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DATE January 8, 1964 O
TO Mr. Dave Dexter [ Scranton Plant
OFFICE __12 : O CRI ] CRDC [ [] 46th St. Studio—N.Y.

: D 1730 Broadway—N.Y.
FROM __Alan W. Livingston [ L A Plant M E M O
OFFICE B [J CRI ] CRDC J Tower—1750 N. Vine

SUBJECT:

"THAT WAS THE WEEK THAT WAS"

I had hoped that we might be able to sign the couple who did "FLY
BUTTONS"™, and record additional material to make a full album with
them. If you can follow through on this with Dick Rising, it still
would be the best plan, but if not, I would like to have you release
the album as it stands. .

Attached is a memo from Dick Rising to Lloyd Dunn dated December 23
with some background, as well as a wire from Marshall of Transglobal
advising me that the album is clear for release.

I would appreciate your attempting to work this out one way or the other.

AWL:cm Alan W. 'vi_ﬁgs n
Atts, | '

cc: Voyle Gilmore '\\/'
Lloyd Dunn
Karl Engemann

/CT P é ( V(A 5—5’7_@/‘"J

| SIGNED:
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[] Seranton Plant

[[] 46th St. Studio—N.Y.
[] 1730 Broadway—N.Y,
[J L. A. Plant

[[] Tower—1i750 N. Vine

Dear Lloyd:

Week of Dec.
Received De. 23,

1963
1963

19,

Here is the box score to date on the TWIW album as they call it here.

alt,

Exclusivity: As . a‘result of NBC TV showing of BBC Kennedy tribute show

on TWTW many inquiries and much interest has been expressed by American
companies in EMI's TWTW album as well. (Neither English Decca nor EMI
have exclusive rights to all the material contained in all the shows.
Each show is a renewed negotiation.) Consequently, three samples of the
EMI LP were sent very recently to Ronald Rennie at Transglobal. Subse-
quently, EMI was notified by Rennie that United Artists was extremely
interested in the album and was seriously considering signing a contract.
This happened just a few days before I arrived in London.

after consulting with Geoff Bridge, a cable was dispatched immediately

to Rennie requesting him to refrain from taking further action and if the
contract had not already been signed, to cease and desist. Further, that
he should immediately send a cable back to EMI confirming that the

album was free and clear. This cable from Rennie has not yet been re-
ceived so I do not know the status of the TWIW LP.

called in Frankfurt the minute the cable is received and I
relay the contents to you.

I will be
wiil then

Material for new LP: At the time the TWIW album was conceived and aprrcved,

George Martin personally reviewed the scripts of 1% years of TWIW shows.
Since he faithfully watched the show most weeks, he could screen the showe
via scripts instead of having to listen to the actual shows. The se-
lections contained in the TWIW album represent the very best that were
available from all of the shows.

I had lunch with George the day I arrived and discussed every aspect of
coming up with eleven more selections that would fit the American market
better than the other selections in the TWIW LP.

Vithout offending George, I told him that there might actually be quite
a bit of material in the 1% year backlog that would be hilarious to
Americans even though it wasn't to the English (even Geoff only thought
"Buttons' was mildly funny, while I airiost rolled on the floor). George
agrec” this was a possibility but high_y unli'ely. I pushed the point

a i ask-c | how we could have tapes made . ...iable to us to audition if we
desired. He said it would be possible but highly impractical because of
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1963

Lacembar 23,
“loyd bunn

[:, Scranton Plant

[[] 46th St Studio—N.Y.
[} 1730 Broadway—N.Y.
[] L. A. Plant

[[] Tower—1750 N. Vine

7 CRI [J CRDC [

] CRDC [

MEMO

1963
1963
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[21i¥)

[J CRI

=CT:
-2~ Week of Dec. 19,

Received Dec. 23,

(1) the cost and (2) difficulty of negotiating with NBC. The shows only~
exist on Videotape and apparently the technical difficulties of trans-
ferring the audio portion of a Videotape to a regular tape are pretty
great. Except as an absolute last resort, he recommends - forget it.

He thought arrangements could possibly be made to send some scripts if
you thought it would do any good.

e next discussed the material existing in other albums on EMI. It
precty much boiled down to (1) The Establishment, (2) Peter Sellers
material and (3) Beyond The Fringe and similar albums, none of which have
been successful apparently in the States. This seemed to leave nothing
suitable.

I then approached the idea of signing the artists themselves who perform
on the '"Buttons' track (Millicent Martin and Roy Kinnear). George
thought this was the most practical idea. The TV show itself is closing
in England on this December 31 and the artists are without a show.

Kinnear is an actor and Millie
a picture, Millicent is under
of the TV show itself (she has
ABC~Paramount). George was of

is trying to become one. She just finished
a separate contract to EMI indepencent

had one record released in the States om
the opinion that Len Wood would be willing

to waive EMI's rights in the States on Millie and allow Capitol to sign
her to contract independent of EMI. Kinnear is not under contract to anyone.

If the potential justifies the cost and the effort, I believe these two
artists can be signed by Capitol to an English type contract or an
American type contract. Financially, we would come out better with an
English type contract, where we would pay the recording costs. According
to George, the artist royalty paid beginning artists (including the Beatles
for the first year) is l¢ (flat) on a single and six times the single

rate on LP's. It graduates to 2¢ on better selling artists to 3¢ on top
artists. This would be 12¢ and 18¢ on LP's. On a very expensive album,

it might be better the other way around.

The '"key'" 1is of course, ''The material'. I suppose script sketches
coul” L. fed to the writers these artists have been used to working with
on TW ¢ and they could continue to write for them, or the material could
be written in the 8tates. The artists could be recorded in England ox
the States. : :
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DATE Decamber 23, 1963 OJ
TO ) Liovd Dunn [] Scranton Plant
OFFICE (] CRI [ CRDC [J [T] 46th St. Studio—N.Y.

[[] 1730 Broadway—N.Y. )
FROM D1« _Rising [ LA Plant C
OFFICE Germs Qv D CRI D CRDC D D Tower— 1750 N. Vine , V . ) ' ,l
SUBJECT:
-3- Mailed Dec. 19, 1963

Received Dec. 23, 1963

Summary

On a short range basis, it probably would not be worth the effort to
sign the artists to a Capitol contract.

- If you felt these two have a Nichols-May potential for several years,
then that's something else. :

I'll be happy to secure any more information needed to help make a
decision,

Kindest regards,

P.S., I'm on my way to an EMI party to meet Millie and The Beatles.
How's that for a team? And also Warren Birkenhead.

SIGNED: 0 RMY L COPY — L
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¥1 NEW YORK NY 24 220P EST

f_ ALAN LIVINGSTON CAPITAL RECORDS

1750 NORTH VINE ST HOLLYWOOD CALIF

" ALL RIGHTS TW 3 ALBUM CONTAINING FLY BUTTONS CLEAR STO? YOU

MAY GO AKEAD WITHOUT PROBLEM AND WITH OUR BEST WISHES

FOR GOOD LUCK AND SUCCESS 2
MARSHALL TRAGLOBMIC
{330,

1148A PST DEC 24 63
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