MUSIC BOX 4701 Troost

753-9414

Special Benefit for City Movie
Center April 8: The Thumbs
NASHVILLE REPLAY 7230 W 75th
722-9735

Tues-Sat
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§IC LIVE MUSIC Live MUSIC “LIVE Muste

0'S 917 W 44th 531—9800

Tues: Dave Brandon Quartet

Wed: Four Friends

Thurs: Rich Hill & the Riffs
feat. Ida McBeth

Fri & Sat: Stan Kessler Quartet

THE POINT 917 W 44th

531-9800

RADISSON-MUEHLEBACH HOTEL

12th & Baltimore 471-1400

Le Carrcusel

ROADWAY INN NORTH 1211 Armour Rd

PARODY HALL 811 W 39th 471-3451

531-5031 SNI-BLUE LOUNGE 8717 Sni-a~-Bar
ONE BLOCK WEST 2415 § 50th 356-0350

262-9221 Thurs-Sat: The Scamps

1-3: Savanna STAGE DOOR 3702 Broadway

5: Uriah Heep & Rated X 753-9876

27 & 29: Rated X WESTPORT ONE Westport & SW Triwy
30 & May 1: Suspects 931-1448

PLAZA TIT 4749 Pennsylvania YAADBOID'S BAR & GRILL

753-0000 250 Richards RA_421-5587
PHILLIPS HOUSE HOTEL 106 W 12tn YESTERDAY'S LOUNGE 89th & Zroost
221-7000 444-1040

)
;.A SUPPORT YOUR LOCAL MUSICIANS--THEY’RE HUNGRY A./x
' )

If your club or event is not

listed on this page and would THE PITCH

11ke to be, let us know by mail, 4128 BrOdeoy, KCMO 64111
phone, or person. 816-561-2744
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THE PITCH

to the -TEXAS
l\-l‘{ ROLL”

“4“65/

SUNDAY, APRII. ath ..

4400 WAIIW_IEK 1-llpm
$3.00 donation - refreshments
blue jam prn'duct‘innsy

N L e
CONGERTS

UPCOMING CONCERT EVENTS:

MARCH
24, «FIRST ANNUAL DRUM BATTLE:®:***-********"* UPTOWN
26..CARMINE APPICE/RICK DERRINGER/
DUANE HITCHINGS/TIM BOGART
"There's Nothing Like It"----c-v--cce- UPTOWN
28, .JEFF LORBER-++«+tvsscacascsccncasacans UPTOWN
APRIIL
1..A FOOL'S NTTE OUTevcvvoreveroasasovanen PARODY
Y. JWAFFLES v s evenrranannrnansoeaaarsnsas FOOLKILLER
2..ROSY'S BAR & GRILL - c-cvrevrecsro-rre- FOOLKILLER
2, .BATTLEFIELD BAND* «sc v cecereraacaren ALL SOULS
3..RODNEY DANGERFIELD (two shows)
3..GARY KIRKLAND .
4..THE LE ROI BROTHERS:+--ccceewrnancnns ALL SOULS
6..AN EVENING W/GEORGE GERSHWIN
pianist THOMAS WRIGHT::“-c-rc- - """ FOLLY
10..TOOTS & THE MAYTALS/CARIBE-:-----*--*- UPTOWN
10..KANSAS CITY WOMEN'S CHORUS--c-«--->"--" FOOLKILLER
12..8BEAUX ARTS TRIQ-------sc-r-rr=cecscnons FOLLY
12..DIRT BAND Beneflt for Ronald McDonald

13. " " House. . UPTOWN
15/16/17..VAUDEVILLE SHOW
16/17..WESTPORT BALLET:*--*
16..RICK SPRINGFIELD:»-«+«-
18..JOE ELY & THE BLASTERSecsrcorosavonses UPTOWN
18..ROSY'S BAR & GRILL Foolkiller

BRUSH CREEK EXPRESS Benefit FOOLKILLER
21..TIM WEISBERG,,,
24 . LYNN ANDERSON. .0vvvneerinenreranensonn FOLLY
28..CHICK COREA QUINTET KANU Benefit-+-+«HOCH AUD.

Wichite Jazz Festival--April 23, 24, 25, 1982

Calendar key: -
Uptown-Uptown Theatre All Souls-All Souls

F A A A N A N N N

{(Midtown) Unitarian Church
Folly~Folly Theatre (Midtown) .
(Downtown) Foolkiller
- -2\
) : (Downtown) ﬁ? &

fb‘$$$$$$$$$$$$$$@$ﬂ}

Hoch Auditorium
{Lawrence, KS) 2

S = )

PARODY HALL CALENDAR

APRIL - a1 W 30 P 1982
Mo Tu We Th Fr ~ Sa
tadies FREE 30| 31| % 1] columbia 2 3
Jolly
. Fat Hat &
No Exit Brothers | Knuke Bel Airs
Topeka Rockne
Rn’R Rn'B Rn'B Rn’'B
Kansas 8] xc 9 10
gitn%s Jolly Brothers Band
Band Rn'B
‘°:::‘:‘:‘ et 13| chicage 14 15{ tawrence 16 17
Banastre : Kelley Hunt &
Tarleton Gypsy Fari The Kinetics
Rn’'R Reggae Rn’'R )
Tulsa 20 21i Rod 22| towrence 23 24
Ladies FREE Piazza X & Caribe
Jim Sweney '[l"::;eeghghty Reggae,
Rn'B Blues 4 Calypso
KC 26 27 28| springfietd 29 30 1
Blue Riddim Bana | donathan Fools Face
R The Morells
eggac | Shake n’ Push Rn'R
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OUB has a unique arrangement with Penny-
Lane Records when it comes to writing
about albums. He can write about anything
he chooses. Nobody ever hands him a record
and says, "We have a lot of these in stock
please give it a plug.” Instead OUB spends
a lot of time browsing through the bins of
jazz, big bands, jazz vocals, instrumen-
tals and newly-arrived stock, looking for
music he likes and can recommend to his
friends and fellow collectors. Sheryl,
Morris, Dave, Teddy and Dwight' will often
hand him an album for possible review. The
other day OUB spotted Morris on the floor
and asked him if he had anything new in
OUB's kind of music. Morris dipped in the
"W" bin under big bands and came up with
an album titled Dancin' at Anson's with
Anson Weeks and his orchestra.

OUB could not believe his eyes! Anson
Weeks! Not the Anson Weeks who moved into
the Sheraton-Palace Hotel in San Francisco
for a two week gig many years ago and
stayed for five years? Yes, it was the
original Anson Weeks who played the most
danceable music "this side of heaven," as
Guy Lombardo used to say. Anson Weeks'
band is where Bob Crosby, Xavier Cugat
and Dale Evans got their start.

OUB could not wait to get back to his
cozy pad over the garage, crank up his
Victrola and listen to music he had not
heard in 40 years: "Just a Gigolo," "Maple
Leaf Rag," "Can't We Be Friends," "Where
or When," "If You Knew Susie," "Moonlight
and Roses," "Up a Lazy River," "Alley
Cat," "Singin' the Blues," "Farewell
Blues," "Tea for Two," "Body and Soul,"
"Copenhagen"--every song a classic, all on
one stereo -album!

Next day OUB was back at Pennylane and
found four more albums by Anson Weeks and
his orchestra and more of the great songs
of the 20's, 30's, and 40's. "Chinatown,"
"Love for Sale," "Beautiful Doll,” "You're
the Cream in My Coffee,” "Paper Moon,"
"Mama's Gone Goodbye," "Dark Strutter's
Ball," "I'll Get By," "I'm Writing You
This Melody" (Anson Weeks theme song),
"You're Getting to Be a Habit With Me,"
"Singin' in the . Rain," "Night and Day,"
"Bye Bye Blues,” "Mack the Knife," -
"Hawaiian Wedding Song," "Hindustan,®
"No, No, Nora," "Sweet Little You," "Pad-
dlin' Madelin' Home," "You Were Meant for
Me," "Time on My Hands," "Cuddle Up a
Little Closer," "You Took Advantage of
Me," "Gigi," "Top Hat, White Tie and
Tails,” "The Lady is a Tramp,” "Just One -
of Those Things," "Life is Just a Bowl of
Cherries," "Side by Side,” "Get Happy,"
"Bill Bailey," “When the White Lilacs
Bloom Again,” "I'm Nobody's Baby," and
"Now is the Hour," And as it says on the
back of one of the albums Cruisin With
Angon, "No matter what the musicologilsts
and learned university scholars say,. the
folk music of America is the music pro-
duced by Tin Pan Alley and its commercial
concomitants, Schubert Alley and Holly-
wood's film factories, by definition must
be: 1) Popular, 2) Easily identifiable,

3} Eminently reflective of its culture.”
Anson Weeks, pianist, arranger, band-
leader, was born in Oakland, California in

1896 grew up there and played his first
dances with a band he formed while a stu-
dent at the University of California.
Financial difficulties cut short his col-
lege education and he took a job in Sacra-
mento where he learned the Senator Hotel
was looking for a-dance band. He promptly
put one together and played there until he
was hired to lead the band at what was
then San Francisco's newest most glamorous
hostelry, the Mark Hopkins atop Nob Hill.
He played there for years, went to New
York's swank St. Regis for a year, and
played three of Chicago's most important
spots, the Edgewater Beach Hotel and the
Aragon and Trianon ballrooms. He suffered
a.severe auto. accident.which put him out

‘0f commission for two years in:the early

40's, returned to San Francisco in 1955
where he played at the Palace-Sheraton,
then opened a $250,000 supper club and
baliroom in Sacramento. In 1960 he pio-
neered a noble experiment for the Matson
Navigation Co. Weeks took his band aboard
the Matsonie, one of Matson's luxury lin-
ers in the Pacific trade. The experiment
was a success--doubly so because one of
the by-products was Cruisin' with Anson
(see pix on album cover).

To be a prime tune merchant for some
forty years as Anson was and to be as pop-
nlar today-as he was during the 30°'s,

THE PITCH

40's, 50's and 60's is a neat trick.
Nevertheless Anson Weeks has turned it,
for his singularly clean and simple style
has the virtues of easy beat, recognizable
tunes and complete danceability because he
concentrated on the best and most popular
and enduring songs which will never die as
long as people sing and dance. Anson died
in 1969.

Here are five of the Anson Weeks albums

,now available at PennyLane:

REMINISCING AT THE MARK/Fantasy F-8355
DANCIN' WITH ANSON/Fantasy 8001
ANSON'S BACK/Fantasy 3297

DANCIN'.AT ANSON'S/Fantasy 8076
CRUISIN' WITH ANSON/Fantasy 8051
(these albums are $8.98 list)

No other country, no other people any-
where in the world ever produced such
happy music as came from the pens of Amer-
ican song writers during the 20's, 30's
and 40's. Once you hear one Anson Weeks
album you will want the whole set and you
could make no better investment in music
to dance to.

OUB‘s Memoirs

In the last installment of OUB's memoirs
he told about passing the test to qualify
for a position as gigolo (escort) for a
wealthy New York, Palm Beach and Newport
society lady of means who had buried three
husbands and was looking for number four.
"I knew I was safe because I was broke,”

said OUB.

-PRyITTe called the frext day and we laid
some ground rules, like I would need at
least two days notice about parxties, I
would not be paid for my time but would be
reimbursed for picking up tabs, parking
and gas, tuxedo rental, etc. I now had two
cars: my '51 Vigtoria which was being
customized for showing in car shows, par-
ades and hot rod meets, and a used '61
1800 BMW 4-~door which I used in business.

A week later Phyllis called. She called
me Robert. "Robert,"” she said, "there's a
coctail party at Figero's Monday at six.
Can you come over about 5:30?" "Where I
come from," I replied, "six means black
tie." "No, no, not here, informal-~jacket
and tie of course, but no tux," she said.
I met her as planned, found out that Fig-
ero's was actually. the Palm Beach Art Gal-
lery on Worth Ave. near the Everglades
Club. Palm Beach is full of art galleries
with tasteless paintings by cornball art-
ists looking to make a fast buck from peo-
ple with new money whose taste is mainly
in their mouths. When we went through the
receiving line of young Palm Beach matrons
on the fringes of the real upper crust I
recognized some of the names I'd seen re-
gularly in the society page of the Palm
Beach Post. The place was jammed with
mostly freeloaders, and waiters were cau-
tiously walking among guests with trays of
Manhattans, Martinis and 014 Fashioneds. I
came to a modernistic painting with bright
colored bars and rays like sunshine going
out in all directions. The young artist
was standing near his painting dressed in
a gray smock, blue beret and black full
flowing tie. I asked if the picture had a
title and he said no. I then said, "Mind
if I make a suggestion?” "I'd welcome it,"
he said. "Why don't you call. it 'Explosion
in a Shingle Factory'?” All I got was a
deep frown. A little fartherx on was a
large wood carving in limed oak of a huge
horse head with wide nostrils, curved neck
and glaring black eyes. The whole life--
size carving was on a marble pedestal
about waist high. "How much are you asking
for the horse head?" I asked the artist
who again had on a gray smock, blue beret
and flowing black tie. "Five thousand dol-
lars" he said. "Only five thousand?" I
said, "Why you can make that much in a few
months. Here's all you have to do. Put the
head on a stand with an electric motor

that makes it go up and down for say,

30 seconds. Put a 10¢ meter here and some
stirrups here, take it out to the Farmer's -
Market on Southern Boulevard and the kids
will be waiting in line to ride. You'll
clean up." The sculptor was turning away
before I finished my idea. One more Man-
hattan and I was ready to split out of
that noisy room and go to the Petite Mar-
mite, The Colony or Maurice's. Instead
Phyllis had made a date to meet another
couple, the Frobishers, at Hamburger
Heaven, the only hamburger joint I ever
saw with a French-speaking maitre d' wear-
ing a tuxedo. If there's one thing I can't
stand, it's a store-bought hamburger. I
picked up the tab and Phyllis paid me when
I took her home.

Next party was New Year's Eve at the
Breakers. Phyllis called just before
Christmas to tell me she had two tickets
to the annual party at the Breakers and it
would be black tie. My ex-~brother-in-law
Jim Vandergrift had driven down from
Charleston, West Virginia for the holidays
and brought his girl-friend Ruth and:a
chick named Pauline for me. We were having
fun making the rounds nightly, sun and ’
surf: bathing days and had planned to ¢go to. @+
a fancy club on the 75th St. causeway in
Miami Beach for New Year's Eve where Zsa-

Zsa Gabor and other jet setters hung out.
Jim was a non-resident member. When I told
Phyllis I wasn't sure I could make it as I
had guests in from the North I said I
would call her back. My friends advised me
to go with Phyllis as they would be gone
in another few days and I would be here
all winter, so, I called Phyllis who said
she had planned a small dinner at her
apartment just for the two of us at eight
and we could drive up to the Breakers
which was only six blocks north on County
Road in time for dancing at nine. I even
took my old hot-rod out of storage for the
occasion. Donned my rented tux from West
Palm Beach Formal Rental, had my cute
landlady help button my studs and collar
and was off to the Brazilian Court for a
quiet dinner for two. When Phyllis opened
her door she stood under the hall light
and she was covered in rhinestones, se-~-
quins, diamonds, she shimmered from head
to foot. She looked like a crystal chan-
delier in a Lobster Palace and was even
wearing a tiara with three rows of dia-
monds and long diamond earrings. I had
never before seen a fancier broad in all
my life. I thought I would see a lace .
table cloth with sterling silver place
settings, perhaps a candelabrum, linen
napkins, maybe a floral arrangement for
center piece. Instead we went into the
breakfast nook where she had put out some
booze and ice cubes. She reached in the
refrig and took out a covered aluminim
pan, slapped it on the electric stove, put
a couple pieces of white bread in the
toaster, took out a couple cold plates,
rattled some kitchen knives, forks and
spoons on the bone table with paper nap-

- kins. When she took the 1id off the pan it

was stringy left over chicken. It wasn't
even hot and I kicked it around on my
plate trying to lose it under the toast
and pretended it was delicious. Later when
1 drove up to the main entrance to the
Breakers I told Phyllis I would park and
lock the car myself and see her inside. I
never trusted valet parkers with my old
hot-rod. It was a little before nine when
we were ushered to our ringside table com-
plete with noise makers, funny hats and

whistleg--
(to be continued)
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RATING SYSTEM
BrREE _ yigal

Lone RANGEY 18 one of ¥he mowt popular- i
DJ style artists of the moment. Last years
"M~16". showed great P;Omlég Th £

Belen

time, and both contain LR's rapid-fire
vocal dellvery but awhoa...what a differ~
“ rydims. Rosemarie boasts Roots
Rad1cs’W1th fresh material and amusing
raps whereas Badda Dan Dem uses well-worn
Studio One rhythm tracks with very few
surprises. The same rhythms were more suc=-
cessfully used on the classic Smiley and
Michigan Rub-A-Dub lp. Of the two, Rose-
marie is more orlglnal éxcltlng and seem-
ingly indicative of the iry direction LR
is headed.

***5
TRISTON PALMA/Presenting
Black Roots 0I0 $8.98 list
ek kok
TRISTON PALMA/Showcase
Midnight Rock 90000 $8.98 list

Sounding very much like a younger Barring-

ton Levy, twenty-year-old Palma has come

up with a couple of winners. Presenting is
—
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produced by Sugar Minott, and features the
Black Roots Players on these six Showcase
style tunes. The vocals have a certain
freshness and the backing gels nicely. A
very pleasing set in a lovers rock style.
Showcase offers a harder sound with Jah
Thomas producing and Roots Radics creating
some of their greatest licks to date.
Triston sets the stage with silky vocals,
then Jah Thomas jumps in for a guick toast,
and finally the Radics take over in a drum
and bass, to the waist, dance-hall-style
dub session. This one's guaranteed to keep
you rocking and swinging. Keep an eye on
TP~-this.is only the beginning.
**k
YELLOWMAN/Mad_Over Me
J &L $8.98 list

Yellowman gets his name due to the fact
he's albino and is yellow! Another of JA's
latest DJ rap experts, Yellowman has a
smooth delivery and is competently backed
by the Sly and Robbie rhythm section. The
choicest cuts are "Gunman" and "Boneman
Connection™ with its homage to body parts.
Unfortunately side two doesn't quite keep
up the momentum. But I have a feeling
Yellowman is capable of more consistent
things ahead. Watch him.

ek ke
JOHNNY OSROURNE/Night Fall
Jah Guidance 009 $8.98 list

Yet another spellbinding if slightly in-
consistent lp from one of the most record-
ed and popular singers on the scene today.
Osbourne has put out many classics over a
fairly short time. Using Linval Thompson
as producer and Roots Radics as sidemen
this Channel One set is a heavy. Side one
starts off rather rudimentary but by side
two things really start clicking and
threaten to blow the 1id clean off. "Try-
ing to Turn Me On" is top notch Johnny
while "Nightfall" showcases sexy vocals
with crushing rydims drifting in dub-wise.
"Little Lover" and "Kiss Somebody” are
also rooted in Scientific dub mixes.
Listen and dance!

*kkk
LION YQUTH/Love Comes and Goes
Virgo Stomach 001 $8.98 list

Lion Youth is a newcomer from England and
he's delivered a really fine debut lp.
gounding very much like Gregory Isaacs, LY
has written and sings ten exceptionally
tight and melodic composxtions. Thig is

- one of those XECOHAY You- ondy-need hear

once to know something special is happen-—
ing. This is ma;nly lovers rock with hard
rhythms and crystal clear production. LY's
band is unknown but they provide the per-
fect counterpart to this "bound to. getcha
skanking” set. Pure ear-candy.

Fhkkk

THE ITALS/Brutal Out Deh
Nighthawk 303 $8.98 list

This is another great offering from the
label which gave us Wiser Dread and Best
of the Morwells. Beautiful and peignant
harmonies make this one essential. Every
cut gets the special treatment from lead
singer Keith Porter and back-ups Ronnie
pavis (a star in his own right) and Lloyd
Ricketts. Using members from both Revolu-
tionaires and the Radics, dis one extra
Iry from start to finish. Check out the
immaculate sound of “"Herbs Pirate" and
"Give Me What I Want." All killer--no

PAGE 1

filler. Too few records this good have

been happening lately so by all means
check out the ITALS and discover the defi-
nition of roots rock reggaet

ekok g
GLADIATORS/Babylon Street
Jam Rock $8.98 list

Having been around from the inception, The
Gladiators have continually put out dyna-
mite records. Playing all instruments as
well as singing three-part harmony, these
guys have it all; great rhythms and first
class vocals. When I first heard this re-
cord at a friend's I thought it was some
unreleased Marley tracks! That should give
you an idea of what to expect. A special
sound from a special band.

***%
KING CULTURE/In Cultural Mood
Ring Culture $8.98 list

Produced, arranged and mixed by King Cul-
ture, In Cultural Mood is a killer dub al-
bum. Issued in Canada and recorded at five
different studios with a slew of musici-
ans, "Mood" offers crucial rydims with a
fresh approach. King Culture has foregone
a lot of the gimmickry currently popular
on many dub releases in favor of a more
basic back-to-roots sound. Good music for
dancing or meditating. The choice is yours

kK
THE MIGHTY DIAMONDS/Indestructible
Alligator 8303 $8.98 list

This is Alligator's third reggae release
in about two years, the others belonging
to England's Black Slate. This record is
identical to The Diamonds' Changes lp re-
leased last year in England and Jamaica,
with just two different tracks, "Tamarind
Farm" and "Wise Son," tulled from recent
hit 45's. This is a good selection fea-
turing Sly n’ Robbie back-up and good .pro-
duction from Gussie.

Both the Diamonds’® Indestructible and
Reggae Street are current domestic re=-.
Jeases, so tune in and discover some great
sound--Diamonds stylee!

12" Disco Singles:

¥
NICODEMUS "Boneman Connection"/SMILEY & I

MICHIGAN "Diseases” Jah Guidance $4.98
Two outrageous toasts using the same
rhydim from three of JA's DJ favorites.
Nicodemus starts off with his anatomy
lesson rap. Then Smiley and Michigan come
on and nice up the dance with their nod at
"Diseases,"” a humorous rap for sure. Both
sides employ the Radics to propel these
lyrics home. Heady stuff. -
ek ek ok
GREGORY ISAACS "If You See My Mary"/"Next
to You" African Museum $4.98 1ist
Double dynamlte A sides from the ‘Cogl’
Ruler. Mary is typically taugh Isaaqs W
smoldering melody and ample rub-a-dub
rydims from the Radics. "Next to You" is
more bubbly but none the less a penetrat-
ing rocker. Both cuts crucial listening.

th

Kk
GREGORY ISAACS/Wailing Rud

African Museum $4.98 1ist

Not dquite as interesting but still good
Gregory, thig,ode to Rudy. Sounds like a
Sly n' Robbie’ production with a hypnotic
beat and iry dub VeISLOn. Lets dance.
CORRECTION FROM EAST HONTHS INTERVIEW.
THATS "DUGCK" McLANE.

=

BACKGROUND OF A JAZZ CRITIC
CHUCK
BERG

It'e amazing what a mass of map-
kins stuffed in one's pockets
can lead to. It led to a lot
when the napkins belonged to an
avid jazz lover who found an
opportunity to capitalize on his
devotion to the art form. Oune
night in New York erfor—
mance By TE¥ERY (b e
of the aud¥ehct addidey to*éi
his hand at writing a review. By
the time he made it home (4:00
a.m.) his pockets were filled ents’
with the napkins on which he
wrote his notes. The informationm
from the notes was organized and
rewritten in a more presgsentable
form and a little more than
three months later, Chuck Berg's
first review for Downbeat Maga-
zine was published.

_As a jazz critic, Chuck Berg's
orks have appeared in such pub- nied b

labels.

Kansas.

KANU

lications as Downbeat and Coda,
and as liner notes for the Clas-
aic Jazz and Ianer City record
An active musician for
years, Berg's only interest
rivaling jazz is that for mass
media, He is the Director of
Film Studies and an Associate
- Professor of Radio, Television,
and Film at the University of
He is a regular writer
for The Lawrence Journal World
afd his film reviews are heard
weekly on public radio station

;Chuck Berg grew up in a musi-
cal world within Yo kerp, New
v ol YO sOms :he"é’b‘n‘"b‘ <4 mirsjo e
afn gglfe 2 €6y, bis envirdihed sur: "’
tounded him with a variety of
musical instruments and his par-
large record collection
which was made accessible to the
Berg children,
"almost as soon as we could tod-
dle over the phonograph.”

While in junior high school,
Berg, a student of the clarinet,
was motivated to see the film
The Bsgmny Goodman Story. Good-
man's clarinet style (accompa-
Steve Allen's miming on

parents'

other interest.

Vi

) ﬁewer

the need for fake ID),
in Chuck's words,

the screen) further stimulated
an interest in jazz which began
with a healthy dosage of his
swing era records..At
the same time, the larger than
lifegsize world of the cinema
added fuel to the flame of his

Berg took up the saxophone ent
while in high school and soon
played with the young "NBC Swing
Kings.” Virtually next door to
the studio where Chuck and other
young musicians played was the
NBC Tonight Show Orcheatra. The
sharp jazz style of the orches—

.txa, shot Berg 5. love: for th
g B Désxrxng
wore o the mublic live,
Berg, not yet of legal drinking
age but assisted by his greater
than average height (eliminating
made a
number of trips to Birdland.
One could say that Chuck Berg
literally played his way through
his years of higher education.
From his undergraduate studies
of the mass media at the Univer-
sity of Kansas in the sixties
through the completion of his
doctorate at the University of

Iowz in 1973, Chuck played jazz
at ‘every opportunity; finding
xelief frow both scademic and’
finanmeial ‘pressures. R
As a writerferitic, Berg ‘bees
his role from the perspectiveérof
a lover of ‘the art form; encpui-
aging and listening to new tal~
"without falling into: com~
plete press agéntry.'" In Berg's
words, "In the critical process,
I think probably the moat impor-
tant responsibility thet ‘anyone
who writes has, is to point out
good stuff and to be able to éx-
plain what ‘it ' is about the ‘music
rt - that-makes. ¢t~gocd"
o Z sRked ANat whaie! wit
TRtent should Be 21warly” labelad
as such and thet the critic
should "try to focus on those
elements that are the essence of
jazz; the free creativity, the
free swing."”

Having been on the scene for
years, and having been nutured
on jazz virtually since his
birth, Chuck Berg's words are to
be taken serioualy.

--John Gelex
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"THOSE KICKS JUST KEEP GETTIN' HARDER TO FIND"

--Paul Revere & the Raiders

In presenting these comments on the very latest hard rock and heavy
metal albums, I have made it a point to review every record in this
style that I can lay my hands on, taking the good with the bad.
Alas, loyal metallic warriors, the last month has been very stingy
indeed to you of Rock 'n Roll's hard core elite-heavy metal-fans.
The never ending onslaught of corporate rock releases have hit like
annoying swarms of gnats, but heavy metal releases have been as
.rare as a Motorhead fan at a Dan Fogelberyg concert. Fortunately,
this is only a temporary lag because the following albums are on
the way and will more than satisfy your rock-thirsty appetite.
KROKUS/One Vice At a Time VAN HALEN/Diver Down
IRON MAIDEN/Number of the Beast OUTLAWS/TLos Hombres Malo

BLUE OYSTER CULT/Extraterrestial TOTO/IV
(double live)

SCORPIONS/Blackout
Mercury 403 8.98 list

Okay so you rolled your car doing 120 mph on a Lovedrive and then
got arrested experiencing the powerful effects of Animal Magnetism.
But you bought a new car, you haven't seen that chick in years, and
the judge dismissed your case, ruling temporary insanity. Well get
ready for another Scorpions "Blackout" experience, and you may

never recover from this one! But you probably won't want tow==I know "

I haven't regained consciousness yet. I hope you get the idea this
is an INTENSE record. The guitars of Rudolf Schenker and Matthias
Jabs are razor-sharp sabres slashing away unyieldingly to Klaus
Meine's banshee wails, and Herman Rarebell's drumming hits you like
a cinder block through the car windshield at 60 mph.

DEATHWISH II--Original Soundtrack Music by Jimmy Page
Swan Song 8511 §8.98 Iist

The only reason we're going to consider this lp here is because of
the immense popularity of guitarist Jimmy Page who used to be with
a band called Led Zeppelin (you might've heard of them). This
soundtrack was obviously designed only to enhance the overall ef~
fect of the movie, not upstage it. While some movie soundtracks
like Chariots of Fire, Thief, Heavy Metal, Urban Cowboy etc., can
stand as decent albums on their own, Deathwish II cannot, in terms

' of R-n-R entertainment. Now if you're a Page fanatic, or an aspir-

ing guitarist who must learn every one of his solos, you will find
parts of this record worth checking out. "Who's to Blame," "Chase,"
“Jam Sandwich" and "Release” to some extent all have slight Zeppe-

" linish overtones. "Release" sounds like something right off of

; Physical Graffiti. Side two is worthless as far as guitar-hero an-

: tlecs go. Recommended only to those whe collect roomfulls of albums
never intending to play them.

GAMMA 3/Gamma 3
Elektra 60034 $8.98 list

Gamma 3 sounds like a bad combination of Loverboy, ELO and Ultravox.

Boooring. Ultravox, as you may or may not know are English Bowie

clones.who use about four million keyhoards, but unlike Gamma they

can pull it off very effectively. Obviously Ronnie Montrose was -

going after a silky smooth production that would increase the

chances of getting radio airplay, and as far as I'm concerned radio

can have it. Montrose has been known for his lead guitar work, and

Ronnie does cut through these songs guite-often, but it's useless,

the keyboards and ‘guitar are working ‘against each other and the N

album suffers miserably from it. If you're into easy-going, smooth,

predictable, po? songs and ELO, you will dig this. Excuse my while

I yell SELL QUTHL! C

RIGGS/Full Moon
WB 3655 $8.98 list-

‘wm_;MN*“K\
This debut album is full of above average rock tunes wi he
sights set on album-oriented-radio along the lines of Shodting:Star
and Loverboy--so we're talking decent R~n-R party tunes but no&l
earthshattering intensity. (See Scorpions above.) Riggs had a co
ple of songs on the Heavy Metal soundtrack, but have since cleaned
up their sound for the better. These boys have some catchy songs
here but they're still a hard rockin' guitar outfit, heavy on the A
wammy bar action. Darn good stuff, a sure bet. \\\\\

GIRL/Wasted Youth
Jet 37723 $8.98 list

Girl has potential: a good driving guitar attack and an assertive
vocalist combine for a hard-edged energetic sound, but there are
problems here with a muddled productiocn, and the songwriting just
isn't up to what it should be. On this, their second album, Girl
seem to have ditched their dressing-up-like-girls image, but the
record is a disappointment compared to their rather. promising debut
album Sheer Greed. C~

BRUZER/Round 1
Handshake 37747 - §8.98 list

Sheez, not another Bon Scott soundalike singer! Forget about what

the band sounds like~- Paul Frank's vocals turn me off from the
Don't ask me why, but I
Redefines the word Zame. iy

start; there is no desire to hear more.
listened to both sides.

ERT

-~Brian Colgafi ™

R
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D I.OU REED/The Blue Mask
RCA AFLI1-4221 $8.98 Iist

Lou Reed is in love. He's seen
it all, tried everything more
than once, and it has led him to
the conclusion that "in a world
full of hate, love should never

BLUE MASK finds Reed dealing
with commercial success, re-
flecting on a society .of ani-
mals, reporting on human vices
(nothing new for him), and fall-
fing in love. Images of Sylvia

W Reed are all over this album--
she even designed the cover. One
f almost wonders why she didn't

M sing or play an instrument on
Reed's first release in two

On John Lennen's first solo
record after the Beatles' col-
lapse, he listed Yoko Ono on the
f cover for providing the Wind. On
¥ BLUE MASK, Reed gives credit in
¥ verse, "a woman's love can lift
you up, and women can inspire; I
feel like buying flowers and
hiring a celestial choir,” from
3 "Women. "
Is this a man in love, or is
this a man in love? BLUE MASK
37 isn't sappy, however. There's
% plenty of evidence to suggest
Reed has traveled a rough road
to get where he is now.

the first and last songs on the
album, are semi-love songs. But
they serve only as book ends on
a shelf filled in between with
F- alcohol "Underneath the Bottle"
guns, suicide, raging seas,
drugs-"Waves of Fear", and JFK's
. death. He serves notice, "lovers
stand warned of the world's im-
l pending storm,” and turns all
T you need is love into all we
have is love.

Thexe are lots of images in
this record. :And Reed's distinc-
* tlve monotong dellvery of the

"My House" and "Heavenly Arms,"

song lyrics makes him stand out”
as a poet-~often squeezing in .as
many words as possible hefore
the next chord change. He seéms
to speed up when nearing the
changes--getting the words in as
if just under the bell. It's
very effective. In "The Gun,"
Reed narrates a confrontation
with a gun-wielding animal and
you almost feel the guy shoving
the barrel of a 9mm Browning in
your temple.

The music shifts when the sub-
ject shifts. For "My House" the
music is nice and easy, very
relaxed. And why not? This is a
contented, relaxed man, singing
about all he has to be thankful
for, "I've really got a lucky
life, my writing, my motorcicléd;
and my wife; and to top it all
off, a spirit of pure poetry, is
living in this stone and wood
house with me."

Reed's new line-up (ncne of
the BLUE MASK players were on
his last effort, GROWING UP IN
PYBLIC), is stripped down to the
bare essentials: Robert Quine--
guitar, Fernando Saunders--bass
and vocals, and Doane Perry--
drums. And isn't that what rock
'n' roll is all about anyway? In
"Women," the music is ag ethe-
real as you can get without
using strings. There's even a
note on the cover that says
there are no instrumental over-
dubs, except a lead guitar con
"My House."

"My House" and "Women" start
the album off with an easy pace,
but it doesn't stay that way.
The title cut, which closes cut
the first side, is ferocious and
demented. The thrashing guitars
of Quine and Reed rumble on a
permanent drone-like wave. It's
very thick and dense. The lead
is frantic--like a caged animal
trying desperately to find a way
out of the madness.

If there's an inconsistency in
BLUE MASK, it's with the title
track. It's almost as if it's
been thrown in to accommodate
the hardened Lou Reed fan--the
one used to the raw, scratchy

msouﬁd*osﬂth{ Velvet Underground-"

“ha¥d.to imagine Reed "a man

“The “¢Ut might be about Reed him-

(with Reed) in the 60's and sub-
sequent.‘Reed :solo releases. It's

without a will." after hearing
the love songs on the album.
"PThe Blue Mask" is definitely
the most mysterious cut on the
album. The words do go with the
music on this track though, and
it makes for a good package of
nastiness. The song could be an
extended definition of the ani~
mal we found in "The Gun," or
Reed pointing out the silliness
of penal reform, "They tied his
arms behind his back, to teach
him how to swim...when a sin
goes too far it's like a runaway
car and cannot be controlled."”

self or just street-life in gen-
eral and its victims. Neverthe-
less, one overriding thought is
clear, once bad--always bad, "I
loathe and despise repentance,
you are permanently stained.”

"Average Guy" sees Reed grap-
pling with stardom, as it was.
He tries to play down the dif-
ferences between his own life
and that of Average Joe, "I
worry about money and taxes and
such, I worry that my liver's
big and it ‘hurts to the touch.

I worry about the crime waves on
the street, I'm really just an
average guy trying to stand on
his own two feet." He even takes
a shot at Dylan, "I ain't no
Christian or no born again
saint.”

Probably the most moving song
on this record is "The Day John
Kennedy Died." In it he traces
much of his generation's disil-
lusionment to the shoéking realZ "
ity of JFK's death. "I'dreamed I
was the president 6f the United
States, I dreamed that I was’
young and smart and it was not a
waste, I dreamed that there was
a point to life and to the human
race, I dreamed that I could
somehow comprehend that someone
shot him in the face."”

Now, there's nothing left for
Lou Reed to hold on to except
Sylvia.

by Robert Wiseman

o

porary vehicle for Frith and he
takes control of the opportunity
with fervent determination.

Killing Time is a rather rela-
tive term here. It exercises a
number of toxic-struts that
offer no antidote for the funk.
It's still somewhat outside
enough to give it an edge and
leave no doubt as to who's run-
ning with the ball.

Believe me, when I tell you
that their loss of convention is
certainly our gain. One tune,
“Surfing," is for hoe-dads on
helium.

Bands like this don't grow on
trees and it's a good thing too,
because the leaves would turn
brown and die. This is not music
to vegetate by. It calls for ob-
jective participation and a de-
sire for forbidden wisdom.

z‘?"

MATERIAL/Memory Serves
Musician 60042 $8.98 list

Celluloid 6597 $9.98 list

Material you may be familiar
with from a single they did with
Nona Hendryx called "Bustin Out."
A disco number that didn't vary
much from the pedestrian rhythns
of that genre. They are, how-~
ever, venturing into something
more on this effort. ’

The core of this band, Fred
Maher-drums, Bill Laswell-bass,
Michael Beinhorn-synthesizers/
tapes, frequently add outside
musicians for recorded & live
performances, which makes -the
roster a constant flux. To add
to the wonderful confusion,
champions of the underground,
Henry Threadgill on alto sax,
George Lewis on trombone, Sonny
Sharrock and Fred Frith on gui-
tars,

The compositions sound like
Captain Beefheart meets Sly
Stone, but even that is an inad-
equate description. Doesn't, in
fsct, even scratch the surface.
It's better described by one
band member ad “garage-funk--

an jazz-electronic-communist--
white noise."

Material swings with refresh-
ing consequences on a tune
called "Disappearing” that does
everything but put out the cat.

Overall, they throw caution to
the winds, the sounds shift in
context and the result is a
pan-cultural masterpiece.

Now, to get Massacre, all you
have to do is scratch Michael
Beinhorn from the above said
"g.f.p.j.eie.w.n," power trio,.
and add thé previocusly mentionad

XIC/English Settlement (import)
Virgin 2223 $12.,98 1list

Let me start by saying that I'm

REVIEWS BY Fred Frith, late of the irre-
PENNY pressible Art Bears & Henry Cow.
CILLAW Magsacre is more of a contem-

very biased about this band, in
that, 1 feel that they're the
most under-rated and unappreci-
ated pop bands on the face of
the earth. Their lyrics are in-
telligent, the arrangements
creative and their conviction
unyielding.

XTC does not maxe bad records.
They may falter momentarily, but
they leap back with a heroic
flourish, Equally as important
is their ability to retain a
healthy sense of humor without
falling into something trite or
séphomorie.

My favorite cut, "Down in the
Cockpit” (not on the domestic
release) gives a strong example
of what unique qualities are re-
tained and set them apart from
the festooning squalor of Top 40
format. Strong pop semsibilities
countered with intrepid
experimentation.

Every tune has a quality that
makes the entire album endearing
and durable. Not just something
you buy, play twice and shelve.
N 3 ¥ o £

PELL MELL/Rhyming Guitars
Indoor 001 $6.98 list

I've seen this group l1ve and
they were certainly one of the
more interesting things happen-
ing in Portland, Ore. It's un-
fortunate that they've broken
up, but they at least recorded
some of their best tunes.

This is a four-song EP with
compositions centered around the
guitar. "Paravion," the first
cut on the second side is a
vhite-boy jam that the Ventures
only dreamed about.

It's all instrumental and
guaranteed to give a better lift
thsn‘threa cups of coffee in the
morning.

hé:"

Monday Februgry 22, the
Regency hosted the 1982 KY—102
Rock Awards, 1t was the first
time 1 had been in the Hyatt and
1 kept looking up every other
*ninute after arriving fashion-
ably late, 1 was shocked to see
almost ever¥one dressed up for
the cocktai What? No
jeans? oung
WOMan Was dressed in what ooke
like @ bunn¥ suit, was
shocked to learn the Drlce of a
éltt% erdwos two, buck
ottle, an
have dack Dunleisﬂj Eﬁiérhc‘fil—
1ing meal, the awards started.
Most of the promised guests
didn‘t show, but present was
Mike Levine of Triumph, Steve
Walsh, Don-Pardo of Saturday -
;lNI ght Live; and q: few, members of

Shooting Star, After the owqrds,

Quarterflash out on a brief but

9000 :Show .

In stort, It vd
ing
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BLIND WILLIE McTELL (1927-1935)
Yazoo L-1037 $8.98 list

How about slide guitar played on
a twelve-string? McTell not only
mastered this style, but also
shows fluency in ragtime pick-
ing. While some country blues
players like Barbeque Bob and
Charlie Lincoln used a twelve--—
string to camouflage technical
dificiencies, McTell's picking
is extremely clean. He flaw-
lessly plays Blind Boy Fuller--
type rags that would be diffi=~
cult on a sixz-string guitar.
This same precision allows him
to create some haunting slide.
"My God Don't Like It" is espe-
cially memorable. This is as

great album for any folk finger-
pickin’ enthusiast as it is for
any blues lover wanting to ex-
pand his appreciation of earlier
styles.

SONNY BOY WILLIAMSON

French Chess Records reissues,
it captures Sonny Boy at his
artistic culwmination. Sonny's
genius was his ability to take
several simple, almost banal
elements into emotionally satis-
fying statements. His arrange-~
ments are often almost primi-
tive, his harp work isn’'t tech-
& s
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nically devastating, his somgs
aren't lofty but the final pro-
duct is always lasting music.
The record abounds with legend-
ary Chess sidemen like Robert
Junior Lockwood on guitar, Wil=-
lie Dixon on bass, Otis Spann on
piano. Another chapter of the
blues to be absorbed and
enjoyed.

SONNY BOY WILLIAMSON/King Bis-
cuit Time

Arhoolie 2020

$7.98 list

One of the rock stations used to
have a show called the "King
Biscuit Flour Hour." It took its

~name -from & fifteden-minute noon-

time radio show on station KFFA,
Helen, Arkansas. This blues pro-
gram was begun in the early for-
ties, and I believe, still com-
tinues. The star for nearly
twenty-five years was Souny Boy
Williamson.

Williamson was the second na-
tionally known harmonica player
to be called Sonny Boy William-
son. The first died in 1948
after a decade-long successful
recoxding career. This second
Sonny did not gain prominence
until the 1950's. He went on to
become one of the world's best
known harp players. Only Little
Walter Jacob's fame eclipsed
his-~his style never matched
Jacob's technical brilliance.
But what he lacked in technique
he compensated for in drama.
Sonny's songs often would start
with an almost whisper voice and
sparse relaxed harp notes. He
would build to emotional cre-
scendos before flopping the lis-
tener back down. This formula
was fully developed during Sonny
Boy's period with Chess Records,

The present album contains
records released earlier on the
Trumpet label. The sidemen were
Souny's King Biscuit enter-
tainers. Among others they fea-
ture yet another important un-
sung rock~blues guitar pioneer,
Joe Willie Wilkinsg. Wilkins was
one who practically invented

«@odern blues playing. His lines

are gimilar to Willie Johnson,
but not as harsh. They have more

connective notes and are lyrical.

The stax of the show and the
album is Sonny Boy. His vocals
are less smoky, his harp playing
is less defined, but still riv-
eting. A good proto-rock number
is "Pontiac Blues'"--fast, driv-
ing, exuberant. This is a good
album for partygoers and
scholars,

THE_FABULOUS THUNDERBIRDS/Butt
Rockin
Chrysalis 1319

$8,98 list

The Thunderbirds continue their
white-boy musical homage to
Louisiana and Texas R&B. This
album is more rock oriented=--but
it's fifties New Orleans rock.
"Give Me All Your Love" and
™Matilda" are very good Fats
Domino imitations. The album
also devoted much space to the
Excello Records' Slim Harpo's
sound. In fact, they cover one
of his biggest hits "Tip On In."
Jimmy Vaughan's razor-lean cut-
ting guitar bolts all the. songs
down tight. Kim Wilson predict-
ably cut-~Walters Little Walter
on the record’s harp tour-de--
force "In Orbit.” I think you'll
enjoy this album.

KOKO TAYLOR/From the Heart of a
Woman
Alligator 4724

$8.98 list

Bruce Iglauver, owner of Alli-
gater Records, an independent
blues label, recently said that

. top speed. "Strollin with Bones"

2nd Sonny

‘his company looked.-to the black
commtnity for its continued
growth, This album is very
oriented toward a contemporary
bleck audience. Koko covers
Litzle Milton, Aretha Franklin
and many arrangements are de-
rived from Albert King. She also
shows that her voice has a bil-
lowy side on the forties sound-
ing "Sure Had a Wonderful Time."
Her usual magnificently gruff
voice can be heard throughout
the rest of the album.

CLARENCE GATEMOUTH BROWN/Al~

right Again
Rounder 2028

$8.98

Gatemouth Brown has been known
in recent years as a black
western-swing artist. He has ap-
peared with country artist Roy
Clark ‘and his live shows often
feature lots of C&W music. Brown
started out as-a blues guitarist.
He vecorded many blasting re-—
cords in the fifties for the
Peacock label. He based his gui-
tar style on T-Bone Walker. For
my wmoney, he surpassed the mas~
ter. He produced loads of excit-
ing. inventive work,

He returns to this format on
the present -album. There's lots
of Gate's great guitar aund blues
fiddle. He gives his ten piece
basck-up group plenty of solo
room. Alse, the arrangements are
skin tight propelling Gate at

and "Sometimes I Slip" show of¥
his fine guitar.."Alligator
Boogaloo" is a sixties soul-j
piece. The whole album
able. It compares.with
he's ever done.

hfthing

THE LEGENDARY BLUES BARD/Life of
Ease
Rounder 2029

$8.98

The Legendary Blues Band used to
be Muddy Waters' back-up group.
The stories differ over who quit
who, but it's indisputable that
this group can stand alone.
Their combined talent represents
a blues mini-history. Guitarist
Louise«Meyers, the only post--—
Muddy addition, played on most of
Little Walters' early recordings.
With his previous band, the
Aces, Meyers played behind half
of Chicago and recorded a great
Live In Japan album with Robert
Junior Lockwood. Pianist Pinetop
Perkins played with mysterious
Robert Nighthawk and on Sonny
Boy Williamsen's King Biscuit
Time. Jerry Portney is a fine
Little Walter-James Cotton style
harp player. Much of the album's
strength comes from Louis Meyera'
guitar, It doesn't dominate even
when soloing. It has a very
steady rock-ribbed pulse to it,
very similar to Jimmy Rogers'
work. In terms of blues and rock
development, he's yet another
pioneer that never got his due.
My favorite cut is the title cut
"Life of Ease,” a humorous
praise of the philosophy of
laziness: Louis Meyers' best
work is here.

0
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WAYLON JENNINGS/Black on Black
RCA AHLI 4247 $8.98 list

We stopped the press on this album, just
so you would know that the new Waylon is
finally out. Sure, he's had a few records
recently, but none up to his capabilities,
which this album really burns of. Great
Waylon Jennings music! I know some of you
are going to say it's just another Waylon
album. Wrong! This album is real cow-paddy
stomping and kicking music--Waylon's best
groove. Give it a listen, I'm sure you'll
agree; it's real! If Waylon's music isn't
enough, theiace lineup will surprise some
ﬁ% The pickers are Waylon, Chips Mo=-
man, Bobby Emmons, Johnny Christopher,
Ralph. M s . IR XY Brid Reggie Young,
Gary Scruggs, Jerry Gropp, Bobby Wood,
e Gene Chrisman, Tommy Cogbill and Mike
%&& w@eechi. These guys blend 'well witli-the sin~
gers, who are Waylon, his beautiful wife

s and recording star Jessi Coulter, Toni
. %w%”winawﬁggégstoman, Johnny Christopher,
Gary 48, Jerry Gropp, and who else

but the fabulou$™Willie Nelson--you can't
mistake his voice anywhere. If the lineup
isn't enough, you'll be sold when you hear
the new top chart picks by me and RCA.
"Just to Satisfy You" is a satisfying song
and has a very catchy melody with Willie
sharing the vocals. To the top of the
charts will go his fantabulous "Honky Tonk
Blues.” It's a real great bar song and may
out do some of his older great sellers.
Waylon even does a remake of "Folsom Pri~
son Blues," and I like this version much
better than Johnny Cash's. Another great
song is "Women Do Know How to Carry On."
It's right in Waylon's style and another
that will be played in bars a lot! Another
bar song will be "Shine.™ With these ex-
cellent songs and others like "We Made it
as Lovers (We Just Couldn't Make it as
Friends)," "Gonna Write a Letter," "May I
Borrow Some Sugar from You," “Song for
Life," and a funny "Get Naked with Me."
This is one of Waylon Jennings finer works
in years; so don't slip up and miss out.

by SAUL TUCKER.

* MikeMelford. “Wonderful.
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cotton picker! Your ears will love this as
well as your gut. That's no Corni

NEW _GRASS REVIVAL/Commonwealth
FF 254 $8.98 list

Got those Winfield dreams of down-home
bluegrass and you want something to bring
you close to Winfield or maybe within lis-
tening distance? Then give this album a
listen and you won't regret it. Just like
New Grass's other albums, they don't let
up -on the good times from beginning to
énd. And if the regular band members
aren't enough to listen to with their
tasty licks, then wet your lips anyway,
'‘cause with them appear Kenny Malone (a
great well-known studio musician), Sharon
White'on vocals, and the inimitable Leon
Russell (who hasn't recorded for awhile)
on piano and vocals. Tt makes sense that

e G

ORRIN STAR/No Frets Barred
FF 267 $8.98 list

With spring blossoming, I get an itch to
hear versatile acoustic instruments with
fingers flying over them in rhythmic pat-
terns. Versatility is Orrin Star and his
music. This shows in the many instruments
Orrin plays--each one very well. He plays
mandolins, guitar and banjo. With Orrin on
this 1lp is Gary Mehalick~--guitar, vocals,
Randy Sabien--violin, Fess Moore--bass,
David Levine~-fiddle, Gordon Jones--
bodhran and Randy Walker--congas.

Orrin Star shows versatility in his
choice of songs too, ranging from Bob Com~
tois, "The Other Way Around"--a frisky

blues’ permutation to a Bonnie Raitt tune, .

"Sweet and Shiny Eyes." Then he jumps into
"Stumble" written by Vassar Clements and
ful. DighRagi. is ..
Orrin’s own song and he plays aloﬁ;_heré““
in ragtime piano fashion on guitar--what
a hot ditty! Rounding out side one are two
more songs by Orrin Star, "A Chicken Reel™
and "Lady Be Good," written in the 40's.
Side two jumps right off with more bouncy
tunes like "Cotton Patch Rag," "Alcatraz,"
"Took My Gal a Walkin'" and an excellent
rendition of "01d Joe Clark." This tune
and three others won Orrin Star the Win-
field flatpicking contest in 1976. As the
record continues and you hear "Muskrat
Ramble" you'll probably thing it's aaéam—
iliar tune, but after a second look the
cover you'll realize it isn't the tume you
thought it was (Fixing-to-Die-Rag). It is
in a way--Country Joe used one section of
“Muskrat" for his "Rag." The original tune
is from traditional Black American music.
The gamut of versatility is run when you
hear the medley of two great songs,
"Waltzing Matilda/By the Rivers of Baby-
lon." For those who don't know it "The

-Rivers of Babylon" is a reggae tune. Yet,

on this song as on all the others, there
is a lot of fantabulous bluegrass music
and just plain clear, fancy pickin' by one
of the best pickers around and that's not
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an.tbe. album--he's been touring,
with them as his backup
years. If you've never been to Winfield,
KS to see the National flatpickin' con-
tests in the fall you may not know it, but
these guys were the best when they com-
peted in the contests. So if you've got
your doubts lay them aside, and take this
home and dream, especially to tunes like
"One Day I'll Walk," written by Bruce
Cockburn, Bill Monroe's "Wicked Path of
Sin, " or even Sam Bush'’s “Sapporo."

THE RED CLAY RAMBLERS/Hard Times
FF 246 $8.98 iist

Here's an authéntic bluegrass band that
reaches out to other styles and songs to
add something a little different. Bandmem-
ber Clay Buckner does some fine fiddlin'
that will astound many, Mike Craven plays
piano and synthesizer (which is a strange
ingtrument in a bluegrass band, yet it
works, as do their other innovations),
Jack Herrick plays bass trumpet {(not usu-
ally seen in bluegrass bands either) and
he uses the tin whistle. Jim Watson plays
a fantabulous mandolin, bass and guitar.
Of course there's the great Tommy Thompson
playing his banjo like no one else-:can. .
(he's been around as a studio musician. for
quite awhile so there's no slack given
here).. Then add Bill Hicks, who is one of
the greatest studio fiddlers alive today,
and you're guaranteed to get real down
home bluegrass music. These guys aren’t
typical though, because they like to ex-
periment--especially with old songs. They
are a dedicate group of musicians with
their own sounds«-Their sengs for the most

e e DREL. BTE traditional yet with some twists.

Théy do familiar old tunes like “"Chesa-
peake Bay," "Wind and Rain,"” "Fiddle a
Drum/Murphy's Hornpipe," and "Long Time
Traveling.” They also do two songs that
their own Mike Craven wrote, which are
quite likeable. Of course they had to add
Uncle Dave Macon's great "Chicken." The
Ramblers reach back for the songs and
reach forward for their own way of-doing
the songs. What many people don't realize,
like the Red Clay Ramblers do, is that
bluegrass is not all uptempo, fast-paced
music. The roots of bluegrass are from the
blues and folk tunes of the early settlers,
from black work songs, and from Irish song,
jigs and reels. All influenced bluegrass.
Then came along two boys who really shook
things up and developed the styles that
most people picture as being bluegrass:
Lester Flatt and Earl Scruggs added a
three-finger style of pickin' the banjo
and guitar that seemed to revolutionize
bluegrass. Today most people think of
bluegrass in this one way, as uptempo mu-
sic. But the Red Clay Ramblers play other
styles of bluegrass, like the old folk
songs, and their own innovative new mellow
tunes like Mike Craven's solo piano tune
"Matinee Idol." Yet, all this variety
works and it works well. Just because
every number is not upbeat, doesn’'t mean
you aren't getting great bluegrass music,

® because you are, and these guys can show

you some different approaches.

National Walnut Valley Festival

1982
DOC WATSON##DE DANNAN##NEW GRASS REVIVAL
ORRIN STAR & GARY MEHALICK##HARVEY PRINZ
BRIAN BOWERS##COUNTRY GAZETTE##DAN CRARY
HOOFIN' HIGH COUNTRY CLOGGERS##DAVE PARA
HOT RIZE##RED & MURPHY & CO##MIKE CROSS
THE UNDERGRASS BOYS##MARY FAITH RHODES
COMPANY COMIN'##BEVERLY COTTEN##KEVIN ROTH
JOHN PEARSE##DUDLEY MURPHY##CATHY BARTON
KEN BLOOM##ART THIEME##SOUTH WIND
SOUTHERN MANOR##LILAH GILLETT
Sept, 16-19 Tickets on Sale
BOX 245 WINFIELD, KANSAS 67156
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[ g?g”gfb 10U GO PROM STUDYIRG ARCHAEOLOGY AKD PRENCE T0 GETTING INTERESTED IN
- .
- - . r h I GOT A CAMERA WHEN 1 WAS LIVING IN GERMANY, WHEN I WAS WORKING THERE. 1
y STARTED GETTING INTO PHOTOGRAPHY, TAKING RICTURES AND LEARI’ING HOW TO MAKE
L] PRINTS. TO ﬂ’(E, 1T°S REALLY A MAGICAL SORT OF THING, WHAT ['M DOING IS NOTHING
LIKE WHAT 1°D REALLY LIKE TO DO, ESPECIALLY WITH SOUND. SCUND IS REALLY IM~
PORTANT, FILM INVOLVES EVER‘(THING--ACTING AND FANTASY AND DOCUMENTARY AND
Py 1 . o COLOR, AND SOUND AS WELL. I'M INTERESTED IN ACTING, IN PEOPLE BEING THEMSELVES

IN_FRONT OF THE CAMERA--THAT KIND OF ACTING, WHICH IS REAL. 1 FIND THAT PEOPLE
EITHER HAVE TO BE REALLY GOOD ACTORS OR THEY HAVE TO BE ABLE TO BE THEMSELVE
IN FRONT OF THE CAMERA. IF THEY'RE ANYTHING IN BETWEEN, FORGET ABOUT I, 1T's
REALLY INTERESTING 70 BECOME THAT COMFORTABLE WITH SOMEBODY THAT THEY'LL BE
COMFORTABLE IN FRONT OF THE CAMERA.. THAT REALLY FASCINATES ME., MYSELF, I'M
REALLY SCARED OF THE CAMERA,

DO YOU CUACH THE ACTORS?

N0, 1 DON'T COACH THEM. I DON'T KNOW THAT MUCH. 1'M ONLY LEARNING ABOUT ACTING.
BUT 1 KNOW WHEN SOMETHING LOOKS REAL, IT'S A WHOLE VOCABULARY, THESE PEOPLE,
THE ONES WHO BECOME THE BIG ACTORS LIKE MARLON BRANDO AND ALL THAT, START OFf
BY BEING OUTRAGEOUSLY THEMSELYES, THEN EVERYONE STARTS IMITATING THIS THING
THEY RE PUTTING ACROSS. THERE'S CERTAIN KINDS OF WAYS THAT PEOPLE BEHAVE THAT
YOU RARELY EVER SEE IN PLAYS OR IN CINEMA, MOST PEOPLE YOU SEE IN COMMERCIAL
MOVIES ARE OUT~AND-QUT CLICHES. WHEN YOU SEE SOMEBODY WHO'S SOMETHING ELSE, IT
REALLY MAKES YOU SIT UP IN YOUR SEAT, SISSY SPACEK IS GOOD-~! LIKE HER. [
LIKED'JILL CLAYBURGH IN Rl WHICH WAS ABOUT PROSTITUTION, BUT THOSE

YOMEN 'S MOVIES ARE THE WORST, LIKE THE QNES WITH JANE FONDA. THAT AWFUL ONE-- -
WHAT WAS THAT ONE WITH VANESSA REDGRAVE?

B0D ALMIGHTY, JULIA. I MEAN, JESUS! N?H THERE' §.@° QNES TOO THAT NOT

BGOING TO SEE BECAUSE I KNOW WHAT THEY 'RE LIKE. REAL SOPRY. STUFF.

S
iig;};gingfT;R&PLflfﬂb‘ ‘L‘:‘FI-}ETEIM ?.EAT crzy étl:" OF IRISH PEOPLE LISTENING 70O
3 N [elo) 4 ROLL?
YES, DEFINITELY, | WOULD LOVE TO HEAR IN IRELAND A MUSIC THAT WOULD COME OUT
4 OF THE TRADITIONAL INSTRUMENTS THAT THEY HAVE--THE BAGPIPES, THE BODHRAN AND
ALL THAT--AND FOR IT TO BE REALLY XiyD, A GROUP NAMED PUBLIC IMAGE HAS BEEN
AT BT e e o e e Tt
s . ” . . . . ISH, FROM GALWAY,
Vivienne Dick, named "the quintessential supen-g filmmaker OBVIGUSLY GOT A LOT OF THE IRISH,SOUND IN THEM. THE RECORD HEHENSEﬁl?g;gI{'aER
of the late Seventies and early Eighties,” by Jim koberman in PUT OUT, THEY CALL THEMSELVES U4B2 AND IT'S T A 1
of the £ @ 7 foborman THE FATHER PLAYING THE MANDOLIN IN
omment Hagazine, was in town recently as a visiting THE BACKGROUND, IS REALLY GREAT.
artist at the Kanpas City Art Institute. Foberman describes
Digk}:st{ilmu as "jagged, aamgﬁmes fr:gmentary assanbiages ix WHO ARE THE OTHER MUSICIANS IN PUBLIC INACE?
vhiakh the oamera appears to be as much participant as ob~ KEITH LEVINE, I DON'T KNOW WHERE THE WELL HE'S FROM, AND
asrver, filled with mordant media quotations, and shot SHE'S SCOTTISH. I DON'T KNOW, THEY'RE REALLY INTO REGxuNAi?QmEZ;kasf'w:«12:”1‘K
through an ironic ashoan lyriciem and an unsentimental love THINK 1S GREAT. THEY'VE PUT OUT SOME FUNNY RECORDS. FOR INSTANCE, YOU KNOW IN
of rock and roll. ) . R SCOTLAND SOCCER'S THE BIGGEST THING IN THE WORLD AND THERE'S TWO TEAMS-~THE
Originally from Ireland, Ms. Dick nou divides her time be- RANGERS, WHICH ARE THE PROTESTANTS, AND THE CATHQLIC TEAM, THE CELTICS, SO
tween tending bar in Nouw York City, touring the sountry with PUBLIC IMAGE PUT OUT THIS ALBUM CALLED, “WHY WON'T THE RANGERS SIGN ON A *
her filme and taking tmips back to her homeland. She filme in CATHOLIC?” BY POPE PAUL AND THE ROMANS. IT'S A BIG JOKE, BUT YOU CAN’T REALLY
auper-§ inatead of 16mm because the low sost allows her to UNDERSTAND THE JOKE UNLESS YOU’RE OVER THERE. SOCCER IS THE BIGGEST THING IN
N take viake. During her vieit in K.C., she shoved two films, SCOTLAND, THEY WAVE SOCCER MATCHES IN ENGLAND AND IT’S LIKE THERE'S AN INVA-
She Had Her Cun All Ready, which uwas filmed in Wew Tork, and SION FROM SCOTLAND. THERE'S ALL THESE HUGE FIGHTS AND EVERYTHING GETS WRECKED
VieThiTTey Hoderate, whish vas fiined in fiew York and re. THEY HAD THIS BIG GAME DOWN IN ENGLAND WHERE THEY WOULDN'T LET SCOTTISH PEOPLE
Tond ord Featuses aiqinal mieie by Donal Lumny (formerly of BUY TICKETS. THEY CLOSED OFF THE SUBWAYS S0 THAT THEY COULDN'T GET TO THE
The Bothy Band) and others. R MATCH ON THE SUBWAY. BUT THERE WERE STILI THOUSANDS WHO MANAGED TO GET TICKETS
Me. Dick spoke with film critisc Donna Trussell. AND COME, AND THEY WON THE MATCH.
Y0U MENTIONED EARLIZF THAT ST. PATRICK'S DAY WAS NOT SUCH 4 BIG DEAL IN
IRELAND.
I ROTICED SONE CHARACTERS IS YOUR FILY ACTUALLY BUMP INTO SOMZ BIG SHAMROCKS IT'S A HOLIDAY OFF WORK. LOCAL BAND$ GO OUT AND PLAY. PEOPLE WEAR SHAMROC !
HANGING FROM THE CEILING. AND GO ANG DRINK AT TUE BAR. BUp 1108 8 Veny GQUIET KIND OF DAY, “
YEAH, THE TOURIST FINDS WHAT'S SUPPOSED TO BE THE TYPICAL [RISH COTTAGE WITH A N
i STAGED [RISH SCENE--PEOPLE WEARING SWEATERS AND SITTING AROUND THE FIRE MOAN- A0 IR ¥EW YORK?
y ING AND GROANING ABOUT THEIR AWFUL, HARD LIFE AND POTATOES SITTING ON THE WELL, IT'S EVERYONE GOING CRAZY~-JOCK'S FIELD DAY,
5 TABLE.
= WHAT ABOUT WONEN DIRECTORS?
# T IMAGTNE THE IRISE AUDIENCES SEEING- TEIS FILM WOULD BREAX UP INTO HYSTERICS THEY SHOULDN'T BE TRYING TO GET INTC HOLLYWOOD, THEY SHOULD BE MAKING OTHER
: Tarageng. MOVIES, LIKE LOW BUDGET MOVIES, THEY SHOULD BE DOING THAT FIRST. 1T SEEMS LIKE
g YEAH, IRISH.PEOPLE THINK IT'S PRETTY FUNNY. THERE'S A LOT OF STUFF ON THE PEOPLE_SHOULD STEER AWAY FROM HOLLYWOOD SINCE THEY TRY TO HAVE SO MUCH CON-
RABI0 ETGURES THAT EVERYEODY KNOWS, THE RADID'S.LISTERED 70 QUITE A BIT 1N T e o0 o AR THE SO QFFICE:
ADIO FIGURES THI . q .
* IRELAND  THERE 'S A LOT OF PIRATE. STATIONS NOW, BUT STILL EVERYONE'S FAMILIAR VEAT'S TOUR NEXT PROJECT?
WITH THE STANDARD COMEDIANS, AND THESE COMMERCIALS--THEY'RE VERY, VERY SLICK. IT S A SCIENCE RICTION STORY, AN HOUR LONG, WITH A LOT OF MUSIC OH-THE
THEY TELL A WHOLE STORY IN HALF A MINUTE, AND I THINK THAT'S VERY INTERESTING. TRACK, 1T S ABOUT SOMEBODY FROM ANOTHER GALAXY WHO'S DUG UP IN A BOG IN Resiiad :
LAND. PEOPLE CUT UP THE BANDAGES AND HE'S ALIVE INSIDE. HE WANDERS AROUND. ol
I'VE NOTICED THAT COMMERCIALS-~ESPECIALLY CAR COMMERCIALS--ARE BEGINNING 0 IT'S ALMOST LIKE HE WAS JUST BORN, BUT HE LEARNS HOW TO SPEAK ENGLISH IN A . :
LOOK KIND OF LIXE THE UNDERGROUND FILMS I §AN YEARS AGO. THEY'RE EXTREMELY MATTER OF DAYS, HIS HEAD [S ABLE TO PICK-UP. RADIO.WAYES: FROM ALL QVER
VISUAL. - R L WORLD. HE CAN.TUNE INTO-RADIG FROM THE THIRD WORLD OR AFRICA OR AMERICA,
THE CAR COMMERCIALS ARE USING TECHNIQUES TAKEN OUT OF THE VIDEOTAPES THAT ARE i wrnn OF NOSTE ARE . .
MA] y TYE- 3 WAV K TO THEM, THE COMMERCIALS IN WHAT KIRD OF MUSIC ARE YQU PLANNING.TQ USE?
* IREEMchRAgg“ 5§n¥¥‘§905. T:E“ggNgﬁgnﬁsngngERE 1S.QUITE HIGH. THEY RE. e rane o B LOT OF RAD%%(WNENUS"UW&” IPPETS OF STUFF YOU GET ON THE RADIO--B1Tg
. MORE SUBTLE. AMERICA'S COMMERCIALS ARE KINU:OF HEAVY HANDED: IF1 WAS TNTO T OF NEWS, AMERTCANARMED FORCES IN EURGPE AND STUFF FROM AFRICAOR:FROM THE =
BUYING. KITCHEN-EQUIPTMENT——I MEAN, SOME OF THOSE ADS FOR KITCHEN Tgrmskgﬁggu EAST, AND 1'D LIKE TO MAKE MUSIC WITH BAGPIPES AND BODHRAN AND PERCUSSION.
T A ey OrcRIRGEOUS LOOKING KNIVES ALL FOR EIGHTEEN-DOLLARS - TOOTWOTE: Viviemns Dick got a coby of The Shaugs while she was here, saying,
N ey're hard to find." She likes Dolly Parton £o0.Q PO
ARD THEY SAY, "BUT BEFORE YOU ANSWER, WE'LL ALSO-GIVE T0U..." e
YES, A WHOLE SET OF POTS. BUT IT SEEMS TO ME, WHEN YOU LOOK AT YHE PRICE OF -
THOSE THINGS ALONE, LIKE A SINGLE ITEM IN A SHOP, AND YOU WERE DEFINITELY SET-
TING UP YOUR KITCHEN...I MEAN.1 WOULD SEND AWAY FOR THOSE THINGS, THEY SEEM To
BE A REALLY GOOD BUY., AND THEY ALSO SELL QUEER KINDS OF GLUE AND STUFF LIKE
THAT,
: Z?; 521;5’”” 10U BEEW IN REW YORK? PROphesized about these bones...bones knew their place.
% ‘ Every bone will come to the right place. WE WILL FIND THE
ARD YOU CAME RERE STRAIGET FROM IRELAND? RIGHT PLACE. I was in the right place. WHERE IS THIS
NO, 1 TRAVELED, I WAS ALL OVER THE PLACE. I LEFT IRELAND AS SOON AS I FINISHED PLACE YOU WANT TO BE?
COLLEGE, AS QUICK AS I COULD GET OUT OF THE PLACE, : .
Valley of dry bones and nobody to put these bones
- WEAT DID YOU STUDY IN COLLEGE? back together. Gideon with 300 men ready to die
ARCHAEOLOGY AND FRENCH. against his enemy.
WEERE IS TRE BAR WHERE Y0U WORK? R - . STAY RIGHT WHERE YOU ARE SOMEBODY'S TELLING ME TO COME
FORTY-NINTH STREET. IT'S THE THEATRE DISTRICT, BUT IT'S ALSO IN THE MIDDLE O OVER AND SEE YOU MAN
TIMES SQUARE, THE PORNO THING. THE BAR 1S A NE]GHBORHOOD BAR. Y175 RUN BY THIS Animals in the forest know their place
WOMAN WHO 1S A POLITICAL, FEMINIST TYPE. I DON'T KNOW WHAT OTHER KIND OF CON- : S 1
NECTIONS THE BAR WAS--THERE'S OTHER Tgﬁgﬁgﬁso%ﬁ gnginggLrggnsgsnga.oéLL THE Birds in the sky knowitheir place
BARTENDERS ARE WOMEN, IT'S EASYGOING ' If somebody would know their place we 't have a
PEOPLE THAT CQME IN. THE BOAT DOCK IS JUST DOWN THE ROAD, PEOPLE COME IN FROM gf‘f'e o4y p : tﬁ it bl woulgn il h
ENGLAND, THEY'RE INCREDIBLE WORKING CLASS KIDS. WE GET A WHOLE SLEW OF THEM IN . traffic jam. Every goose in their place and a they
SOMETIMES, A LOT OF PROSTITUTES COME IN OFF THE STREET. THERE ARE CERTAIN know is I've got to get to the top. The Queen sits on
A AT A S SR e ene hive
TO THE BATHROOM TO DG SOME COCAINE Of . -~ : . . . P
RICAN, BLACK AND WHITE, THE ONES [ LIKE THE BEST ARE THE REGULARS, LIKE Airplane in the air you don't find no traffic jam
T B o AAoNCS AS0Ny THERE. 15 THE MUSIE. [NDUSTRY AWD. THERE'S A LOT. there. You don & Sind no oxygen.
PEOPLE, AND THE BUSINESS AROUN
CEOREESRD NG, HTUDIGS AND THERETS A LOT OF FILM EDITING PLACES. WE GET A LOT OF ALL I CAN SEE IS THE RIGHT PLACE.

THOSE PECPLE FROM THERE TOO, NOW, LATELY, DOWNTOWN PEOPLE HANG OUT THERE BE- Get in your place get in someplace
CAUSE MAGGIE, THE OWNER, HAS BEEN SETTING UP THESE POETRY READINGS. no secret place no hiding place place one hand on your
ARE YOU VERY CLOSE 70 THE MUSIC SCENE IN NEW YORK? radio and one on your heart.

FAIRLY CLOSE. WHEN THAT WHOLE PUNK THING STARTED, 1 WAS REALLY INTERESTED AND g

1 WENT TO ALL THEIR CLUBS, I USED TO REALLY LIKE THE CONTORTIONS. 1T WAS ONE
OF MY FAVORITE BANDS. AND TEENAGE JESUS AND THE JERKS. THE CONTORTIONS WENT ON
TO BECOME JAMES WHITE AND THE BLACKS. I PLAYED YIOLIN ogNgNEygBTEENgguﬁiéE n
: BOTH THE WOMEN IN SHE HAD HER GUN ALL READY, PAT PLACE N ’
MUSICIANS. IT COULD HAVE BEEN SO PERFECT!
DO YOU GO BACK TO IRELAND OCCASIONALLY?

OH, YEAH, ['VE BEEN THERE ABOUT SIX MONTHS DURING THE LAST COUPLE OF YEARS. so RIGHT
1°D LOVE TO SPEND PART OF THE YEAR HERE AND PART OF THE YEAR THERE, IF I CAN g . H

WORK IT OUT. IF ONLY THEY HAD...

s 1982 Marie Bond

20 PEOPLE IN IRELAND EVER FEEL CLAUSTROPROBIC?

YEAH, IT IS A SMALL ISLAND, AND MOST PEOPLE GO AWAY FOR A FEW YEARS, THEY GC
AWAY TO WORK--FOR ECONOMIC REASONS--OR BECAUSE THEY JUST WANT TO GET QUT, THEY
WANT TE SEE A BIT OF THE WORLD. YOU'RE LIVING IN THIS SMALL RURAL COUNTRY--
17’5 150 MILES ACROSS AND 300 MILES THE OTHER WAY. 80, A LOT OF PEOPLE GO TO
LONDON: OR QTHER- PARTS OF ENGLANﬁ. NOWADAYS THEY GO TO WORK IN GERMANY 03 HQL~
LAND..;TJ-{EY USED TO COME! HERE., - THEY COI‘;\E HERE TO VIS{T NOW,” BUT THEY DON'T M-
MIGRATE 'IN SUCH MASSES ANY MORE, THAT’S REALLY CUT DOWN. BUT THEY LL COME HERE
AND WORK FOR-A FEW MONTHS IN THE SUMMER. ALL THE IRISH BARS AND RESTAURANTS
HAVE GOT [RISH PEOPLE WORKING IN THEM.

» HOW DIZ TOU GET DONAL LUNNY TC DO IRE MUSIC FOR YSUR FILM?

1 KNEW HiS GIRLFRIEND, MAUREEN CARROLL, AND [ GOT ALONG WELL WITH HIM AS A
PERSON. AND | WAS LOOKING FOR IRISH MUSIC FOR THE SOUNDTRACK, SO HE PLAYED THE
BOUZQUKI INTO THE TAPE RECORDER. AND THERE'S A FLUTE PLAYING ON [T=~FINTAN
VALLELY. HE'S GOT AN ALBUM ON THE SHANACHIE LABEL.

WEAT'S GOINC ON WITH TRISH MUSIC TEESE DAYS?

WELL, THERE'S STILL A LOT OF TRADITIONAL STUFF. THE BOTHY BAND PEOPLE HAVE A
NEW BAND CALLED MOVING HEARTS. THEY PLAY A MIXTURE OF TRADITIONAL AND ROCK &
ROLL, THEY DO A POLITICAL SONG CALLED "THE LANDLORD" THAT'S PRETTY GOOD. THEY
HAVE VERY STRONG POLITICAL BELIEFS, AND 1 REALLY ADMIRE THAT ABOUT THEM, BUT
THE GENERAL SOUND OF THE ROCK & ROLL, THE GUITAR PLAYING, 1S A TYPE I DON'T
PARTICULARLY LIKE. YOU KNOW, JERK-OFF GUITAR PLAYING.

gy
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characters I-portray and he

writes. Working with Robert was
the dream that I'd had when I
was in New York City about the
way T ought to go about the
business of acting and all of a
:sudden hére's this maniac who
feels the same way Or more so.
Every day something worked and
it.just got better and better."

Robert Towne--

Why did you focus on this rela-
tionship between young women
athletes as the basis for your
directorial debut?

"Well, I think partly because asl
a screenwriter you tend to iden-|
tify with women more. In our in-
dustry you always suspect that
re.influential

than your ability to influence

the way in which your work is
done. In other words, your crea-|
tive power is greater than ‘your
political power. I think that
this has always been true of
women, however, once you realize
that a woman can have a child
and you can't, you see that they
have a lot more power than what
they say in what goes on.

I think that it had to do also
with the women that I met. At a
certain point in time T was
working out at UCLA and I found
the women athletes fascinating:

PERSONAL BEST & the directing/producing debut for screenwriter Robert Towne(he received an Academy
Award for Best Original Sereenplay, qHINATOWN, in 1875). ﬁis film deals'with four yeare in the.live§ men because they are much less
of two female athletes who become friends, loversand ultimately eompetitore in the 1980 Olympic Trials. - ‘programatic and less able to
Mariel Hemingway and Patrice Donnelly play the two athletes and Scott Glenn porirays Mariel's domineering rely on the kind of jingoism

much more interesting than the

coach.

Mariel Hemingway--"I play a girl
named Chris Cahill who is a
pentathlete. I, therefore, had
to become a pentathlete for the
film. I wasn’'t on the same level
as the other athletes in the
film, but I had to train the
same way that they did. I had to
work out at the track, I had a
coach (Chuck Debus}, and I had a
lifestyle which was based on the
same motivation and 'goals as the
#“this competitive at-
sphere...Altogether, I think
it took a year of training be-.

Following are excerpts from interviews with Mariel Remingway,

realism, which I think makes it
very unusual.

Scott Glenn—-"My character is a
woman's track and field coach.
The first problem is this: who
is this guy and why is a man who
is a brilliant coach and student
of the human body and psychology
want to be a woman's track and
field coach? The answer to that
was that it is the real physical
frontier right now. Women in
athletics are just beginning to
scratch the surface of what they

.are capable of. The other _preb-

Seott Glenn and Robert Towne.

manipulative and callous. T
wanted to find out who he was
and what it was that I liked
about him. You have to have some
kind of personal appetite for
who you are playing or you pull
off at the last minute."

Khat was your working relation-
ship with Robert Toune?
"Uncanny. At times it feels like
we are the same person. I'm
neither a writer noxr an intel-
lectual. I don't see things in
the kind of verbal or visual
forms_that he does, but we both

-

fore 'we eVEnSEAYESE !

g len was: £¥in

sdé 'thHe same things metaphori-~’

¥
who looked to me to be very

g .a ter
cally I Just live through the

.The movie stresses total

The public prosecutor counted again the thousand
kron They still cast the same shadow on’
the wall, as d1€the, ‘the.smoke from his cigarette. He

face assuming severity when he saw a constable was
there, in evening dress, with a false beard & a 2
kroner tip for the thief, leaving at that moment,
who had procured him a pair of cracked leather
shoes. "Each man has his method," the public
prosecutor spoke, thinking aloud over his coffee.
Without ceremony, the officer removed his beard
& began to speak in a formal tone:
‘who had been busy with some carpentry, & who often
amused herself at the window, whether she had seen

With the constable droning so much, the prose-
cutor was getting & headache. "Yes, yes, sure,"”
he said impatiently, wiping his forehead with a
cloth. 'You have been observing Miss Siegfried,
as 1 recall?"
~"Yes," the constable replied, "& the actor
Frick. The key to the young lady's flat hangs
in the room where she works, & she lets everyone
come in & out,

"A model preliminary report,
smiled.

" the prosecutor

June 28. I spent all day keeping an eye on
the actor FPrick, & Miss Siegfried. A whole day
gone & nothing! This Friek behaves & epeaks
like a gentleman, or, verily, a Faseist. He
expressed the greatest regret in having been
mixed up in the ease.. But nothing, not even
Cosaine, could persuade him that I had not
‘photographed Miss Siegfried in front of a
eupboard, wearing only a diamond.

July 5. Bad. It seems as if I beat my head
agamnst a humpback pawnmbroker's brick wall. It
18 a very difficult job on the detective force.
Expensive clean 4 prese today for evening clothes.

July 7. I hardly understand how, in the long-:
run, I can ‘hold out. Frick eseems overwhelmed by
Miss Siegfried's guilt. She has pawned her
underthings.

August 1. The day before yesterday several
important thinge happened. The actor Frick left
by night train for Copenhagen, uith a captive
mouse in a ericket cage. Also, Miss Siegfried
opened at the Opera.

It iz one month later, & the public prosecutor
has retutned to the constable's account of the
events of the summer. But soon he senses the
melancholy apparition of the disappointed con-
stable himself beside his bookcases.

got up & went into the next room for coffee, his.

“I asked Miss §.

anyone pass out during the time she'd stood there."

¥y enough the constable’ actually is just
now stopping outside the prosecutor's door, &
listening.

The constable heaxs voices within, but very
indistinctly. As he opens the door, he sees
first that the outer room is empty; then he
hears voices very plainly in the inner room.
He steps nearer the door to the inner room, &
listens: "Your sentiments do you all honor,
Miss Siegfried; yet you cannot, all the same,
prevent me from using your photograph against
your will. I shall publish it in my report,
& I earnestly suggest that you preserve your
silence."

"0f course I khow all the ins & outs," Miss
Siegfried laughs. "I'm a good actress from
Gothenburg, & like all the actors in this
drama, I'm only wishful thinking, shaking my
head at developments, or alternately hoping
for some communication from without--the
actor's complicity."

"It's pretty easy to guess how this ends,"
the prosecutor's voice announces. "The
constable manages for Frick to flee, makes it
look as if Frick robbed you of your diamond
in a photo..."

"Yes," the young woman laughs,
remember it all now.”

"Cocaine?" the prosecutor offers affably,

These are the last words the chief prose-
cutor says before the constable, sleep over-
coming him, falls against the door where he
has leaned listening, & soon he is stretched
out quite comfortably, thanks to the prose-—
cutor & the lady, on a beanbag chair.

"Yet, there must be a villain in this
piece,"” Miss Siegfried insists to the
prosecutor, pouring herself a drink.

"Remember now," he says, wagging his finger,
"we all change roles. It is now you who will
seek out, who will represent the detective."

"I musn't lose any time."

"I begin to

It is full autumn, & the fruit trees are still
white with blossoms in the garden of Villa Bal-
larat, where a young woman crouches behind
opera-glasses. Dangling on a gold thread

between her breasts, & glistening like a
lens~~ the ome-~thousand-kroner diamond.®

that have kept men going for so
long. They don't have a history
of Pat O'Brien telling them to
run through lockers and kill the
other team. They have to figure
out how to compete all on their
own, so I £ind them interesting.,
Also, they're a lot better look-?
ing than the guys, you know? “
Why did you choose Mariel Hemzng»
way and Patrice Donmnelly for the
key. eharacters in PERSONAL BEST?
Mariel because she had an excel-
lent athletic background, which
included trampoline work since
she was about twelve, and she is
a cross-gountry skier. I had
seen her in LIPSTICK, and I was
fagainated-by-her:as an actress.
She was the only actress that I
‘had #in"into that I felt stood a
chance of being trained as an
athlete.

Patrice was chosen because she
was a pentathlete, which is the
event in the £ilm, and because
she has an uncommon grace and
fluidity with which she moves.
She's -one of those rare people b9
who is almost impossible. to 3
catch in any gesture, however 4
trivial, that is not.absolutely
graceful. That physical movement’
has a counterpart in her psychic
movement; the way she laughs,
the way she cries also carries a
fluidity which suggested to me
that she could act.

The reactions to PERSONAL BEST
have .been extremely positive.
Are you personally satisfied
with what -you've done?

I am satisfied to the extent
that I like looking at it.
There's a great deal that
pleases my eye when I look at
it. I did it because these wo-
men have a grace and a power
and a beauty that fascinated me
and excited me in ways super-
ficial and profound. I see that
this is on film and I just like
looking at, I love looking at
them, and in those ways I'm
satisfied.”

PLEASE! THE PITCH wants YOU to
send ANY articles, poems, draw-
ings, ?hotos, or stories YOU

ke to see printed!
SEND YOUR STUFF to: THE PITCH,
4128 Broadway, Kansas City,
Missouri 64111,
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Rod Plazza & the Mighty
Flyers will be at Parody
Hall on April 22. Get
ur_tickets at PennylLane
Sharpes Haullng, Basement
& Garage Cleaning call
daytime 241-0056 evenings
after 5:00 241-2890
Balawin combo organ &
giant exterminator amp.
$250.00, Coleman 2-burner
stove & lantern $10 each
761-5134
SONGWRITERS! 1e3d sheets
made by licensed copying
service. Send audible
cassette w/$25 per song
to:Luther Wilson Music
Copying. Box 2664 (A)
KCKS_ 66110
KC BLUES SOCTETY 1982
Memberships available.
$5 yearly-receive dis—
counts on blues shows,
records, & you get
monthly newsletters.,
Send check or M.0. to
KC BLUES SOCIYETY,
PO _Box 10418, KCMO 64111
FOR SALE: Handmade reso-
nator and open back
5-string banjos. Priced
to sell. Contact Billy
Mathews, Delmar Rt.
Harrison, Arkansas
72601 501-553-2493
The LeRol Bros. band from
Austin, TX are not re-
lated to KC's renowned
LeRoi, but he will be
there too, April 4th,
rock-a-billy & rock out
at All Soul's Unitarian
4500 Warwick _7pm
Dug--watch for falling
stars--vJ

1347 Caribé

o A
26-27 Denver Locke
%g(% White Mound
6-10 Diamond Jim

2024 to be announced
1\243;1 Jim SweneyBand

o [IKansasCity
561-3100

)

serving food 11-

S
AR
i

fFree

Tom's Bouse Cleaning
Offices & Businesses.
Call 756-2191 for free
estimate. Thank You.
Down fiome Blues Soul
Available anytime, Par=-
ties, Dances etc.reason-
able. For info call
281-2459

Lawrence punks stage
slam-dance contest at
Music Box-nobody notices.
More -news--START showed
depth, but people were
waiting to GET SMART.
FOR SALE: Hart Skis

$50 or less, Raichle
boots $25, poles $5--
all equiptment is used
call after 5:30pm
931-8982

The Brush Creek Express,
a six plece Bluegrass
band, appears at the
Bigger Jigger, 7ist &
Troost, every Friday,
8:30- 2

CTmon good time, rock m
roll dudesl Where ARE
ya? Write me: Ms Nanci
Patterson, 9424 Sycamore
Ct. KCMO 64138
Opening April 20--Faculty

& archival show of the

Kansas College of Collage-

1101% Mass. Lawrener XS
Saxophonist looking for
other musicians playing

R & R, R & B, or jazz for
money or for real

Dave 561-4536

Saiily found a sallor.....
Tellus #6--a journal of
new writing from the
heartland. §2 cash or
check to Stephen Bunch,
1005 ®Rhode Island,
Lawrence, KS 66044

The Pitcks Foamovs For

SEND TO: THE PITC

H
4128 Broadway
64111

2 UN Cl??ﬂF((Dst words or less,

ease

KCMO

HioielIke EnEnished
apartment in Westport
area, 2 bedrooms, 2 baths
fireplace, country
kitchen, hardwood floors
and parking 931-2399
Thank you Parody Hall,
for presenting, once
again FOOLS FACE and THE
ARTISTS. Keep the boys
at home. Tanks, Richard.
35 EFFECTIVE PLANS fof
making money using your
Videc equiptment. New
publication jammed with
latest ideas for super
profits! $5.00 Solomon,
Box 1594, KCKS 66117
DOWN HOME BLUES Geo.
Jackson All Stars, Par-
ties, Dances etc.
281-2459

Fun waye €6 Be the TIfe
of any party! Send $1.25
to LRL Etd. Dept P, PO
Box 15018, KCMO 64106
For Sale: Bell & HoweIl
HD-70 16mm Camera. Just
1like the one used to film
A-heads. §$140.

call Bob 561-3985

Gretsch Chet Atkins Ten-
nessean electric guitar
w/hardshell case,excel-
lent condition, original
owner; Gibson Falcon amp.
C€all Phil at 561-4328
Homestead Site Selection
water management ,housing,
soil, topography,iegali-
ties--$12.64, check pay-

able to Univ. of K§, In- _

dependent study, Contin-
uing Education Bldg.
Lawrence, KS 66045

THE PITCH
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R A DT A T T 0N H A Z A R D §

"Radiation Hazards” is an attempt to illuminate the hazards
associated with the Electromagnetic Radiation Spectrum. This type
of radiation is described as the transmission of energy throw
space in the form of waves, particles or bundles of ener; cailed
photons  Electromagnetic radiation can be generated by bo h
electrical sources and radicactive elements.

The uge of electromagnetic radiation has inoreased dramatically
in recent years, especially in the military. At the same time new
health problems have occurred which have genemllxabeen attributed
to chemical hazards, harmful bacteria or virus. “Radistion Hazards
makes a case for considering adverse radiation in the investigation
of new, unexplained and traditional illness.

Available for 50¢ from Ground Zero Club,
PO Box 6052, KC, Mo. 64110

- ! 8 0 .
lareh

23-27 Mischief
29 Mommg's Choice
ower Glide
inger Blue
6-10 Savang
12 S':arslnne
1317 [he Clieque
19  Harbour

In the
Antioch.
W
%‘QDQQ\Center

of

A

3
A
3

Ybar. Bu sh

VLTIMATE
Quicg 27

/’No-ra.or\b ©,
| OCehNS OF

\7°T1’\3L€' FDT{ON{

Y

u
9 l:*l
4

7z

mon-t

" $31.99
Budweiser $3799

hur 9-12
fri-sat 9-1:30

TUATs Number
1N Wéstport SQUAE
50 CALL

931 -“H4z20p

2 7




C e

APRIL IS

CLASSICAL MUSIC

MONTH AT

featuring:

PENNYIAN

London Records InvitesYouTo A

JUBILEE

The Mid-Price Line You've BeenWaiting For!

© Super value at an attractive price!

« All selectionis avallable simultaneously
on LP and cassette!

¢ Top quality imported pres:ings
from Netherlands!

» A basic library of recordings by the
world’s foremost artists!

FRENI » PAVAROTTI
Arias & Duets

JL 41009

The Great Voice of
JOAN SUTHERLAND

JL 41011

. INTRODUCING

IN FARLY MUSIC

RESONANCE

HANDEL BACH ORGAN WORKS
ROYAL FIREWORKS MUSIC Helmut Walcha
Alexander’s Feast Toccata & Fugue in B Min.
WENZINGER Passacaglia- M}::m:-la
Scholo

Cantorum
Baset

2547 006" 2547 011"
Baroque Court Music by Muffat & Siber Telemann: Musique de Eable
Harnoncourt/Concentus Musicus * 2547 004" Wenzinger/Scola Cantorum Baset » 2547 013*

Bach: Motets BWY 225-227 Mozart: Oboe & Flute Concertos
$t.Thomas Choir/Gewandhans Orch.« 2547 009°  Holliger/Linde « 2547 015°

Bach: Harpsichord Concertos Gregorian Charit: Easter Mass

Kirkpatrick » 2547 010° Choir of St Martin Benrons 2547 016°
Vivaldi: E'Estro Armonico
Baumgartner/Lucerne Strings + 2547 012* *cassette available

Rachmaninov
PIANO CONCERTO NO. 2
ASHKENAZY

JL 4100t

THE PLANETS...
KARAJAN

VIENNA PHILHARMONIC

HOLST

PHILIPS

Definitive performances by the world's
great arfists .. Brendel, Maazel,
Haitink, Marriner, Czawa, Rampal
Great orchestras ..The Con-
cerigebouw, Academy of 5t. Martin-
in-the-Fields, Orchestre de Paris!
SEQUENZA features the legendary
sound and connoisseur quatity press-
ings of PHILIPS for a sensible low ptice
everyone can afford.

SIRCOLIN
DAVIS

CONDUCTS MUSIC
[-—————FROM:

OTHER SEQUENZA
RECORDINGS
AT SIMILAR SAVINGS

TCHAIKOVSKY: Vo Concarto
ixICongertgebonw/Haitink

Gromia
(wzmem:n usn

- Benediciing Monks
\5521 ot

 Overtures.
o PhilharmonialMarkevitch
o alic ety

PETER GRIMES
—=&

MIDSUMMER
MARRIAGE

§527 112011 112

RSO Sertin/Manzel
{8527 08417311 084)

Piano Conoerto K. 503
AcademyiMarriner
Py
GERSHWIN: in Biuet
L Weti Eoncar

527

IMPORTED
RECORDS &

=] &0% OFF

No.4
Cancert eroudmm(m‘(
(6527 101/7311 101)

8827 W7 o

Perzel/Vienna smpnony/v-umgannex
18527 106/ 7311

every classical record and tape in stock
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